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Obecnym smyslem rocenky je byti nastrojem zaznamu, zpravou a prezentaci
udalosti a procest za uréity ¢asovy Usek. Prosta archivace let je dulezita, ale svym
prezenta¢nim charakterem vZdy limitujici. Typologie rocenky ma vsak i hlubsi
smysl: jak jednotlivé roky a knihy pribyvaji, tvofi kontinudlni linii odkryvajici dlou-
holety pfibéh skoly. Série Skolnich ro¢enek tvofri kolektivni pamét instituce. Pro
vétsi obsahlost paméti Skoly se i tato rocenka neomezuje na pouhé predstaveni
Skolnich aktivit, ale zaméruje se i na pfidanou, kazdym rokem se ménici, tema-
tickou vrstvu, ktera se liberecké skoly vzdy Gzce dotyka.

A jelikozZ je produkce roéenky v podminkach malé liberecké fakulty naroc¢na,

z ro¢enky se stala trojro¢enka, coz nds zavedlo v nasich editorskych avahach
k nadéasovému tématu mista, tedy geografické polohy fakulty, ktera je pro jeji
samotnou existenci tak uréujici.

Pod pojmem mista se da odkryt nékolik fenoménu: misto neni jen hmotny
ramec, s mistem je spojena i vrstva Casu, tedy historie, skladajici se z osudu lidi,
ktefi zde postupné otiskuji svou existenci. Misto lze chdpat jako symbidézu ducha
a hmoty. Charakter Liberce je formovan jeho okrajovou a horskou polohou na
severu Cech a diky tdmto vlivim tihne k autonomii a nezavislosti. Tato zajimava
kombinace dava vzniknout predpokladu, Ze liberecka fakulta by mohla byt
mistem, kde se rodi nezavislé mysleni. Zaroven je zde patrna i neustala hrozba, zZe
se Skola stane perifernim autistou, kterému muzZe chybét vnéjsi vazba a reflexe.
Editorskym zamérem publikace je tuto severskou autonomii na chvili oslabit
a predstavit tak okraj celku. Pfedkladame vam Zprévu ze Severu.
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The general sense of the yearbook is to be a record, report, and presentation

of events and processes in a given time period. The simple archiving of years is
important, but also limiting in its presentational character. The typology of the
yearbook, however, also has a deeper meaning: as the individual years and books
pile up, they create a continual lineage uncovering the long-term narrative of the
school. A series of school yearbooks creates the institution’s collective memory.
In order to magnify the content of the school’s memory, this yearbook is not limit-
ed to merely introducing school activities, but also focuses on an added thematic
layer which changes every year which always touches the school closely.

And since the production of the yearbook in the conditions of the small Liberec
faculty is demanding, a yearbook has become a three-year-book, bringing our edi-
torial considerations to the timeless phenomenon of locality, i.e. the faculty’s geo-
graphical location, which defines its very existence to a remarkable extent.

Many phenomena can be revealed under the term place or locality: places have
not only their material certainty — but also a layer of temporality (that is, history),
composed of the fates of people who have gradually imprinted their existence
there. The character of Liberec arises from its marginal position in the north of
Bohemia and is linked to a specific affinity towards autonomy and independence.
This interesting mix leads to the assumption that the Liberec faculty could be
the home of independent thought. However, there is also the constant threat of
the school becoming a peripheral autistic being lacking external connections and
reflections. The aim of this publication is to momentarily weaken this northern
autonomy and thus introduce the margins to the whole. We present you with
a Report from the North.
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Vedle vybérového prehledu skolnich praci a vyznamnych udalosti obora Architek-
tura a urbanismus, Environmental Design a Vytvarna uméni z akademickych let
2015/16, 2016/17 a 2017/18, jsme pripravili tfi doprovodné rozhovory, které z rtiznych
uhld dokresluji samotné misto Skolniho déni. Vybér prof. Jifiho Suchomela byl
samoziejmy. Rozhovor jsme vedli nad historii mésta Liberece a jeho vlivu na ducha
Skoly, kterou pan profesor pred jiz vice nez 20 lety zaloZil. Ve druhém rozhovoru,
ktery byl veden s bratry Janem a Petrem Stolinovymi jsme zkoumali jejich zkuse-
nost s Zivotem, praci a vyukou v Liberci. Vizudlniho umélce Jana a architekta

Petra jsme se tazali na jejich ambice ve skole, kde postupné ziskavaji vyznamné
pozice a vliv na budouci vyvoj Skoly. Posledni rozhovor byl veden s absolventy FUA
z architektonického studia Mjé6lk, ktefi se na Skolu vratili jako hostujici pedagogové.
Tématem bylo jejich rozhodnuti setrvat v Liberci a v dobé ekonomické krize zde
zalozit vlastni praxi. Rozhovor se také dotyka jejich Skolnich zkusenosti a pfedsta-
vuje alternativni pohled na pojeti liberecké vyuky.

Rocenka je doplnéna také kapitolou s nazvem Knihovna na Severu, ktera je
vybérem MUST-READ knih, které by si dle docenta Petra Rezka mél precist kazdy
student. Pana docenta jsme oslovili o tento vybér z toho diivodu, Ze povaZujeme
knihovnu liberecké fakulty za skolni klenot, na ktery jsme se rozhodli touto formou
upozornit a predstavit tak nékteré klicové knihy, které by jinak zGstaly ¢asto
neprecteny.

Jako zprostredkovatele vizualniho kontaktu ¢tenare s mistem jsme oslovili
Filipa Beranka, ktery pribézné zachycoval ono magické prostfedi mésta na Severu.
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In addition to the presentation of school assignments and crucial events from

the academic years 2015/16, 2016/17, and 2017/18, we have prepared three inter-
views. The choice to include Prof. Jifi Suchomel was obvious. In his interview

we discussed the history of Liberec and its influence on the spirit of the school,
which the professor established over twenty years ago. The second interview
was with the Stolin brothers, Jan and Petr, who live, work, and teach in Liberec.
We asked Jan, a visual artist, and Petr, an architect, about their ambitions at the
school, where they are gradually gaining important positions and influence over
the school’s future development. The final interview is with FUA graduates from
the studio Mjélk architekti, who have returned to the school as visiting lecturers.
We talked about their decision to stay in Liberec after graduating and establishing
their own studio during the peak of the economic crisis. Our conversation also
touched on their pedagogical experiences at the school, presenting an alternative
view on the conception of architecture studies in Liberec.

This yearbook is also supplemented by a chapter called Library in the North,
which is a MUST-READ selection by philosopher Petr Rezek. We asked Petr Rezek
for this selection because we consider the Faculty's library a hidden gem, which
we want to highlight in this way to present some key books that would otherwise
have been left unread.

We approached Slovak photographer Filip Beranek, who has continuously
captured the magic environment of Liberec and its surroundings, to mediate the
reader’s visual contact to the locality.

Marek Nedelka & Jan Stibral
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Liberec je magické misto. Domnivam se,
ze geny tihnouci k autonomii a ke svobodé
jsou vrostlé do zdejsi zulové skaly.
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Liberec is a magical place. | believe
that genes tending towards autonomy
and freedom have grown into the local
granite rocks.

Jifi Suchomel
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Rozhovor Jana Stibrala se zakladatelem
a zastupujicim dékanem Fakulty uméni
a architektury Jifim Suchomelem (JS).

Davodua, pro¢ s vami délame jiz druhy rozhovor,
je nékolik. Dlouhodobé sidlite a plsobite

v Liberci, jste pevné spojen s mistni mentalni
tradici, a navic jste ji coby pedagog po 24 let
Sitil ve svém architektonickém ateliéru. Zatimco
nas prvni rozhovor do vyroéni publikace FUA
20 se tykal predevsim popisu vzniku fakulty,
tedy procesu, kde jste byl jednim z hlavnich
aktérd, nyni bychom se radi zamérili na vase
myslenkové pozadi, tedy na kanon hodnot,
které zastavate.

JS Nejsem ¢lovék, ktery by svym uvazovanim
sméroval k néjaké kanonizaci. V nékterych
ohledech mozna ano. Uvidime.

Obdobné jako mnozi dalsi jste se v Liberci
nenarodil, ale jiz dlouho zde Zijete. Mnozi

vasi vrstevnici a kolegové ze SIALu (SdruZeni
inZenyra a architektd v Liberci) se napfiklad
rozhodli pro emigraci. Jaka byla vase cesta do
Liberce?

JS$ Do Liberce jsem se dostal fizenim osudu.
KdyzZ jsem v Sedesatych letech ukondéil stu-
dia na prazské technice, mél jsem mnoho
znamych, ktefi do Liberce presidlili. Byla to
predevsim Helena Jiskrova nebo Stanislav
Svec. Do Liberce pfisli po studiich a hledali
zde préci a misto k Zivotu. To se jim podafilo
a navic nasli i specificky pfiznivou atmo-
sféru, kterd za socialismu byla zcela vyji-
mecna. SIAL byl tehdy ve fazi vznikani.

Dostaly se ke mné informace, Ze tu jsou
kvalitni a aktivni lidé a Ze Liberec je zkratka
zajimavé misto pro Zivot. Nevénoval jsem
zprvu tomu pfilis pozornosti. V roce 1968
jsem odjel do Némecka, abych si vydé-
lal néjaké valuty a mohl cestovat. BEhem
mého pracovniho pobytu v zahranici do
Ceskoslovenska vtrhly spratelené armady
a to mne pfrirozené zaskodilo a asi rok
jsem tedy v Némecku zlstal a pfemys-
lel, kudy dale vykro¢im. Nakonec jsem se
rozhodl, Ze neemigruji a ze se vratim. Byl
jsem tenkrat mlady, bylo mi 24 let a mél
jsem takové heroické predstavy, Ze to tu
vS§echno pomine a Ze to tu bude brzo opét
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svobodnéjsi. Velice jsem se v tomto odhadu
mylil. Po navratu jsem hledal uplatnéni

a uz z dalky byla zjevna jista vyjimecnost
Liberce a Hubackova SIALu. Rozestavény
Jestéd (televizni vysilac a horsky hotel) byl
zkratka zfetelnym signalem, ktery nesel
prehlédnout.

TakzZe jste prijel do Liberce ze své vile
a zaklepal Hubackovi na dvefe a fekl: chtél bych
u vas pracovat?

JS Ano. A nebyl jsem sam, bylo nas asi deset,
ktefi jsme méli obdobné osudy. To dale pod-
porovalo mé presvédceni, Ze Liberec je tim
spravnym mistem, kde ma smysl byt.

KdyzZ se ¢lovék taZe po korfenech a tradici mista
a potazmo i nasi fakulty, taZe se vlastné i pro¢
a jak vznikl v Liberci SIAL.

JS Liberec je magické misto. Domnivam se, Ze
geny tihnouci k autonomii a ke svobodé jsou
vrostlé do zdejsi Zulové skaly.

Liberec byl zvlastni bod uvniti Cesko-
slovenské republiky a koneckonc i uvnitf
monarchie. Je to velmi excentricky umisténé
mésto lezici na ceskonémecké hranici, kde
jasné prevazovalo némecké obyvatelstvo.

K mému prekvapeni se ukazuje, Ze sudetsti
Némci povazovali za svoje hlavni mésto
Liberec, nikoliv Karlovy Vary. Dokonce zde
po zaloZeni Ceskoslovenska byly iniciativy
prenést némecké vysoké skoly z Prahy do
Liberce, jednali o tom s Masarykem opa-
kované, ale nakonec se to nestalo. A zdejsi
Némci se necitili byt vazani na Cesko-
slovensko a spis se citili, Ze do republiky
nepatfi a Ze tenhle kraj je spise jejich. Kdyz
jsem prisel do Liberce ja, némecké obyva-
telstvo bylo pochopitelné davno pry¢, byli
zde jini lidé, ale jista vykorenénost tu byla
zietelna i nadale.

Dale Liberec byl vzdy imigrantské mésto.
Lidé sem prichazeli, potkavali se a cosi dal-
Siho tu vznikalo. Mnozi zde nasli novou exis-
tenci a to byl také vychozi bod SIALu. Ja se
narodil na Kladné, Karel Hubacek byl Prazak
a byl sem prifazen skrze umisténku - to byla
jesté doba, kdy si absolvent nemohl uréit
misto svého pulsobisté. Miroslav Masak,
domnivam se, sem byl umistén obdobné,
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An interview by Jan Stibral with the founder
and Deputy Dean of the Faculty of Art
and Architecture, Prof. Jifi Suchomel (JS).

There are several reasons for this second inter-
view. You're a northerner who has spent many
years living and teaching in Liberec, you are
firmly connected to the local mental tradition,
and what’s more, you have spent twenty-four
years disseminating it as a pedagogue in your
own architectural studio. While our first inter-
view for the anniversary publication FUA 20
concerned mostly a description of the birth of
the faculty, a process in which you were one of
the central participants, we'd now like to focus
on the background of your thought.

J$ I'm not someone to think towards a canoni-
sation. In some respects, perhaps. We'll see.

Like many others, you were not born in Liberec,
but you have lived here for a number of years.
Many of your peers and colleagues from

SIAL (Liberec Association of Engineers and
Architects), for instance, opted for emigration.
What brought you to Liberec?

JS It was fate. When | finished my studies at
the Prague technical school in the ‘60s, | had
a lot of acquaintances who were connected to
Liberec and who had moved here — most impor-
tantly Helena Jiskrova or Stanislav Svec. They
came to Liberec after graduating, looking for
work and a place to live. They succeeded, and
they also found a very specific and favourable
atmosphere — entirely exceptional under social-
ism. SIAL was only just being born back then.

| heard that there were good and active
people here and that Liberec was, in short,
an interesting place to live. At first, | did not
pay this much attention. In 1968, | travelled to
Germany in order to earn some foreign cash
so | could travel. During my work stay abroad,
the allied armies invaded Czechoslovakia,
which naturally took me by surprise. | stayed
in Germany for about a year, thinking about
where to go next. In the end, | decided not to
emigrate, but to return home. | was young,
| was twenty-four, and | had these heroic ideas
—that it would all pass and become freer again
soon. | was very wrong in these predictions.
After my return, | searched for somewhere to
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apply myself, and the exceptional nature of
Liberec and Hubaéek’s SIAL was visible from
afar. The Jestéd Tower (home to a hotel and TV
signal transmitter), then under construction,
was a clear signal — you couldn’t miss it.

So you came to Liberec of your own free will,
knocked on Hubacek’s door, and said: “I'd like to
work here”?

JS Yes. And | wasn’t alone — there were about
ten of us with similar fates. This further
supported the conviction that Liberec was the
right place; somewhere it made sense to be.

When one asks after the roots and traditions of
a locality, and, by extension, our faculty, they
also ask how and why SIAL was born in Liberec.

JS Liberec is a magical place. | believe that
genes tending towards autonomy and freedom
have grown into the local granite rocks.

Liberec was a strange point within the
Czechoslovak Republic — and the monarchy,
after all. It is a very eccentrically located
city, lying on the Czech-German border, with
a clear dominance of the German population.
To my surprise, it has become apparent that
the Sudeten Germans considered Liberec their
capital city, not Karlovy Vary (a spa town in
western Bohemia). After the establishment of
Czechoslovakia, there were even initiatives to
move the German universities from Prague
to Liberec — they had multiple meetings with
President Masaryk, but ultimately, it did not
come to pass. And the local Germans did not
feel bound to Czechoslovakia - rather, they felt
they didn’t belong in the Republic, and that
this region belonged to them. When | came to
Liberec, the German population was obviously
long gone, there were other people here, but
a certain uprooted nature and difference were
still present.

Furthermore, Liberec was always an immi-
grant city. People would come there and meet,
resulting in the creation of something other.
Many found a new existence, and this was
also SIAL's starting point. | was born in Kladno,
Karel Hubacek was from Prague and he was
appointed here by decree — that was still in the
times when a graduate could not determine
where he would be stationed. Miroslav Masak,
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i kdyZz mél kratkou epizodu v Karlovych
Varech - ale vidite - zase Sudety.

A jak jste prozival prichod do tohoto
vykorenéného prostredi? Jak jste se szZival se
sudetskym geniem loci?

JS PriSel jsem do Liberce za praci, za
Hubackem, za prostfedim, které vytvarel.
To ostatni mne nezajimalo. Mésto je sympa-
tické velikosti, polohou, krajinnym charak-
terem. Diky formatu stotisicového mésta
zde ¢lovék mnohé najde a co tu nenajde, tak
najde v Praze nebo v Berliné. TakZe povazuji
Liberec za vhodné misto pro klidnou a sou-
stfedénou praci. Ale jinak jsem k méstu
zadny emotivni vztah dlouho nemél. Prvnich
dvacet let jsem mél pocit, Ze mam sbalené
kufry a Ze kdykoliv mGzZu zase vypadnout.
Doopravdy. To se zménilo aZ nékdy po roce
1989. Jednak se mi narodily déti a diky nové
dobé svobody, kdy mél élovék kone¢né
pocit, Ze néco vznika nebo vznikat muaze,
jsem zde zretelné nastalo zapustil kofeny:
zalozil jsem fakultu a koneckonct postavil
také dim, ve kterém Ziju a ve kterém ted’
sedime.

Mate v Liberci néjaka vSedni mista, ktera jsou
pro vas osobné dulezita?

JS Téch mist je vic a souviseji s mou Zivotni
pouti. Zacinaji jeStédskou vézi, ktera mne
sem privedla pres jiZ neexistujici Jedlovou
(tzv. Skolka SIAL v opusténém hostinci Na
Jedlové v Radcicich na upati Jizerskych
hor — inkubator pro zacinajici architekty),
kde jsem pracovné stravil velmi intenzivnich
deset let a pres dalsi mista, kde jsem bydlel
a mista, kde stoji téch nékolik domu, které
jsem v Liberci postavil.

Liberec jste popsal jako urcité centrum mimo
centrum, které diky své dynamické historii je
vlastné stale bilym nepopsanym papirem, ktery
vabi. Je toto tradice mésta?

JS Liberec vyrostl velmi spontanné a divoce
a to ve velmi komplikované topografii. Nema
charakter konsolidovaného mésta — nikdy
ho nemél. Vzdycky to bylo mésto ve vzniku,
stéle je takové a na rozdil od klasickych
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¢eskych historickych mést obdobné veli-
kosti, neni usedlickym méstem, kde jsou
patrné hodnoty, kde existuji tradice ¢i patri-
cijské mistni rody. To se mi velmi zamlouva.
Toto mésto ma urcity dar svobody a absence
zavazkd k minulosti. Zde nemusite brat
ohledy na tradice, které jina mista podva-
zuji, a to mé dodneska velmi laka a vyho-
vuje. Obéas, kdyz sem pfijedou zahraniéni
navstévnici, dostavam otazku, jestli slovo
Liberec neni spojeno se slovem liberty, tedy
se svobodou. Pochopitelné vysvétluji, ze to
tak neni — jazykové urcité ne, ale obsahové
tento rozmér v sobé mésto urcité nese.

A myslite, Ze je tento popis mésta i dnes
aktualni? Je Liberec stale svobodné misto mimo
centrum?

JS Ja myslim, Ze ano. KdyzZ jsem pfrisel na
univerzitu, tak jsem uzasl kolik lidi z jinych
profesi ma obdobné osudy, které jsem
znal z architektonické komunity. Napfiklad
nedavno fakulta strojni slavila 65 let své exi-
stence. S touto fakultou vznikla i liberecka
univerzita a zakladajicim rektorem tehdejsi
Vysoké skoly strojni byl Josef KoZzousek,
ktery priSel z Bratislavy. Téch jmen by se
dalo najit z obord mimo architekturu mnoho.
A tak ja doufam, Ze tato dostredivost stale
plati, pfal bych si, abych se nemylil.

Sam jste do méstské struktury Liberce
architektonicky vstoupil. Postavil jste v centru
mésta nékolik budov vyznamnéjsiho méritka.
Jak jste uvazoval nad Libercem, kdyz jste kreslil
jeho dalsi dil? Vy jste vlastné ¢astecné urcil
novodoby vyraz tohoto mésta.

JS Moje uvahy vétSinou nebyly primarné zamé-
fené na Siroky urbanisticky pohled. V mych
budovach jsem vétsinou reagoval na kon-
krétni misto a na jeho bezprostifedni souvis-
losti. Samoziejmé jsem se dival do Sirsiho
kontextu a domnivam se, Ze jsou mé vstupy
vlastné generované v tradici fragmentarniho
a postupného rastu mésta. V tomto ohledu si
myslim, Ze Liberec je na tom podobné - ale
jenom v Uzkém pojeti — jako americka mésta,
ktera také nemaji ve svych genech pretizeni
kontextualnim ¢i historizujicim uvazovanim.
Prosté existuje méstsky organismus, ten je
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| believe, came here in a similar manner, though
he had a brief stint in Karlovy Vary - but you
see — the Sudetenland again.

And how did you experience your arrival to this
uprooted environment? How did you become
accustomed to the Sudetenland genius loci?

JS | came to Liberec for work, for Hubacéek, and
the environment he had created. | didn't care
about the rest. The city is likeable in its size,
location, and the character of its landscape.
Thanks to the format of the hundred thousand
city, one can find a lot, and what you can find,
you find in Prague or Berlin. So | considered
Liberec a suitable place for calm and concen-
trated work. But apart from that, | didnt have
an emotional relationship to the city for a long
time. For the first twenty years, | felt like my
bags were always packed and | was ready to
get out at any time. Really. That only changed
some time after 1989. My children were born,
and thanks to the new and free times in which
one felt like something was being or could be
created, | put down permanent roots: | estab-
lished the faculty, and of course also built the
house in which | live and in which we are now
sitting.

Do you have any quotidian places in Liberec
which are personally very important for you?

JS There's more than a few of these places,
and they also have to do with my life’s work.
They begin with the Jestéd Tower, which
brought me here through Jedlova, no longer
in existence (the so-called SIAL Prep School in
the Na Jedlové abandoned guest-house at the
foot of the Jizera Mountains — an incubator for
beginning architects), where | spent ten very
work-intensive years, and through other places
where | lived, and the few houses | built in
Liberec.

You described Liberec as a certain kind of
centre outside the centre which — thanks to its
dynamic history - is a constant tabula rasa,
always luring. Is this the city’s tradition?

JS The growth of Liberec was very spontane-
ous and wild, and it took place within a very
complicated topography. It does not have the
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character of a consolidated city — it never did.

It was always a city being born. It’s still like
that, and unlike classic Czech historical cities of
a similar magnitude, it is not a city of settlers
with clear values, existing traditions, local patri-
cian families, and so on. | like that a lot. The city
has a certain gift of freedom; an absence of
commitments to the past. Here, you don’t have
to take traditions into consideration, which

so many cities are tied down by, and that still
allures me today - it suits me well. Sometimes,
with visitors from abroad, I'm asked whether
Liberec is not connected to liberty. Of course,

| explain this is not the case - at least not
linguistically, but in terms of content, the city
definitely has this dimension.

And do you think this description is still true
today? Is Liberec still a free place outside the
centre?

JS | believe it is. When | came to the university,
| was amazed by the number of people from
other professions with similar fates to those

I knew from the architectural community. The
engineering faculty, for example, recently
celebrated its 65th birthday. The Liberec
university was established along with this
faculty, and the founding rector of what used to
be the Engineering University had come from
Bratislava. You could find lots of names outside
of architecture. And so | hope this centripetal
principle is still true and that I’'m not wrong.

You yourself entered into the urban structure
of Liberec with your architecture. You have
built several buildings of significant scale in
the centre of the city. How did you think about
Liberec when you were drawing its further
segments? In fact, you partially determined the
modern look of this city.

JS My thoughts were mostly not primarily
directed towards the broad urbanist view. In my
buildings, | usually responded to the specific
locality and its immediate contexts. Of course

I looked at the wider context and | believe my
entries are in fact generated within the tradi-
tion of the fragmentary and gradual growth of
the city. In this respect, | think Liberec is similar
— but only in a narrow conception — to American
cities, which also don’t have an overload of
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definovany siti ulic a do ni se stavéji jednot-
livé domy. Mimochodem Berlin, ktery, jak
opakované rikam, je z Liberce nejblizsi vel-
komésto, je na tom podobné. Berlin neni tra-
di¢ni némecké historické mésto, nikdy nebyl.
Vyrustal tak rychle jako Liberec — pokud
tento primér neni neslusny — a dokonce
vyrustal i v podobné dobé a z podobnych
davodd, tedy diky rozvoji primyslu.

Takze kdyz jste uréoval podobu nového libe-
reckého domu, tak jste svij vstup chapal jako
pridani dalsiho stfipku do méstské mozaiky?

JS Kdyz se podivate na kvalitni stavby z minu-
losti, tak naleznete dédictvi po Némcich,
tedy budovy z konce 19. stoleti. Jsou to
napriklad 1azné, divadlo, muzeum a s nimi
souvisejici malé urbanistické ansambly na
Masarykové tridé ¢i Kristidnov. Mimo tyto
ucelené enklavy je ale jinak Liberec sou-
stavou Sachovych figurek, které v podstaté
vznikaly kazda podle své individualni logiky.
Téch nékolik funkcionalistickych, nebo
mozna Iépe modernistickych staveb, které
zde jsou, jsou dily predevsim ¢eskych archi-
tektd, nikoli téch némeckych. Byl to import
¢eské moderny do tradiéniho némeckého
mésta a to dost mozna i proti vili mistniho
prostiedi. Podivejte se na Batu, podivejte se
na Brouka a Babku (spole¢nost provozujici
sit prvorepublikovych obchodnich domu).
Zcela se lisi od okoli a tento rozdil je jesté
patrnéjsi, srovnate-li, jak okoli vypadalo
v dobé pred vznikem téchto budov. Takze
pro mne to je dalsi dlikaz, Ze Liberec Ize
myslet jako misto, které umoznuje individua-
listicky a svobodny rust.

Posurime se k uvazovani, které jste péstoval ve
Skolnim ateliéru. Ten jste vedI od vzniku fakulty
az doposud. Vedle vas se ménily pristupy a té-
mata, ale vy jste zlistal pevny ve svém presved-
ceni.

JS Na skole pusobilo vic lidi, ti pfinaseli pocho-
pitelné rizné nazory. To bylo moje ocekavani
a prani, jak by fakulta méla fungovat. Ja
jsem vsak zretelné zlstaval na své pozici
a doufam, Ze jsem se od ostatnich ateliért
vzdycky odlisoval.
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Jak napfiklad nyni vnimate polohu Skolniho, ale
i celospolecenského uvazovani, které tihne ke
kontextualizaci a ¢ini tak architekturu urcitou
pecovatelkou o kiehkého ducha mista?

JS To mé pochopitelné velmi nevyhovuje.
Nejsem tohoto zaloZzeni. Domnivam se, Ze
pristup, ktery sazi na kultivaci a materialo-
vou ¢i detailni rafinovanost, neni to hlavni,
co déla architekturu architekturou. Pro mne
urcité ne. Do jisté miry je tento proud slepou
uliékou, je to takové odskoceni si. Je zjevné,
ze architektura dnes u nas dohani sféry, kde
za komunismu desitky let nebyla. Av§ak mij
osobni nazor na to, ¢im by se méli architekti
zabyvat, ktery vychazi z mych zkusenosti
ze SIALu, ze studii ¢i z cest po svété, je jiny.
Jsem presvéddéen, Ze Ukolem architektury je
zasadni hledani a ne jakési modni vylepso-
vani a libivost.

A co je pro vas tim zasadnim hledanim?

JS To je dlileZita otazka a to je pochopitelné
znovu a znovu problém, ktery je nutno znovu
otvirat a diskutovat jej. Byly doby, napfiklad
jako v prvni poloviné 20. stoleti, kdy se
zdalo, Ze to zasadni hledani ma predevsim
politicko-socialni rozmér. Dnes se pravdépo-
dobné jako velka vyzva zdaji byt predevsim
technologické souvislosti. Dfive byly jisté
také aktualni, ale domnivam se, Ze to je dnes
ta velka a hlavni vyzva a Ze by architektura
méla na vyzvy tohoto formatu reagovat.
Jisté jsou i dalSi aspekty, které se architektu-
ry zprostifedkované dotykaji, jako napfiklad
celkovy globalni vyvoj na zemékouli a jeho
ekonomicky, klimaticky a socialni dopad.
Dnes napriklad téma migrace. To jsou
pochopitelné obrovské vyzvy a samoziejmé,
Ze je architektura sama nemtuze vyfesit,
ale reagovat by urcité méla. Nemtze se jim
vyhnout. A jsme zpatky u zodpovédného
a seridzniho pristupu k zakladnim spolecéen-
skym vyzvam a problémam.

Mohl byste blize objasnit, co pro vas znamena
ona technologicka vyzva dneska?

JS S néastupem digitalnich technologii se
objevuji nové mozZnosti. A jejich kombi-
nace s vyvojem v oblasti materiall otevira

Rozhovor s Jifim Suchomelem 40

contextual or historical thinking in their genes.
Simply put, there is an urban organism defined
by a web of streets, and individual houses

are built into it. By the way, Berlin — which, as

| often say, is the closest metropolis to Liberec
—is similar. Berlin is not a traditional German
historical city — it never was. It grew up as fast
as Liberec - if this comparison is not indecent
—and it even grew up in a similar time and for
similar reasons, meaning the development

of industry. When | got to Liberec it felt very
pleasant to me precisely because | did not feel
any restricting obligations.

So when you were determining the shape of
a new Liberec house, you understood your
entry as another fragment of the mosaic?

JS When you look at high-quality buildings
from the past, you will find heritage from the
Germans, meaning buildings from the end of
the 19th century. The baths, theatre, museum,
and small urbanist ensembles on Masarykova
tfida or Kristianov connected to them. Outside
these unified enclaves, however, Liberec is a set
of chess pieces, each created according to its
own individual logic. The few functionalist —
better put, modernist — buildings we have here
are mostly the work of Czech architects, not
German. This is an imported Czech modernism
in a traditional German city, quite possibly
against the will of the local environment. Look
at Bata, look at Brouk + Babka (a Czechoslovak
department store which opened in Liberec

in 1936). They differ drastically from their
surroundings, and this difference is all the
more palpable when you compare how these
surroundings looked before these buildings
were built. So for me, this is further proof that
Liberec can be thought of as a place which
allows individualist and free growth.

Let us move on to the kind of thinking you
fostered in the school studio. You have led
yours from the opening of the faculty until
today. Approaches and themes changed around
you, but you remained firm in your beliefs.

JS There were more people at the school, and
they of course brought various opinions. That
was my expectation and wish for how the

faculty should work. I, however, remained firm
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in my position, and | hope | was always differ-
ent from the other studios.

How do you perceive today the conception of
thinking — both at the school and in society —
which tends towards contextualisation, making
architecture a kind of carer for the fragile spirit
of a place?

JS Understandably, | don’t find this very
convenient. That’s not my disposition. | believe
that an approach which places its bets on culti-
vation and material or detail refinement is not
the main thing that makes architecture archi-
tecture. At least not for me. To a certain extent,
this stream is a blind alley; a kind of branching
off. It is obvious that in the Czech Repubilic,
architecture is catching up with spheres from
which it was absent during communist rule. But
my personal opinion on what architects should
think about — which comes mostly out of SIAL,
but also from my studies or travels - is differ-
ent. | am convinced that architecture’s task is
an essential searching, and not some trendy
improvements and appeal.

And what does essential searching mean to
you?

JS That's an important question, and a problem
which, of course, it is necessary to open and
discuss again and again. There were times (like
the beginning of the 20th century, for example)
when it seemed that essential searching was
mostly within the socio-political or sociological
dimensions. Today, it is technology that seems
to present a great challenge. It was certainly
topical in the past as well, but | believe that
this is the main and central challenge, and that
architecture should respond to challenges of
this format. There are certainly other aspects
that have a mediated effect on architecture,
such as the overall global developments on
Earth and their economic, climate, and social
effects. Today, for example, migration. Of
course these are enormous challenges archi-
tecture cannot resolve on its own, but it should
certainly respond. We cannot avoid them. And
we're back to having a responsible and serious
approach to the essential social challenges and
problems.
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architektufe nové moznosti, které driv
nebyly nikdy zvaZovany. A je pozoruhodné,
Ze i tradiéni materialy nabizeji dnes nové
pristupy a oteviraji nova reseni. To vidim
jako vyzvu. Zaroven si nemyslim, Ze pouha
skutecénost, Ze zvladneme dokonalou mate-
ridlovou a technologickou problematiku sta-
vebnictvi, vyiesi problém jménem architek-
tura. Nevyresi. Architektura je a bude stale
ten samy zapas, ktery miZeme sledovat jiz
od dob antiky. Je to zapas pfri tvorbé pro-
stfedi pro lidi. Jedna se o praci s prostorem,
s materii a se svétlem. Antické principy maji
svoji platnost i dnes, i kdyZ jsou nyni mozna
zastreny dalSimi vrstvami nahlizeni. Ale ja
zde stale vidim zaklad architektury.

A kdo je podle vas architekt?

JS Zase bych se odkazal k antice. PGvodem slo-
va architekt je architekton, tedy prvni tesafr.
Architekt ma byt dle mého nazoru prede-
vs§im ¢lovék, ktery je schopny urcovat uva-
Zovani o stavebnim dile. Musi vést ostatni
profese, musi byt schopny obsahnout sou-
vislosti, Fesit principy a ne se vyéerpavat na
néjaké materialové kosmetizaci a podobnych
druhotnostech. A myslim si, Ze by Skola méla
plsobit tak, aby studenti tohoto zasadniho
postoje byli jednoho dne schopni. At uz to
vede v dasledku k jakémukoliv formalnimu
nebo estetickému vystupu.

A jak jste tento postoj otiskl do své filozofie
Skolniho ateliéru?

JS Ja pevné vérim, ze student by si mél béhem
ukold, které maji rGzné povahy a rtzné veli-
kosti. Tento pristup jsem se vZdycky snazil
nabizet. Domnivam se, Ze cesta predc¢asné
orientace jenom jednim uréitym smérem
neni pro studenty vhodna. Pochopitelné je
to na nich. Dnes maji takovou svobodu, Ze
si mohou kazdy semestr vybirat, co budou
délat. Mohou absolvovat studium s pro-
jekty 12 rodinnych domu a nikdo jim v tom
nemUzZe zabranit. To ale neni idealni cesta.
To by jim mélo byt vysvétlovano, méli by
to pochopit a méli by sami chtit vstiebat
co nejvic raznorodych a podstatnéjsich
zkusenosti.
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Kazdy semestr u vas student mohl najit Sirokou
§kalu zadani situovanych vétsinou do raznych
Casti svéta. Vedl jste jakysi globalni ateliér. Jaké
byly diivody pro volbu tohoto pfistupu vyuky?

JS Za komunistickych dob, kdy nic nefungovalo
a nic neslo, jsme se zuby nehty snaZili pro-
niknout z omezenych tuzemskych poméru
do svéta. Do jisté miry se nam to i dafilo.
Zazitky z téchto uspésnych momentua byly
silné, formovaly moje mysleni, a konec
konctl i mGj osud zasadnim zplsobem.

I dnes, kdy Fada omezeni padla, si myslim,
Ze nejvyssi metou pro ¢eského architekta je
mezinarodni Gspéch. V tomto smyslu jsem
se snazil vést i své studenty a stale je kon-
frontovat se skuteénosti, Ze ¢esky dolik je
jen malou soucasti globalniho svéta.

Vnimal jsem vas vZdy jako ¢lovéka, ktery

v sobé snoubi dvé zakladni polohy: ono
nadseni a optimismus, ale i zjevnou pfisnost
a systemati¢nost. Snazil jste se tyto polohy
studentiim pfedat?

JS To mate pravdu, obé tyto polohy ve mné
zjevné jsou. Tak jako vétsina jinych jsem si
prosel i bujarymi fazemi, jimi si prochazi asi
kazdy mlady ¢lovék a toto obdobi je také
vyznamné. Ale myslim si, Zze se mUj dospély
postoj neda indoktrinovat, studenti si ho
bud v§imnou a ¢astec¢né jej pfijmou za svuj,
anebo nikoliv.

Snazil jste se vést vas ateliér jako mistrovsky?

JS Asi jsem se ani moc nesnatzil, nikdy jsem si
to nepostavil jako ukol. Snazil jsem se spi$
profilem prace svého ateliéru kompenzo-
vat vliv povrchnich maédnich trendd, které
studenty snadno oslovuji a kterym obcas
podIéhaji.

Dokazi si predstavit i model fungovani skoly, ve
kterém se ateliéry spoji v jeden a snazi se badat
nad spoleé¢nym architektonickym tématem.
Mozn4, ze toto je jeden z potenciald, ktery

v sobé nese relativné mala velikost skoly. Pro¢
je podle vas dllezita ateliérova odlisnost?

JS Pokud ateliéry ve skole nejsou odlisné, neni
davod k jejich samostatné existenci.
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Could you clarify what you mean by the
technological challenges of today?

JS New possibilities appear with the rise of
digital technology. And their combination with
developments in the field of materials opens
new opportunities which could not even be
considered in the past. And its remarkable
that traditional materials today offer new
approaches and open new solutions. | see

that as a challenge. On the other hand, | don’t
think that the mere fact that we can perfectly
manage the material and technological aspect
of construction will solve the problem known as
architecture. It won't. Architecture is and will
continue to be the same struggle we have been
observing since antiquity. It is the struggle

of creating an environment for people. It is
work with space, light and, of course, material.
Ancient principles are still valid today, though
they are perhaps clouded by other layers of
consideration, but | still see the foundation of
architecture in them.

Who, in your opinion, should be an architect?

JS I'd like refer to antiquity once again. The
origin of the word lies in the word architekton,
meaning chief builder. | am of the opinion that
an architect should first and foremost be some-
one who is capable of determining considera-
tions about the construction work. They have
to lead the other professions, be capable of
encompassing and resolving contexts, discuss-
ing principles, and not exhausting f themselves
on some cosmetic aspects of material and simi-
lar secondary aspects. And | think the effect

of the school should be that students one day
become capable of this essential stance — what-
ever formal or aesthetic outcome this leads to.

And how did you imprint this position into the
philosophy of the school studio?

JS | firmly believe that during their studies,
students should pass through as wide a spec-
trum of tasks as possible — various characters
and sizes. | always tried to offer this approach.
I think that opting for a certain direction too
early is not a good idea for the students. Of
course, this is up to them. They have so much
freedom today - every semester, they can

FUA 04 Report from the North

choose what they’re going to do. They can
graduate having done twelve family homes
and no one can stop them. But that wouldn't
be ideal. This should be explained to them and
they should want to absorb as many diverse
and important experiences as possible.

Every semester in our studio, students found
a wide range of commissions usually situated
in various parts of the world. You led what
amounted to a global studio. Why did you
choose this approach to teaching?

JS During communist times, when nothing
worked and you couldn’t do anything, we tried
as hard as we could to get from the limited local
environment out into the world. To an extent,
we succeeded. The experiences which followed
from these successes were strong, they formed
my thinking — and, ultimately, my fate —in

a crucial way. Today, even though a number

of limitations have fallen, | think the highest
goal for a Czech architect is international
success. This is how | tried to lead my students,
confronting them with the fact that the Czech
valley is only a small part of the global world.

| always saw you as someone who combines
two essential positions: excitement and
optimism with an obvious strictness and
systematicity. Did you try to pass these
qualities on to your students?

JS You're right, | certainly have both these
positions. Like many others, | went through
exuberant phases too, like any young person,
and this period is also important. But | don't
think my adult position can be indoctrinated
— the students either notice it and partially
accept it as their own, or they don't.

Did you try to lead a master’s studio?

JS | didnt really try that much - | never set that
as a goal. Rather, | attempted for the profile

of the work in my studio to compensate for

the influence of the superficial fashion trends
which students are easily interested in, and
which they sometimes succumb to.

| can also imagine a model of the school’s
operation in which the studios all merge and
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Pak muze byt ateliér jen jeden, jak tomu
bylo po zaloZeni fakulty. Upnout se na jedno
jediné téma znamena ochudit se o to hlavni,
co déla architekturu zajimavou, a tim je
univerzalnost jejiho pole pisobnosti a nut-
kani zabyvat se spoustou riiznych problému
a jejich souvislosti.

Technologie, digitalizace, digitalni doba. Tyto
fenomény ovliviuji kazdou minutu dnesniho
svéta a k tomuto masovému trendu jiz prichazi
opravnéna kritika. Mnozi se domnivaiji, Ze vyvoj
je az pfilis rychly, prili$ brutalni. Povazuji vas
za ¢lovéka, ktery ma optimistického ducha

a véri v lepsi zitrky a celospolecensky pokrok.
Presto se zeptam: jste i nadale optimistou, kdyz
sledujete dnesni celospolec¢enskou zménu?

JS Meé vyvoj velmi zajima a dfiv nez zaénu néco
zatracovat, tak se snazim v dané proble-
matice co nejlépe zorientovat. Pfijde mi, Ze
nékteré zasadné odmitavé pristupy maji sviij
zéklad v ignoranci nebo neznalosti vyznam-
nych souvislosti. Problém, ktery jste nastinil,
vidim primarné ve faktu, Ze dnes je infor-
maci prili§, ¢lovék nemuze zdaleka v§echno
vstiebat a snadno je zahlcen a zmaten. Doba
je takova, ze vlastné nejsme schopni ani
v oboru, kterému se profesionalné vénu-
jeme, sledovat nejaktudlnéjsi posuny. Kdyby
chtél ¢lovék védét vse, tak vycéerpa veskerou
svou energii, to zkratka neni mozné. Takze
nakonec je nase povédomi o vyvoji ve svété
generovano na zakladé viceméné povrch-
nich informaci. A to si ¢lovék musi uvédomit
a snazit se alespon v nékterych oblastech
dostat pod povrchni troven.

Ale zpatky k vasi otazce. Nemam pocit, ze
dnesni svét spéje do néjakého katastrofal-
niho vyvoje. | kdyzZ dnesni razantni nastup
umélé inteligence prinasi celou fradu oprav-
nénych a logickych otazek, na které zatim
nikdo neumi dat jednoznac¢nou odpovéd.

V kazdém pfipadé je dulezité si uvédomit, Ze
Zijeme v dobé globalniho vyvoje. Globalizace
je nezvratna, je vSudypritomna a je to motor,
ktery Zzene souc¢asny vyvoj. Ma to radu bo-
lestivych dusledka a rizni lidé a rGizna spole-
¢enstvi a rizné narody to prozivaji odlisné.

Urcité prehodnoceni je patrné na krocich
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velkych mezinarodnich kancelafi. Ale naopak
se ¢im dal ¢astéji uchyluji do mensich ¢eskych
mést, kde se napriklad stavaji méstskymi
architekty. Jak vnimate tuto tendenci?

JS Neni to bud, anebo. Lidé si samoziejmé
mohou vybrat. Téch mozZnosti je jisté jesté
vice, nez které jste zminil. Takovéto ¢erno-
bilé uvaZovani je uz definitivné passé. Neni
pouze jeden spravny proud, vedle kterého
jsou dal$i ménécenné, ¢i pfimo zcestné.

A snaha o néjakou kanonizaci je zde uplné
nestastna. Pochopitelné aktivita na ¢eskych
maloméstech ma svou nespornou kvalitu,
spole¢nost dozrala do bodu, kdy je tato
prace aktualni a je zapotiebi, ale je také
zapotiebi si uvédomit, Ze ¢eska kotlina je
pouhy nepatrny stfipek na zemékouli. Takze
ja varuji pred uzavienim se pod kopuli ¢es-
stvi a ignorovani zbytku svéta. Ono to konec-
konct ani nejde.

Ja se ted pokusim o syntetizujici otazku: mné
prijde, ze liberecka fakulta je mistem, které
pritahuje lidi majici nadseni a ¢asto uréitym
zplisobem i svou osobitost a neschémati¢nost.
Dostanou pomérné velkou svobodu, ke které
prichazi i omezeni periferii. Tedy, Ze zde student
nenalezne takovy intelektualni kapital, ktery
sidli napfiklad v Praze, a snadno tak mtze
zabrednout do jisté provincnosti. A pak je
otazkou, jestli sdm student neni velmi zasadnim
Cinitelem pfi tvorbé svého vzdélani. Kvalita
studia je pak pfimo imérna studentové vlastni
aktivité. Tato konstelace mliZze nechat vyruast
zajimavym originalam, ale také muze byt pro
mnohé drtiva. Myslite si, Ze jsou si studenti
tohoto fenoménu védomi?

JS$ Nutnost aktivity samotného studenta vidim
jako pozitivum. Velké pozitivum. Za mych
studii na technice dozZivaly starsi zkuSené
postavy z dob prvorepublikovych a jinak
ta Skola byla obsazena lidmi, jejichz kvali-
fikace byla v té dobé predevsim politicka.

K tém mlads$im jsem nechoval Zadny vztah
a i vyuka tomu pak odpovidala. My jsme si
museli v 60. letech shanét informace sami,
museli jsme se zajimat. Do zna¢né miry se
povazuji za samouka. A to je pozitivni véc.
Idealni Skola by neméla byt trychtyft, kte-
rym se do hlav studentiim nalévaji moudra.

Rozhovor s Jifim Suchomelem a4

try to consider a single architectural topic
together. Perhaps this is one of the potentials
which the relatively small size of the school
offers. Why do you think having different
studios is important?

JS If the studios aren’t different, there is no
reason for them to exist separately. Then you
can just have one studio, as we did after the
faculty was established. Binding oneself to

a single topic means robbing oneself of the
main thing that makes architecture interesting:
the universality of its field of activity and the
need to approach a number of different prob-
lems and connections between them.

Technology, digitalisation, the digital era.
These phenomena influence every minute

of today’s world, and rightful critique is now
joining this massive trend. Many contend

that the development is too fast, too brutal.

| consider you to have an optimistic spirit and
a belief in societal progress. Even so, | have

to ask: do you remain an optimist when you
observe today’s society-wide transformations?

JS I'm very interested in development, and
before | start damning something, | try to
become acquainted with the topic in question
as best | can. It seems that certain dismissive
approaches are rooted in an ignorance of
significant links. | see the problem you’ve
outlined primarily in the fact that there is too
much information around today — one cannot
take everything in and is easily overloaded and
confused. In these times, we cannot observe all
the most recent developments even in our own
field. If you wanted to know everything, you
would deplete all of your energy —it’s simply
impossible. So in the end, our knowledge on
developments around the world is generated on
the basis of mostly superficial information. One
has to realise this and attempt to get past this
superficial level, at least in some areas.

But back to your question. | don’t feel as
though today’s world is leading into some
catastrophic development. Though the steep
rise of artificial intelligence brings a number
of legitimate and logical questions to which no
one can yet give conclusive answers. In any
case, it is necessary to realise that we live in
a time of global development. Globalisation

FUA 04 Report from the North

is irreversible, it is omnipresent, and it is the
motor which drives current development. It has
a number of painful consequences and various
people, societies, and nations experience it
differently. But | don’t think it can be turned
back.

A certain reconsideration is clear in the steps of
graduates, who are now less inclined to go work
in large, international studios. More and more
often, they relocate to smaller Czech cities,
where they might become municipal architects.
What do you think of this trend?

JS It's not either or. People can choose, of
course. There are surely more options than the
ones you mentioned. This kind of black-and-
white thinking has been outdated for a long
time — decades, | think. There isn’t just one
correct stream next to which others are inferior
or downright stupid. And an attempt at canon-
isation is truly misguided. Of course activity

in small Czech towns has its incontestable
quality; society has matured to the point where
this work is current and necessary, but it’s also
necessary to realise that the Czech lands are
only a minuscule fragment on the planet. So

| warn against closing ourselves off in the
cupola of Czech-ness and ignoring the rest of
the world — after all, it’s not really possible.

Now I'll try a synthesising question: it seems
to me that the Liberec faculty is a place which
attracts people who have excitement, and
often also a certain uniqueness and lack of
schematicity. They get quite a lot of freedom,
which is complemented by the limitations

of the periphery. Meaning that the student
won't find the same intellectual capital as they
would in Prague, for example, and so they can
easily fall into a certain provincialism. And
then it's a question of whether the students
themselves are not crucial factors in creating
their education. The quality of the education
is directly proportional to the student’s own
activity. This constellation can lead to the
growth of interesting originals, but it can grind
many others down. Do you think students are
aware of this phenomenon?

JS | see this necessity for the student’s own
activity as positive. Very positive. During
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Méla by byt prostiedim, které umoznuje
studentlim rozvoj. Studenti musi mit sami
iniciativu, musi na sobé pracovat. Skola jim
muzZe nabidnout starsi zkusené kolegy, se
kterymi Ize vést odbornou diskuzi. To je prin-
cip spravné vysoké skoly. A domnivam se, Ze
tento princip plati i pro jiné obory nez pouze
pro architekturu.

Jako cerstvy absolvent si myslim, Ze do

mne liberecka zkusenost vstipila urcitou
svobodomyslnost, otevienost, nadSeni a témér
az povinnost neskoncit v néjakém Zivotnim

kompromisu. Ze $koly si odnasim jistou
naléhavost po smyslu.

JS Tak vidite, to je dobfe. Svoboda je podstatna
a méla by byt doprovazena zodpovédnosti.
Vzdycky jsem vynakladal usili, aby studenti
pristupovali k praci zodpovédné. Snazil jsem
se studentim objasnit, Ze tvorba architek-
tury neni jenom pocitové generovani z bfi-
cha, ale Ze je nutné do procesu navrhovani
zahrnout zasadni souvislosti, které je nutné
znat a neuhybat pfed nimi.

Jednim z nespornych bohatstvi, ktera dle
mne liberecka fakulta dnes m3, je fakt, ze k ni
maji absolventi velmi viely vztah, Ze ji i po
ukonceni studii chovaji v lasce, Ze jim na skole
zélezi a ¢asto by tedy méli i chut se ve Skole
angaZovat. Myslite si, Ze by Skola méla tohoto
potencialu vyuZit a zapojovat své absolventy
vice do vyuky?

JS Myslim, Ze by do Skoly méli pfichazet pre-
devsim zretelni, GZasni architekti, ktefi
jsou kvalifikovani svou profesni zkusenosti.
Myslim si, Ze jiz dnes lze mezi prvnimi absol-
venty liberecké fakulty najit osobnosti, které

Profesor Jifi Suchomel (¥*1944, Kladno) absolvoval roku 1967 obor
Architektura na Fakulté stavebni Ceského vysokého uéeni tech-
nického v Praze. Nasledné byl v roce 1967 profesorem Jaroslavem
Fragnerem pfijat ke studiu architektury na Akademii vytvarnych
umeéni v Praze, kde studoval pod vedenim profesora Frantiska Cubra.
V roce 1969 pracoval na RWTH Aachen v tymu profesora Gottfrieda
Béhma. Sva studia na AVU ukongéil roku 1971. V letech 1969-1999
pracoval v SIALu (SdruZeni inZenyr( a architektt v Liberci), pozdéji
Ateliéru 2 Stavoprojektu Liberec, kde po odchodu Karla Hubéacka

v roce 1985 pievzal vedeni. V letech 1991-1995 pusobil jako
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témto pozadavkam odpovidaji a velmi rad
bych je ve Skole vidél. Bohuzel ti dobfi jsou
nyni pochopitelné uprostred své profesi-
onalni kariéry, ¢asto v zahrani¢i a nemaji
Zz4adné nutkani svou profesni drahu opous-
tét nebo ji kombinovat s vysokoskolskym
plsobenim.

To je problém i na jinych Skolach. Liberec
ma tu nevyhodu, Ze to je periferni misto a ze
ma svuj fakticky limit, ktery je dany polo-
hou. Dominantni architekti nesedi vétsinou
v perifernich mistech, sedi v centrech a pro
né je prirozené snazsi délit svoji energii mezi
gkolu a praxi v misté svého pusobeni. Pokud
chceme na skolu ziskat dominantniho archi-
tekta, tak vétsinou prichazi odjinud a to ma
v sobé zakédovanou jistou problemati¢nost.
To je nutné si uvédomit a je nutné tento
fakt respektovat. Pfal bych si, aby tu tento
problém nebyl, ale zkratka tu je a myslim
si, Ze vzdy bude. A myslim si, Ze je dobré
a spravné mit na skole osobnosti rtizného
typu, mit zde postavy, ktery prichazeji odji-
nud a jsou riznych vékovych kategorii a rliz-
nych zkusenosti. Nikdy jsem nechtél zalozit
regionalné obsazenou instituci, toho jsem se
vzdycky bal.

Vy jste tu skolu zalozil s pomérné jednoduchym
heslem: mal3d, oteviena, dynamicka. Myslite si,
Ze by se tento slogan mél po 24 letech existence
skoly revidovat?

JS To je mij princip, jini lidé si vytvofi vlastni
princip. Stale se domnivam, Ze princip, ktery
jsem na zac¢atku vzniku fakulty formuloval,
je stale platny a aktualni. Neni omezujici, ba
naopak otevira prostor k riznosti a pestrosti.
Tak jsem se snazil skolu vzdy formulovat.

spoleénik a feditel kancelare SIAL architekti a inZenyfi spol. s r.o.
V roce 1993 se habilitoval na Fakulté architektury CVUT v Praze,
profesorem byl jmenovan na VSUP v Praze v roce 2000. Roku
1994 zalozil Fakultu architektury na Vysoké skole strojni (pozdéji
Technicka univerzita) v Liberci, kde vykonaval funkci dékana Fakulty
architektury az do roku 2000. Ve stejném roce ukonéil sva ptsobeni
v SIALu a nadéle se vénuje prevazné pedagogické ¢innosti.

Mezi nékteré jeho vyznamné liberecké realizace patfi Oblastni
zavod Ceské statni pojistovny nebo Informaéni centrum Technické
univerzity v Liberci.
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my studies at the technical university, older,
experienced figures from the First Republic
times (1918-1938) were living out their days,
and apart from them, the school was mostly
occupied by people whose qualifications were
primarily political. | had no relationship to the
younger ones and the teaching corresponded
to that. In the ‘60s, we had to search for infor-
mation ourselves, we had to be interested. To
a considerable extent, | consider myself to be
self-taught. And that’s positive.

An ideal school should not be a funnel used
to pour wisdom into the students’ heads. It
should be an environment that allows the
students to develop. Students have to have
their own initiative, they have to work on them-
selves. The school can offer them older and ex-
perienced colleagues with whom they can have
expert discussions. This is the principle of the
university. And | believe this principle is true of
other disciplines too, not just architecture.

As a recent graduate, | think my Liberec
experience instilled in me a certain free-
thinking attitude, openness, excitement, and
what amounts to an obligation not to end in
some life of compromise. | think that | take with
me a certain urgency of sense and meaning.

JS Well, you see, that’s good. Freedom is
important and should be accompanied by
responsibility. | have always made an effort for
students to approach their work responsibly.

| tried to make it clear to them that creating
architecture is not merely an emotional genera-
tion stemming from one’s stomach, but that we
must also include in the design process crucial
contexts which we should know and not evade.

One of the indisputable riches which the
Liberec faculty has today is that graduates
have a very warm relationship to it, they feel
fond of it after graduating, they care about
the school and so are often inclined to engage

Prof. Jifi Suchomel (*1944, Kladno) graduated from the architecture
programme at the Czech Technical University in Prague, Faculty

of Civil Engineering in 1967. In 1969, he worked at RWTH Aachen in
Prof. Gottfried Bohm's team. He finished his studies at the Academy
of Fine Arts in Prague in 1971. From 1969-1999 he worked in SIAL
(Liberec Association of Engineers and Architects), later on in the
Studio 2 at Stavoprojekt Liberec, where he took up leadership after
Karel Hubacek’s departure in 1985. In 1993, he habilitated at the
Faculty of Architecture of the Czech Technical University in Prague
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with it. Do you think the school should use this
potential and involve its graduates in teaching
to a greater extent?

J$S | think that most importantly, the school
should welcome distinct and wonderful archi-
tects who are qualified by their professional
experience. Today, you're beginning to see
figures that fulfil these criteria among the first
graduates of the Liberec faculty, and I'd really
love to see them in the school. Unfortunately,
the good ones are now of course in the midst
of their professional careers, often abroad, and
they have no compulsion to leave their profes-
sional career.

That’s also a problem at other schools.
Liberec has the disadvantage of being
peripheral and thus possessing a factual limit
determined by its location. Dominant architects
don’t usually stay in peripheral places - they're
in the centres, and so it is understandably
easier for them to divide their energy between
school and practice where they live. When we
try to get a dominant architect for the school,
they usually come from elsewhere, which
brings some problems along. We need to realise
and respect this. | wish we didn’t have this
problem, but we do, and | think we always will.
And I think it's good to have figures of various
kinds, figures who come from elsewhere, of
various ages and experiences. | never wanted to
establish a regionally staffed institution. | was
always scared of that.

You established the school with quite a simply
motto: small, open, dynamic. Do you think
it's time to revise this slogan after 24 years?

JS That’s my principle — other people will
create their own. | still believe that the principle
| formulated at the faculty’s outset is valid and
topical. It is not limiting — on the contrary, it
opens the way to variety. That's how | have
always tried to formulate the school.

and was appointed as a professor at the Academy of Arts, Architec-
ture and Design in Prague in 2000. In 1994, he founded the Faculty
of Architecture at the Institute of Mechanical Engineering in Liberec
(later the Technical University of Liberec), where he was dean until
2000. In the same year, he stopped working at SIAL. His current
focus lies mainly in teaching.

The local facilities of the Czech National Insurance Company and
the Information Center of the Technical University of Liberec count
among his notable buildings in Liberec.
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Jifi Lukas, Centrum Jablonného v Podjestédi, Town Centre of Jablonné v Podjestédi, DP (Diplomova prace, Diploma Project) 2016
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Martin Malek, Zenska véznice Velké Prilepy, Women's Prison in Velké Prilepy, 2016 Petr Tima, Kostel Bolkov, Bolkov Church, 2018
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Lucia Klacovska, Kino Hviezda v Trenc¢iné, Cinema Hviezda (Star) (SK), DP 2018 Jakub Dvorék, Novy méstsky ufad a Gprava namésti v Laznich Bélohrad, New Town Hall in Lazné Bélohrad, 2018

FUA 04 Architektura a urbanismus Ateliér Buéek Horatschke 54 FUA 04 Architecture and Urbanism Studio Bucek Horatschke 55




Ema Hrnickova, Hibitov ve Zdislavé, Cemetery in Zdislava, 2016

Patrik Koval, Klaster ve Zdislavé, Monastery in Zdislava, 2016
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Adam Lacina, Idealni Dacice, Ideal Dacice Town, DP 2016
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Daniel Volek, Atrium Filozofické fakulty v Praze, Atrium of the Faculty of Arts at Charles University in Prague, 2017 Tomas Martis, Atrium Filozofické fakulty v Praze, Atrium of the Faculty of Arts at Charles University in Prague, 2017
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Cesty do neznama - publikace jako vystup ateliéru, Journeys to the Unknown - studio publications, 2016 (https://issuu.com/cestadoneznama)
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Barbora Tauerova, Kaple svétla, Chapel of Light, 2016
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Sara Brandova, Sami nahore, spolu ve dvore,
Alone Upstairs, Together in the Courtyard, 2016
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Alzbéta Novakova, Penzion s vyhledem, B&B with a View, 2016
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Martin Holba, Ustecké svahy jizni, Southern Slopes of Usték, 2016 Marie Stefanova, Piestavba majaku na hotel v Syrakusach, Lighthouse Hotel Syracuse (IT), BP (Bakalaiska prace, Bachelor Project) 2016
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Municipal Hall in Znojmo, BP 2017
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y sa

Marie Caslavska, Méstsk

Vu Dinh Quang, Méstsky sal ve Znojmé, Municipal Hall in Znojmo, BP 2017
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Martin Malek, Skola Smichov, Smichov School, 2018 Alzbéta Pomahacova, Komunitni centrum a bydleni pro seniory, Community Centre and Care Home, 2018
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Alice Mityskova, Oaza Rio de Janeiro, Oasis Rio de Janeiro (BR), 2017
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Vojtéch Horék, Plovouci vesnice na Rohanském ostrové, Floating Village, Rohansky ostrov in Prague, 2017
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Martina Bauerova, Mozek mésta, Praha-Slatiny, Brain of the City, Prague-Slatiny, 2017
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Ema Hrnickova, Mésto nefesti, Praha- Slatmy Crty of Vices, Prague-Slatiny, 2017
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Bunkr — spoleény kratky ukol, Bunker — short studio assignment, 2016 photo © Tobias Hrabec
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Johana Ruskova, Baugruppe, 2016 Alzbéta Novakova, Baugruppe, 2016

Martin Stupka, Baugruppe, 2016 Martin Kunc, Muzeum détské ilustrace na BoZim Daru, Museum of Children's lllustration in BoZi Dar, 2016
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Tobias Hrabec, Zivo&ich - Muzeum détské ilustrace na Bozim Daru, Beast - Museum of Children's Illustration in BoZi Dar, 2016 Igor Nesterov, Muzeum détské ilustrace na Bozim Daru, Museum of Children's lllustration in BoZi Dar, 2016
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Adam Sustek, Entropie x Megaforma, Entropy x Megaform, 2016
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Roman 2enat9, Liberecky Manhattan, Manhattan of Liberec, 2016 Libor Senekel, Ragelinné 1azné, Peat Bath, 2016
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Antonin Hala, Obnova mista ve Skokach u Zlutic, Skoky u Zlutic - Village renovation, DP 2017
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Sami Abdulnour, Elizabeth Brazdilova, Katefina Hojdyszova, Maksym ltozov, Michaela Jirouskova, Velkolepost, Le Magnifique!, 2017
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Jan Stibral & Martin Utikal, Hajemstvi Benar v Hradku nad Nisou, Benar Preserve in Hradek nad Nisou, 2016 Jan Kurz, Novohradska poutni krajina, Pilgrimage Landscape of the Gratzen Mountains, DP 2016
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Simon Marek, Muzeum détské ilustrace na Bozim Daru, Museum of Children's lllustration in BoZi Dar, BP 2016
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Tobias Hrabec, Nova skola LoSbates, New School Losbates, BP 2018
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Dalibor Stanék, Komunita Kufivody, Community of Kufivody, 2018
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Vojtéch Stoklasa, Vize Zalabi — Sochoruv dvar, Vision of Zalabi - Sochor's Courtyard, 2016
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Simon Doéekal, Univerzitni bydleni v Berling, Student co-housing in Berlin, DP 2016
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Ondrej Jurco, Divadlo v krajiné Baleal, Landscape Theatre Baleal (PT), 2017 Anna Hrusova, Santa Caterina Art Centre (IT), DP 2018
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Jana Smejkalova, On the Edge — Orbitalni vytah, On the Edge — Orbital Elevator, 2016
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Samuel Nekola, On the Edge - Vesmirna stanice, On the Edge - Space Station, 2016

Ng Zhen Wei, AWAKEN - Mars Habitat, 2017
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Michaela Bergova, Kamen, Stone, 2015 Tereza Cerna, Kamen, Stone, 2015 Dominik Zikmund, Kdmen, Stone, 2015

Daniel Zitko, Most, Bridge, 2015

Lubo$ Kofinek, Ukryt pfed zivlem, Kritina Horvathova, Néco ve mésto, Michaela Jislova, Néco ve mésto, :
Shelter, 2016 Something in the City, 2016 Something in the City, 2016 Sané - spolecné zadani, Sledge - studio assignment, 2015
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Zauhlovacka - spole¢né zadani, Zauhlovacka - studio assignment, 2016

Michaela Jirouskova, Pozah, 2017 Tomas Ulrich, Pozéah, 2017

Zauhlovacka - spole¢né zadani, Zauhlovacka - studio assignment, 2016 Max Mohl, Doupé, Lair, 2017 Nikola Havlova, Doupé, Lair, 2017
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Ondfej Blazek, Véz, Tower, 2017

Stépan Weber, Svétlo, Light, 2018

Markéta Cervinkova, Véz, Tower, 2017 Matyas Kytka, Véz, Tower, 2017

llya Kovalenko, Mobil, 2017

Lucie Novakova, Parkovaci diim, Parking House, 2018
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Pfesun materidlu — spole¢né zadani, Moving Material- studio assignment, 2018
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Environmental Design
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Environmental Design
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Barbora Jarosova, Monument Jana Wericha, Jan Werich Monument, BP 2016

Jan Salansky, Generace, Generation, DP 2016 Martin Kratochvil, Strahovsky stadion, Strahov Stadium, 2017
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Ivo Louda & Pavel Uli¢ny, Alt+Shift, 2017 Zavis Unzeitig, Pavilon 1, Pavilion 1, BP 2017
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Katefina Molikova Uliana Klishina

Anna Jefabkova, Pop-up chuti Broumovska, Pop-up Flavours of Broumov Region, BP 2017

Jan Janecky Andrey Kuzmenko

Daniel Tajbl Matéj Vyskogil

Rozarka Jirakova, Rip, Rip Hill, 2018 PROSTOR, SVETLO, ZVUK - spole&né zadéni pro 1. roénik, SPACE, LIGHT, SOUND - first year studio assignment, 2018
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Marina Lesna, Kinetic Origami, 2018

Jakub Tka¢, Akusticka clona, Acoustic Curtain, 2018 Simona Hnidkova, Parametric Modules, 2018

FUA 04 Environmental Design Ateliér Saffarian FUA 04 Environmental Design Studio Saffarian




Vytvarna uméni
Vizualni komunikace
— digitalni média
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Visual Arts
Visual Communication
— Digital Media

Pavla Zemanova, Galerie Sténa, Wall Gallery, 2018
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Matéj Blaha & Martina Machové, Soufadnice XYZ a Pomijivé tvary, XYZ Coordinates/ Affordable shapes, BP 2016 Lukas Dostalek, Umélé smysly, Artificial Senses, BP 2016
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Matéj Blaha, Martin Hofman, Petr Vofisek, Oxygenium mundi, 2016 Matéj Blaha, Lukas Dostalek, Martin Hofman, Petr Votisek, Lumen 2/4, 2016
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Hana Kostruchova, Jana Makulova, Instalace pro pfehlidku mladého uméni Pokoje 5, Installation for Pokoje 5 — the Young Art Show, 2016 Veronika Dolezalova, Jan Hubacek, Variace zlomu a Vizualni signaly, Fracture Variations / Visual Signals, BP 2017
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Nela Mayerova, Nymburk, BP 2018

~
©
0
>
°
7]
o
‘©
£
o
s
©
)
2
°
<
o

étépa’n Kubik, 48 x 27 np, 2018 Martina Machova, Morf, 2018
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Martina Machova, Chvéni, Oscillation, DP 2018

Michaela Moravcova, Malé objekty, Small Objects, BP 2018 Lukas Dostalek, Diverzita vyvoje obrazu a pohybu, Diversity of Image and Motion Development, DP 2018
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Nemusime byt zavisli na zabéhnutych
institucich a mizeme nachazet a vytvaret
kvalitu v mistech ¢i situacich, kde dosud
nic a nikdo nebyl.

Report from the North Zprava ze Severu

We don’t have to be dependent on
existing institutions — we can find and
create quality in places or situations that
so far have had nothing and no one.

Petr Stolin & Jan Stolin
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Rozhovor Marka Nedelky a Jana Stibrala

s vedoucim Katedry Environmental Design
Fakulty uméni a architektury Janem Stolinem
(JS) a vedoucim Katedry architektury Petrem
Stolinem (PS).

Dulivod, pro¢ jsme si do Zprdvy ze Severu vybra-
li pro rozhovor pravé vas, je mimo jiné fakt, Zze
oba Zijete a tvofite v Liberci a pisobite na FUA
TUL. Nejste pritom rodili Liberecaci. Jak jste
zacali v Liberci Zit?

PS Liberec mél vZdycky své kouzlo. V téchto
kopeckach se vyloupnul SIAL, s nimz
byly spojeny vyrazné osobnosti jako JiFi
Suchomel, Miroslav Masdék a dalsi. Liberec
mél diky tomu tehdy svou vahu a to pfitahlo
kromé jinych i mé a nékolik mych spoluzakd.
Po revoluci se vS§ak SIAL pfirozené pretrans-
formoval. Stal se klasickym projekénim ate-
liérem, ktery musel generovat zisk a usiloval
proto o velké zakazky. Ze SIALu jsem odeSel
s tim, Ze si chci zZivot Fidit sam. Jednoduse
mé to tam prestalo bavit.

Po odchodu ze SIALu jste v Liberci zistal. Pro¢?

PS Liberec ma sva dalsi kouzla. Horské prostiedi
je vyborné pro sport a my tehdy s Honzou
hodné béhali, jezdili na lyzich. UZ jsem tady
zapustil kofeny a vlastné i diky mné jsi sem
prisel ty.

JS Ja jsem absolvoval Skolu pozdéji nez Petr,
uZ v jiné dobé - v roce 1992. Po UMPRUM
vyvstala otazka, zda zlstat v Praze, ta se
nabizela jako nejlepsi vychozi pozice pro
dalsi kariéru, zvlasté v nabité porevoluéni
dobé, anebo odejit jinam. Odesel jsem do
Liberce pravé kvili atmosfére, ktera tu mezi
architekty panovala a kterou jsem diky bra-
chovi znal. Architekti tvorili silnou komunitu,
ve které se odehravala spousta véci. Jednak
samoziejmé kvalitni architektura, kterou
doprovazel jedineény spoleéensky Zivot.

V pribéhu devadesatych let se v§ak tato
soudrZnost rozpadla, kazdy Sel najednou
svym smérem. Do toho zde vznikla fakulta
architektury. | kdyz jsem na Gplném zacatku
na $kole nepusobil, jeji vznik jsem sledoval.
Prislo mi skvélé, Ze co se tu odehravalo

v parté architektd, se nyni mdze odehravat

FUA 04 Zprava ze Severu

na univerzitni padé. Vnimal jsem obrovsky
potencial fakulty: mala, vyrazna a uplné
odli$na od ostatnich jiz etablovanych skol.
Navic liberecka fakulta architektury byla
diky osobé docenta Zippeho zaloZena s vel-
kym dlrazem na vytvarné uméni. Dal$im
povzbuzenim byly zmény v Oblastni galerii,
slusnych galerii mimo Prahu bylo tehdy
malo. Toto vzedmuti zaregistrovali i v Praze
a lidé zacali dojizdét do Liberce za kulturou.
Kazda vernisaz méla svého kuratora, vystavy
mély Siroké odezvy. Byly to zZivé a nadéjipIné
devadesatky. Najednou se tu objevila série
davodu, pro¢ zGstat a byt tu aktivni. Penize
Ize vydélavat kdekoliv, ucit také, ale jakmile
prislo propojeni s vefejnym prostorem skrze
galerii, vytvorila se pro mé kotva k mistu.

PovaZujete soucasny Liberec za kulturni mésto?

JS Kdyz jsem sem pfisel, véril jsem, Ze nebudu
jediny, kdo bude aktivni. Doufal jsem, Ze se
tu utvofi nova generace vytvarnika, ktera
nastoupi do nové doby. Ale to se nestalo.
Ted vim, Ze to byla trochu naivni a idylicka
predstava odpovidajici porevolu¢ni dobég,

a ve vysledku jsem se kvuli tomu ocitl

v jakémsi vzduchoprazdnu. Ov§em mistni
scéna se zacina v soucasnosti utvaret. A to

i diky fakulté - zlistavaji zde desitky absol-
ventd, ktefi ve mésté aktivné plsobi. Jsou to
tfeba lidé okolo kina VarS§ava — snazi se délat
néco pro mésto a jsou Uspésni i jako archi-
tekti. Mistni scéna dorostla, trvalo to déle,
ale povedlo se.

PS Podivej se tfeba na divadlo. Ypsilonka
(Studio Ypsilon) §la do Prahy. Velké diva-
dlo skomiralo, ale najednou tu zacal foukat
svézi vitr a objevili se tu mladi Gspésni
herci. Mlikari (Mjolk architekti) do mistni
architektonické atmosféry vnasi naboj, jsou
oblibeni, maji mladistvy elan. Po velkém pro-
padu opét vidim v Liberci snahy o kulturni
pozdvihnuti.

JS Meésto dnes nabizi dobré kulturni zazemi —
galerie, velka a mald scéna divadla, balet,
Naivni divadlo a k tomu je tfeba pricist
prirodu kolem. Takova kulturni vybavenost
dava zaklad i kvalitnimu bydleni. Navic,
kdyz nacrtnete spojnici mezi Berlinem,
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An interview by Marek Nedelka and Jan

Stibral with the director of the Department of
Environmental Design at the Faculty of Art and
Architecture Jan Stolin (JS) and the director of
the Department of Architecture Petr Stolin (PS).

The reason we chose to interview you for
Report from the North is — among others — that
you live and work in Liberec. Both of you also
teach at FUA TUL. But you're not originally
from Liberec. What was the path that led you to
live in here?

PS Liberec always had its charm. SIAL was born
among these little hills, and with it such figures
as Jifi Suchomel, Miroslav Masék, and others.
Thanks to them, Liberec had a certain import
and that brought — among others — myself and
a few of my schoolmates. After the revolution,
however, SIAL underwent a natural transfor-
mation. It became a classical architecture firm
which had to generate income and thus aimed
for large commissions. | left SIAL because

| wanted to run my own life. Simply put,

| stopped enjoying myself there.

You stayed in Liberec after leaving SIAL. Why?

PS Liberec has other charms, too. The mountain
environment is excellent for sports, and at the
time, Jan and | were running and cross-country
skiing a lot. | had already put down roots, and in
fact, you came here because of me.

JS | finished school later than Petr, in a differ-
ent time — in 1992. After finishing at the
Academy of Arts, Architecture and Design in
Prague (UMPRUM), the question was whether
to stay in Prague — which was the best place
for one’s carrier, particularly in those charged
post-revolution times — or go elsewhere. | went
to Liberec precisely because of the atmosphere
among the architects here, which | knew thanks
to my brother. The architects created a strong
community within which a lot of things took
place. Firstly, of course, good architecture,
which was accompanied by a unique social
life. During the course of the nineties, however,
this cohesiveness fell apart — everyone was
suddenly heading in their own direction.

Then the faculty of architecture was
established. Though | was not at the school at

FUA 04 Report from the North

its very beginnings, | observed its creation. It
seemed great that what had been taking place
among a group of architects could now take
place at a university. | saw enormous potential
in the faculty: small, distinctive, and completely
different from the other established schools.
Furthermore, thanks to Stanislav Zippe, the
Liberec Faculty of Architecture was established
with an emphasis on the visual arts. Another
encouragement was the change in manage-
ment at the Regional Gallery — there were few
decent galleries outside Prague back then.

This surge was registered by people in Prague
and they started travelling to Liberec to see
culture. The exhibitions had lots of responses.
It was the 90s, lively and full of hope. Suddenly,
there were a number of reasons to stay and be
active here. You can make money and teach
anywhere, but as soon as the link to public
space through the gallery appeared, there was
an anchor to the place for me.

Do you consider Liberec a cultural city today?

J$ When | arrived here, | believed | wouldn’t
be the only active person. | hoped that a new
generation of artists would be created, step-
ping up to the new times and their challenges.
But that didn’t happen. Now | know it was

a somewhat naive and idyllic idea that corre-
sponded to the post-revolutionary times, and
in the end, | found myself in a kind of vacuum.
But now, the local scene is starting to develop.
And that’s also thanks to the faculty — dozens
of graduates stay here and are active in the
city. The people around the Varsava Cinema,
for example - they’re trying to do something
for the city whilst also remaining active as
architects. The local scene grew - it took a bit
longer, but it did.

PS Take the theatre, for example. Ypsilonka
(Studio Ypsilon) went to Prague. The big
theatre was languishing, but suddenly, there
was a breath of fresh air with the appearance
of young, successful actors. The milk guys
(Mjolk architekti) bring drive into the local
architectural and cultural scene, they're
popular and they have a youthful vigour. After
a great slump, I'm once again seeing attempts
at elevating Liberec culture.
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Prahou a Vidni, Liberec na ni lezi. To neni
viibec $patna poloha.

Vnimate, Ze vami nastinéna tendence hledat
vlastni, a tedy zatim neobjevena teritoria, je
dnes libereckou fakultou péstovana? Buduje
fakulta ve svych studentech zamérné potiebu
definovat si svét kolem sebe? Nyni mam na
mysli tfeba Jenika Horu, absolventa liberecké
fakulty, ktery se odstéhoval se svou Zivotni

a profesni partnerkou do jejiho rodného Znojma
a rekli si, Ze tam zkusi fungovat (ateliér ORA,
spolu s Janem Veisserem). Vlastné si otevreli
vlastni bojovou frontu, maji vili a potencial véci
ménit k lepsimu.

JS My jsme vysli ze §koly s tim, Ze se budeme
takto angaZovat. Kurt Gebauer Fikal: sochare
do kazdé vesnice! ProtoZe to jsou lidé, ktefi
aktivné obohacuji mistni Zivot. Aby mala
Skola mimo centrum méla pravo na exis-
tenci, musi studentim nabizet néco vyrazné
odlisného od velkych skol. Je faktem, Ze na
FUA se studenti musi chovat jinak. Musi ces-
tovat a nesedét na zadku. Kdyz to pochopi,
tak je lepSi byt tady nez v Praze, protoze
Praha ma trochu nevyhodu v tom, Ze si tam
studenti péstuji vlastni ego v ramci ,centra”,
a pak se jim nechce nikam jezdit.

PS Obecné toto je takovy soudoby Cesky rys.
Mezinarodni porota Ceské ceny za architek-
turu méla pocit, Ze si tu vSichni hrajeme na
malém pisecku, a Ze presah do zahranici,
snaha zapojit se do Sir§iho déni v architek-
ture, tu neexistuje. Nebylo to mysleno néjak
zle, bylo to konstatovani pohledu architektt
ze zahranici. Neni tu tak velka sebereflexe,
protoze nase znalosti, a to je muj nazor,
nemaji dostate¢nou hloubku a §ifi.

Jak rozumét tomu, ze Hlavni cenu CCA 2016
(za nejlepsi realizaci za poslednich 5 let)
dostane rodinny diim (Zen Houses), ktery stoji
na okraji mésta, mimo centrum republiky a je
postaven za minimalni naklady? Osobné v tom
v urcité roviné citim reakci na dvojrychlostni
vyvoj digitalniho a hmotného svéta.

PS Tenhle dim vznikl jako reakce na souc¢asné
lidské potreby. Odpovida na to, Ze fada lidi

prestava mit potiebu vlastnit, mit majetek.
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Sam jsem chtél prestat mit hory véci. A na-
vic jsme méli ambici postavit model bydleni
pro Siroké uplatnéni. Vic jsme reagovali na
to nelpét na majetku, nez na digitalni nebo
virtudlni déni. VZzdyt mi staéi toto prkynko
(ukazuje na iPad) a nemusim mit stohy knih
a hromady desek, radia a tak dale. A pfitom
jsem v kontaktu se svétem. | sou¢asné tech-
nologie jsou pfi¢inou urc¢itého nelpéni na
hmotnych vécech a vlastné ani nelpéni na
mistu. Lidi daleko vic jezdi pry¢, cestujou,
nepotiebujou bardky. Navrhli jsme prijatelné
bydleni pro nizsi vrstvy. Myslim, Ze mezina-
rodni porota ocenila jak moderni minimalis-
mus, tak uréitou architektonickou uroven.

JS Mozna, Ze pravé tam byla sméfovana pozor-
nost poroty. Nasli architektonickou kvalitu
v socialni sféfe mimo velké honosné stavby.
Lze to snad srovnat s tim, ze i kdyz u nas
funguji galerijni instituce, tak tu také vznikaji
dalsi a dal$i soukromé galerie s vyjimeénym
programem, které vyplnuji mezery. PovazZuji
za velmi dullezité, ze uz u nas nemusime byt
zavisli na zabéhnutych institucich a mazeme
nachazet a vytvaret kvalitu v mistech ¢i situ-
acich, kde dosud nic a nikdo nebyl.

Soucasnost umoznuje preskocit zabéhly
systém, lIze o sobé dat védét a prorazit jenom
diky internetu.

PS To znamen3, Ze diky technologiim a infor-
macnimu propojeni mlzZe i Liberec opét
ziskat véhlas. Misto ¢lovéka neomezuje, pro-
toZe kontakt se svétem je naprosto dokonaly.
Pak uz jde jenom o to, aby tu lidé chtéli byt.

Jak toto uvaZovani pretavujete do své vyuky?

JS Nefrekl bych, Ze toto védomi se zadsadné pro-
pisuje do zpusobu, jak premyslim a pracuji
se studenty. Fakultou prochazi spousta lidi,
spousta jich tu nezistane. Rekl bych, Ze je
to i vyhoda, protoze nezistavame lokalné
uzavreni. Je to vidét napfiklad i na strukture
studentq, jen malo student je z Liberce,
vétsina lidi pfichazi z jinych mist republiky.
To je myslim dobry signal.

Co si myslite, Ze je ten magnet? Cim $kola
studenty pritahuje?
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JS Today, the city offers good cultural facilities
— galleries, the large and small stage of the
theatre, ballet, the Naive Theatre, and we also
have to take into account the nature all around
the city. This cultural setting is also the founda-
tion for quality housing. Moreover, if you draw
a line connecting Berlin, Prague, and Vienna,
you'll see Liberec is on that line. That's not

a bad position at all.

Do you feel that the tendency you're
describing — to search for one’s own and as

yet undiscovered territories — is fostered

by the faculty in Liberec? Does the faculty
intentionally create the need in its students

to define the world around them? I'm thinking
of Jenik Hora, for example, a graduate of the
faculty in Liberec, who relocated — along with
his partner in life and work — to her home town
of Znojmo, where they decided to try and make
it work (Studio ORA, with Jan Veisser). In a way,
they opened a battlefront. They have the will
and potential to change things for the better.

JS We left school with the aim of getting
engaged in this way. Kurt Gebauer used to

say: a sculptor for every village! These are

the people that actively enrich local life. For

a small school on the periphery to earn its right
to exist, it has to offer its students something
significantly different from the big schools.

It is a fact that at FUA, the students have to
behave differently. They have to travel and not
sit on their butts. When they understand this,
it's better to be here than in Prague, because
Prague has a disadvantage - the students foster
their own ego within the “centre”, and then
they don’t want to go anywhere else.

PS More generally, this is a feature of Czech
contemporary life. The international jury of
the Czech Architecture Award 2016 felt that
we're all playing on our little field, and that
international overlap and attempts to become
involved in the wider goings-on in architecture
are non-existent here. There was no malicious
intent, it was simply these architects from
abroad stating their position. There is not as
much self-reflection here, because our knowl-
edge — and this is my opinion — does not have
the necessary depth and width.

FUA 04 Report from the North

What are we to make of the fact that the Czech
Architecture Award (for the best realisation in
the preceding five years) is given to a family
house (Zen Houses) built for minimal expenses
and located on the periphery of a city that is
itself on the edges of the republic? Personally,
on a certain level, | feel a reaction to the
two-speed development of the digital and the
material world.

PS This house was created as a reaction to
people’s current needs. It responds to the fact
that many people no longer have the desire

to own anything, to have property. | myself
wanted to stop having tonnes of things. We
also had this ambition to create a housing
model with diverse applications. We were
reacting more to a rejection of ownership than
digital or virtual developments. I'm satisfied
with this little board (he points to his iPad)
and | don’t need stacks of books and heaps

of folders, radios, and all that. And I'm still in
touch with the world. These developments are
also responsible for a cessation of attachment
to material things, and in fact, also to space.
People travel a lot more — they don’t need
houses. We designed affordable housing for
the lower classes. | think the international jury
appreciated the modern minimalism as well as
a certain architectural standard.

JS Perhaps that’s where the jury’s attention
was focused. They found architectural quality
in the social sphere outside of the great and
grand buildings. Perhaps we could compare

it to the situation in which we have functional
gallery institutions, but more and more

private galleries with exceptional programmes
continue to open, filling in the gaps. | consider
it very important that we don’t have to be
dependent on existing institutions — we can find
and create quality in places or situations that so
far have had nothing and no one.

The present allows one to skip the established
system — one can win recognition and make
a breakthrough using the internet alone.

PS This means that it is thanks to technologies
and informational interconnectedness that
Liberec can once again become renowned. We
are not limited by place because contact with
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JS To byste méli Fict vy, ja jsem se sem nehlasil.

Ja myslim, Ze se do Liberce hlasi urcité
romantické povahy...

JS Maloktera mésta jsou polozZena jako Liberec.
Tady jsou dokonce dvoje hory - Jizerky
a Luzické hory. Druha véc je, Ze kdyz na
fakultu vstoupite, vnimate silnou atmosféru
a domnivam se, Ze ji vytvafri ateliér. Do malo-
které skoly vstoupite tak, abyste se rychle
ocitl v centru déni. KdyZ prochazite tfeba
CVUT, pohybujete se na chodbach a hledate
jak a kde nakouknout do ateliéru a ¢asto
mate ostych vstoupit. Velka vyhoda Liberce
je, Ze prijdete a hned jste v centru, neni tu
misto pro ostych. Tady jsou dvefe oteviené.
KdyzZ studenti uvazuji, kam maji jit do skoly
a prijdou sem, tak otevieny ateliér je ¢asto
onim magnetem. Vidél jsem to u mého
miladsiho syna, ktery chce jit studovat archi-
tekturu - vstoupil do naseho ateliéru a rekl:
tohle budu délat, tady chci byt.

PS Uginek velkého ateliéru je mozna tak silny

i diky prachodu soutéskou okolo zachodti,

Vv niZz o¢ekavani nemohou byt velka. A pak
najednou je tu prostor velikosti hangaru.

Je to jedineény prostor, ktery na jinych

Skolach neni obvykly. A to ani v zahranici.

Na zacatku jste zminili, Ze Skola byla specificka
propojenim s vytvarnym uménim. Myslite si, Ze
FUA stéle klade diiraz na toto propojeni, nebo
kde vidite sou¢asnou vyhranénost?

JS Propojeni byvalo intenzivnéjsi. Studenti
dlouhodobé prochazeli vytvarnymi ateliéry
— byl to ateliér, ktery mél Gplné stejnou vahu
jako ateliér architektonicky. Tato spojitost
se objevuje dnes spise individualné, treba
v ateliéru Zdenka Franka lze najit takto
ladéné mysleni. Vidim obrovsky potencial
propojit uméni s architekturou v oboru
Environmental Design, ktery nyni vedu.

Mate velmi kosatou zkusenost s vyukou na
liberecké skole: spoluptsobil jste kratce

na Vizualni komunikaci se Stanislavem
Zippem, déle jste byl u zrodu nového oboru
Environmental Design, vedl jste vytvarné
ateliéry pro architekty a nakonec i vlastni
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ateliér Prostor S. Odrazi se néjak tato vase
pestra zkusenost do vize, kam chcete
Environmental Design smérovat?

JS Budeme se zabyvat uménim ve vefejném
prostoru — Iépe to popsat asi nelze. Budeme
tvarovat a ovliviiovat krajinu, jak tu mést-
skou, tak i tu pfirodni. Nasim vystupem
muze byt tfeba i zaloZeni obéanského sdru-
Zeni &i vedeni galerie. Schopnost zalozit
galerii, vést ji, zapojit ji do dalSich socialné-
kulturnich souvislosti, to je vystup, ktery by
se mél na Environmental Designu péstovat.
Vedle toho bude délat praktické tkoly, kte-
ré povedou k realizacim. Skdla moZnosti
je Siroka od navrhovani architektury pres
informacéni systémy po poradani akci. Pokud
studenti pochopi, Ze budou-li angaZovani,
mohou mit vliv na déni ve spoleénosti a tie-
ba aktivné ménit Zivot v néjaké ulici ¢i mést-
ské casti, budeme mit slusny naboj studia.

Co byste rad zachoval z dob pasobeni
Borka Sipka?

JS V dobé, kdy jsem byl jako asistent na
Vizualni komunikaci, kde jsem ale zUstal
jen velmi kratce, Borek Sipek na $kolu pfi-
Sel. V tu dobu prisel na Zadost studentd,
ale uz pred nimi byl Borek osloven docen-
tem Zippem, Monikou MitaSovou a mnou.
Navstivili jsme ho a pfemlouvali, aby se tu
stal dékanem. Tenkrat nemohl, protoze mél
jesté avazek ve Vidni. Viden posléze opustil
a zacal ptisobit na UMPRUM. | tuto skolu
Borek opustil a nakonec také diky vyzvé od
studentt prisel do Liberce.

Myslim, Zze Richard Loskot ho tenkrat
zlomil. Borek mél nastoupit na katedru
architektury, tehdejsi studenti volali po
nové vyrazné osobnosti. Borek Sipek se
misto toho rozhodl zalozZit vlastni obor
Environmental Design a ja jsem k nému
nastoupil témér ihned jako asistent a zistal
¢tyfri roky. Po ¢tyrech letech jsem z Designu
odesel, stejné jako némecky sochar Jachym
Fleig. Samoziejmé jsem Design i po svém
odchodu pozoroval. Ted stojim pred otazkou,
jak na toto vSechno navazat, nastésti to neni
obtizné, protoZe pojeti oboru Borka Sipka
bylo Siroce rozevrené.
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the world is completely perfect. Then the only
thing left is for people to want to be here.

How do you use these ideas in your teaching?

JS | wouldn’t say that this knowledge has a cru-
cial impact on how | think and work with stu-
dents. A lot of people pass through the faculty,
a lot of them stay here. I'd say this is also an
advantage, because we do not remain locally
closed off. You can see that on the structure of
the student body: very few students are from
Liberec, most people come from elsewhere in
the country. | think that’s a good sign.

What do you think is the magnet?
What attracts students to the school?

JS You should say - | didnt apply here.

| think there is a certain romanticism.
Or a romantic character...

JS Few cities have the placement of Liberec.
There are two mountain ranges - the Jizera and
Lusatian Mountains. Another thing is that when
you enter the faculty, you feel a potent atmos-
phere, and | believe it is created by the studio.
There are few schools that you enter and find
yourself quickly in the centre of the action.
When you walk through the corridors at CVUT
(the Czech Technical University in Prague),
you're looking for ways to look into the studios,
and you're often shy about entering. A great
advantage in Liberec is that you come here and
you're in the midst of it right away — there’s no
space for shyness. When students decide
where to go to school and they come have

a look, the open studio is often the magnet.

| saw it with my younger son, who wants to go
study architecture. He came in our studio and
said: “I'll do this, this is where | want to be.”
Though | can imagine a better start than near
the toilets.

PS Perhaps the effect of the big studio is so
powerful also thanks to the access through the
narrow pass by the toilets, where expectations
cannot be too great. And then there is a space
the size of a hangar.

It's a unique space, unusual at other schools.
Abroad too.
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At the beginning, you mentioned that the
school is specific in its connection with the
visual arts. Do you think FUA still emphasises
this link, or do you see the current distinction
elsewhere?

JS The connection used to be more intense.
Students would pass through the fine arts
studios - this was a studio that was as impor-
tant as the architectural studios. This kind of
thinking only appears in individual cases now,
in Zdenék Franek’s studio, for example. | see
enormous potential to connect art and architec-
ture in the Environmental Design course, which
| am now in charge of.

You have rich experiences teaching at the
school: you were shortly active at Visual
Communication with Stanislav Zippe, you

were at the birth of the Environmental Design
course, you led fine arts studios for architects,
and finally your own studio, Prostor S (Space S).
Are these manifold experiences reflected in
your visions for Environmental Design?

JS We will be focusing on art in public space
— there’s probably no better description. We
will shape and influence the landscape - both
urban and natural. The outputs could include
establishing a civic initiative or managing

a gallery. The capacity to establish a gallery,
lead it, include it in other social and cultural
contexts, that is an output that we definitely
want to cultivate. Additionally, we will also be
setting practical tasks leading to realisations.
The range of possibilities is very wide, from
designing architecture through information
systems to organising events. If students learn
that their engagement can have an effect

on societal developments and that they can
actively change life in a street or district, the
study programme will be considerably charged.

What would you like to preserve from
Borek Sipek’s time?

Js Botek Sipek arrived at the school when

| was — for a very short time — an assistant at
Visual Communication. He came because of

a request by students, but even before that, he
had been invited by Stanislav Zippe, Monika
Mitasova, and myself. We visited him and tried
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TakZe péstovat tu Sifi...

JS Ta se nevytrati, ménit se budou osobnosti,
které pfirozené udavaji hlavni atmosféru
v jednotlivych ateliérech. Néktefi lidé
pochopitelné odesli, protoze s umrtim
Borka Sipka pro né skondila silna pratelska
a osobni vazba ke skole. Leona Matéjkova
u Borka absolvovala na UMPRUM, pusobila
jako jeho asistentka, spolupracovali spolu
a posléze vedla na Designu vlastni ateliér.
Pro ni to najednou ztratilo smysl. Myslim, Ze
je spravné, kdyz jsou lidé na skole propojeni
i na osobni roviné. A tak sem nyni pfichazeji
Saman Saffarian ¢i Richard Loskot. Naopak
zUstava Jaroslav Brabec a myslim, Ze je to
tak spravné. On zaruci kontinuitu a navaz-
nost s podobou Designu predchazejicich let.

Otazka na Petra. Jaky jsi mél pred svym
prichodem obraz o Skole a ¢im chces tento
obraz svou aktivitou doplnit?

PS Snazim se architekturu studentim ukazo-
vat takovou, jaka ve skutecénosti je. Délat
architekturu znamena délat vSechno mozné.
Délaji se malé véci, velké véci, ale i blbé
véci nebo pfinejmensim nezajimavé. Praxe
je nékdy také trochu otrava, takze se ani
nesnazim délat svij ateliér libezny. Snazim
se mit pestra zadani, vice rychlych dloh.
Chci, aby studenti u mé dynamicky praco-
vali, protoZe jsem si jiz davno v§imnul, Ze pfi
jediném semestralnim Gkolu studenti inten-
zivné pracuji posledni mésic nebo dokonce
poslednich 14 dni. Zda se mi, Ze na hlavni
ukol je zapotrebi dat daleko méné ¢asu,
treba mésic, aby prace byla zhusténa a aby
mnozstvi potfebného UGsili studenty donutilo
opravdu na skole makat.

Setkani s realitou mize vypadat tieba
takhle: zadali jsme Ukol Bozi muka. Zadani
inicioval chlapik, ktery zalozil v kraji soukro-
mou galerii v Krys§tofové Udoli, kde nyni bra-
cha déla kuratora. Zadavateli se studentské
prace libily, rozhodl se, Ze by nékterou z nich
rad zrealizoval a stal se z néj pro studenty
najednou klient. Vybral si dva navrhy, které
mu byly nejblizsi, a studentky zacaly na rea-
lizaci pracovat. Musely se dohodnout, ktery
z jejich dvou navrhi se postavi. Obé dvé pak
na vybrané varianté spolec¢né pracovaly.
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Najednou zjistily, Ze neni snadné to postavit,
ze najednou je tfreba zajistit nékde trubky,
nékde laserovat, jinde zajistit borce, ktery
vyvrta diru, aby tam dalsi borec nalil beton.
Mam pocit, Ze by bylo zdhodno pro véechny
studenty, aby po studii nasledovala praktic-
ka realizace. Nebo kdyby studenty na skole
provazel néjaky delsi ukol, na kterém by se
pracovalo dva tfi semestry. Byla by moznost
z projektu vystoupit a nastoupil by nékdo
dalsi a pokracoval v rozdélané praci. A do
toho by simultanné bézely dalsi skolni Gkoly.
Pravdou je, Ze Skola vytvafri iluzi o oboru
v tom, Ze se v§e zastavi u prvni faze. Na skole
student udéla radu studii, kazdy semestr jednu,
a pak vlastné nezn4, jak bézné proces navrhu
pokracuje dal.

PS A to je cela tvoje Skola a pak jsi diplomovany
architekt.

Celou dobu se délaji obrazky a kazdy je tak
trochu spis graficky designér, a to nepfiznany
a v oboru nevzdélany.

PS Abychom tohle zménili, snazime se mit pes-
tra témata. Moc dobfe ale vim, Ze studen-
tim se nezavdécim. Jsou zhyckani a ¢ekaji,
Ze fesSeni jim pfinesu na riZovém podnose
a kdyz uz néco sami udélaji, ¢ekaiji, ze je
budu chvalit. Vzdyt ale ono to vétSinou dob-
ré neni, jenze kdyz to feknu, nastvou se a uz
k ndm do ateliéru nejdou. Kdyz musi v atelié-
ru pracovat, radéji si vyberou jiny. Nedavno
jsem dal véem studentim trojky, a jenom
dva studenti z nich ke mé pfisli znovu. A oni
si zaslouzili ty trojky. A néktefi si zaslouzili
i vyhodit. Myslim, Ze bychom se neméli bat
vyhazovat. Zkratka, kdyz ti to nejde, neumis
to, nemusis studovat architekturu.

Je to lepsi, nez studenttiim konejsivé Ihat
a vytvaret iluze.

PS Ano, protoZe jinak se trapime vsichni: my
s nimi a oni s nami, aniz by to spélo ke
zdarnému konci. Treba ani nevi, Ze se na
to nehodi a vyhazov jim muze ve vysledku
v Zivoté prospét. VSichni studenti nemuseji
délat architekturu, nékterym puajde néco
urcité lépe, treba délat Gcetni.
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to persuade him to become the new dean here.
He couldn’t do so at the time, because he still
had a position in Vienna. He later left Vienna
and started teaching at the Academy of Arts,
Architecture and Design in Prague. Borek left
this school too, and thanks in part to the call
from the students, he came to Liberec.

| think that it was Richard Loskot (a visual
artist and currently a lecturer at FUA) who
convinced him. Borek was to start at the
Faculty of Architecture - at the time, the
students were calling for a new distinctive
personality. Bofek decided instead to establish
a new course, Environmental Design, and
| almost immediately started as an assistant.
| stayed for four years. Then | left, just like the
German sculptor Jachym Fleig. Of course | kept
up to date with Design even after leaving. Now
| am faced with the question of how to follow
up on all this, but thankfully, it's not so difficult,
as Borek Sipek’s conception of the field was
wide open.

So you want to foster that width...

JS That won't disappear, but what will change
are the figures which naturally determine the
atmosphere in the individual studios. Some
people left, understandably, because with
Borek Sipek’s death, a strong friendly and
personal bond to the school ended. Leona
Matéjkova graduated from the Academy of
Arts, Architecture and Design under Borek,
she acted as his assistant, they collaborated,
and she later led her own studio at Design.

For her, it suddenly stopped making sense.

| think the people at an institution should be
connected on a personal level. And so now

we have Saman Saffarian (an architect and
researcher) or Richard Loskot. Jaroslav Brabec
(a Czech director and cinematographer) stays,
and I'm glad about that. He's a guarantee of
continuity with the form of Environmental
Design in previous years.

A question for Petr. What was your image of the
school before you came here and how do you
want to supplement it with your activities?

PS | try to show architecture to my students
as it really is. To be an architect means to do
a variety of things. Little things, big things,
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but also stupid things, or at least uninteresting
ones. Practice is also sometimes a nuisance, so
I don’t try and make my studio too lovable. | try
to set varied tasks, more quick assignments.
| want students to work dynamically, because
I've long noticed that with a single assignment
for a semester, students work intensively for
only the last month, or even the final fortnight.
| think we should give the students less time for
the main assignment, a month, for example, so
that the work is condensed and the amount of
necessary effort truly forces the students to
focus on school.

An encounter with reality might look like
this: we set the assignment of designing
a wayside cross. It was initiated by a guy
who started a private gallery in Krystofovo
Udoli - near Liberec — where my brother is now
the curator. He liked the students’ works and
decided he'd like to realise one of them, and
he suddenly became a client. The guy chose
the two designs he felt closest to and we let
the students work on them. They had to agree
which of the two designs would be realised.
They both then worked on the selected design
together. They unexpectedly discovered it
wasn’t easy to build, that they suddenly had to
figure out where to do the tubes, the lasers, and
where to find a guy who would drill a hole so
another guy could pour in the concrete. | feel
that it would be useful for all students if their
studies were followed by something practical,
something that gets made, or if students had
a longer assignment, something they’d work
on for two or three semesters. They'd have the
option of leaving the project, someone else
would step in and continue in the work they’d
been doing. And they'd also simultaneously
have their other school assignments.

In fact, the school creates an illusion around the
field — that everything stops with the study. The
student does a number of studies — one each
semester — and then doesn’t know the usual
continuation.

PS And that's you're whole education and then
you're a certified architect.

The entire time you’re working on pictures, and
everyone is in a way more of a graphic designer
—undeclared and uneducated in the field.
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Js

Uloha pedagoga je také v tom, aby rozpo-
znal, kdo na to ma a kdo ne.

Probrali jsme vasi skolni aktivitu a praci.
Jak dulezita je jeji nasledna prezentace?

Js

Ta je samoziejmé dulezita. Kdyz studenti
védi, Ze na konci naseho snazeni bude vysta-
va, tak tim vznika prirozeny tlak a studenti
jsou najednou nuceni dotahnout svij navrh
az do konce. Domnivam se, Ze by takovy
tlak mél byt permanentni. Studenti by méli
zvladnout fakt, Ze po realizaci prichazi jesté
dalsi a stejné dulezity Gkol. A samoziejmé by
to méli délat s vétsSim uasilim nez v Praze, kde
na klauzury prijde kdekdo.

Lidé ¢asto konzumuji pouze obraz, ktery je jim
predkladan. Zen Houses vidélo tisice lidi na
Archdaily, ale jenom my, ted' a tady, fyzicky
zazivame tento dam. Jaky vliv maji média?

PS Neni to jednoznaéné. Prezentace sama

Js

o sobé nic moc nepfindsi. Kdyz dosahujes
néjakych vysledkd a nabiras aroven, tak
biha. To médium je takové potvrzeni vlastni
urovné. Kdyz je barak dobfe prezentovany
v mistnich libereckych zpravodajich, tak

to moc valny vyznam nem43, ale kdyz je to
na Archdaily, tak uz to mozna ma o kousek
vys$Si troven. Navic s tim prichazi i urcité
uspokojeni, protoZze smysluplny ohlas i ode-
zva ukazuji, Ze ma prace méla smysl. Je to
pravé jedna z moznosti zahrani¢niho pre-
sahu a porovnani, o kterych jsem fikal, Ze
nam tu c¢asto chybi.

To, kde se o vas zajimaji, je uréitym ukazate-
lem kvality, stejné jako se urcita kvalita da
vycist podle mist, kde vystavujete. Mazete
vystavovat v mnoha galeriich, ale pak se vas
nakonec stejné zeptaji, jestli jste vystavoval
v té, ktera je povazovana za prestizni. A kdyz
ne, tak najednou patfite do jiné kategorie.
Takto se to odehrava i v digitalnim svété.
Kvalitni informace ale nenahradi pfimou
zkusenost s uméleckym dilem nebo dobrou
architekturou. Kvalitné podana informace
mé muzZe presvédcit jet se na misto nebo
dilo podivat, to neni malo. Ale malokdy vam
média zprostiedkuji néjaky silny zazitek.
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Jedna rovina je ateliérova vyuka a druha je
vyuka teoreticka. Zda se vam, zZe tyto dvé
roviny jdou na fakulté ruku v ruce?

JS Oslovil jsem na nékolik prednasek teoreticku
Moniku Mitasovou. Domnivam se, Ze ona
je presné tim ¢lovékem, ktery propojenost
teorie s praxi vnima. V jejim zorném poli je
propojeni vefejného prostoru s architektu-
rou a uménim. Nazvy Monicinych predna-
Sek bych mohl dobfe uplatnit jako témata
ateliérovych zadani. Také jsem se spojil
s filozofem Petrem Rezkem a tcast na jeho
prednaskach bude pro studenty podminkou
pro splnéni ateliéru. Nejde o to, aby studenti
museli povinné odsedét néjaké teoretické
predméty. Petr Rezek podle mé vede stu-
denty ke kreativnimu mysleni.

TakZe propojovani praxe a teorie probiha
spiSe na individualni roviné po aktivni snaze
ateliérovych vedoucich?

PS Teorie s aktivitou v ateliérech neni propoje-
na vibec. Konkrétné na Rezkovy prednasky
bych rad navazal i v praktické roviné. Jak
graficky, tak hmotové. Rad bych délal mnoz-
stvi model( a to v rznych méfitcich. Clovék
by nemél praxi zkamenét, zatvrdnout, zkrat-
ka neztratit chut tvofit a interpretovat své
okoli. Nemél by skon¢it u toho, Ze zachod se
fesi tak a kuchyn zase onak. Prakticka ¢ast
musi samoziejmé na teoretickou navazovat
chytre, aby se zase jednou zjistilo, Ze teorie
je pro architekta nezbytna, Ze ji musi znat.
KdyZ nékdo hraje na housle a nezna noty, tak
malokdy to bude dobra hudba.

Obecné potencialem FUA je mozZnost propo-
jovani. Je tu architektura, zazemi technické
univerzity, jsou tu umélci a designéri. Jak se
s timto potencialem podle vas naklada?

PS Neékteri studenti sami objevi moznost propo-
jit se s technickou ¢asti univerzity a jdou za
strojafi a mechatroniky. Néktefi jsou schopni
jejich znalosti vélenit do vlastnich projekta.
Spoluprace by mohla fungovat mnohem
Iépe. Propojeni mezi Designem a architek-
turou by mélo na skole byt a snazime se,
abychom s Honzou délali spole¢né projekty
nebo alespon spole¢né workshopy.
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PS We're trying to diversify our topics in order
to address this. But | know very well that | can
never please the students. They’re spoilt and
they expect me to bring solutions on a pink
platter. When they do something themselves,
they expect me to praise them. It’s usually no
good, but if | say that, they get angry and don't
come back to our studio. When they have to
work in a studio, they choose another. | recently
gave all my students a C, and only two of them
came back. And they deserved the C. And some
of them deserved to get kicked out. | think

we shouldn’t be scared of kicking people out.
Simply put, if you're no good, you can’t do it,
you don’t have to study architecture.

It's better than giving the students soothing lies
and creating illusions.

PS Yes, because otherwise, we're all misera-
ble — us about them and they about us, and it
doesn’t lead anywhere. Perhaps they don’t even
know they’re not right for the job and expulsion
might help them overall. All our students don’t
have to be architects, some will certainly be
better at something else, like accounting.

JS The pedagogue’s task lies also in discerning
who has what it takes and who doesn’t.

We’ve discussed your academic activity, work.
The question remains: how important is the
presentation which follows?

JS Important, of course. When the students
know that at the end of our efforts lies an
exhibition, a natural pressure is created and
the students are forced to take their work all
the way. | am of the opinion that this pressure
should be permanent. The students should be
able to manage the fact that after the realisa-
tion, there follows another equally important
task. And of course they should do so with
greater effort than in Prague, where a lot of
people come see the final exhibitions.

People often consume only the image they are
presented with. Thousands of people saw Zen
Houses on Archdaily, but only we experienced
this house physically, here and now. What is the
influence of the media?
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PS It isn't straightforward. Presentation in
itself does not bring anything much. When you
attain certain results and pick up a standard
of quality, it might be more important where
it's presented. The medium is a kind of confir-
mation of this standard. When a house is well
presented in the local Liberec press, it’s not
too important, but when it's on Archdaily,

the standard is a little higher. It also brings

a certain satisfaction, because the meaningful
reactions confirm that my work is meaning-
ful. This is one of the possibilities for the
international contact and comparison which

I mentioned is often lacking here.

JS Where the interest is coming from is
a certain show of quality, just like you can tell
something about quality based on where you
exhibit. You can show your work in fifty galler-
ies, but in the end, they’ll still ask you if you
exhibited in the one considered prestigious.
And if you haven’t, you suddenly belong in
a different category. This is how it happens in
the digital world too.

But quality information cannot replace
a direct experience of the work or piece of
architecture, though. It can only convince me
to go see the place or work, and that’s already
something. Seldom do the media mediate
a strong experience of some kind.

One level is studio teaching and another is
theory. Do you feel these two levels go hand in
hand at the faculty?

J$ | invited theoretician Monika Mitasova to
hold several lectures. | believe she is precisely
one of the people who feel this connectedness
beetween practice and theory. She focuses

on the connections of public space and archi-
tecture and public space and art. | also got in
touch with philosopher Petr Rezek and partic-
ipation in his lectures will be compulsory for
the students to pass the studio. It's not about
students having to sit through some theoretical
subjects. | believe Petr leads the students to
think creatively.

So the connections of practice and theory

take place on a more individual level following
active efforts by the studio teachers?

Interview with the Stolin brothers 155



JS Vidim, Ze to alespon trochu funguje na
urovni studentl. Napfriklad jsou studenti
Designu, ktefi pfestoupi na architekturu.
Koukaji architektim pfes rameno a pfiroze-
né objevi, Ze je ten obor oslovuje. VyuZivani
zbyvajicich kateder univerzity vlastné fungu-
je také. Co slysim, tak kdyz je oslovena kate-
dra stavebni, kantofi jsou ochotni se zapojit
a vyjdou studentdim vstfic. Mozna by chtélo
vic zapojit katedru teorie, i kdyZ s ndmi inici-
ovanymi predndskami si nakonec vystac¢ime.
| tak bych fekl, Ze propojeni s teorii by mélo
byt intenzivnéjsi. Neni to tak i proto, Ze tady

neni Zadny mistni teoretik a vSichni nasi

------

kapacity by fakulté zjevné prospélo.

Vy dva jste takovym prikladnym zosobnénim
moznosti propojovani. Casto ve svych
realizacich spolupracujete a spojujete

uméni a architekturu a ¢asto ve verejném
prostoru, osobné naplnujete potencial oboru
Environmental Designu...

JS Zasah do verejného prostoru se nam podafil
napfiklad skrze Pamatnik bojovnikim a obé-
tem za svobodu vlasti.

Jak pamatnik ovlivnil mésto?

JS Kdyz byl postaven, vsichni se o tom bavili.
Okolo jel autobus a vsichni se nahrnuli na
jednu stranu, aby ho vidéli, a nez vystoupili
tak vsichni rozebirali, kolik to stalo a co to je
za blbost. Taky jsme se dostali do regiondlni
politiky, protoZze pamatnik otiskli na plakat
tehdejsi sociadlni demokracie jako jednu
z nejhorsich realizaci v Liberci.

Poslednich par let se bavime o fenoménu,
kdy studenti odchazeji po bakalarském stupni
nékam jinam a ¢asto je to ve fakultnich
diskuzich vnimano jako negativum. D4 se ale
za negativni povaZovat stav, kdy studenti jsou
dynamicti a vyhledavaji nové podnéty?

JS Beru to tak, Ze kdyzZ chce nékdo odejit, chce
hledat, naznacuje to, Ze by mohl byt zaji-
mavy. A samoziejmé odchazeji velmi dobfi
studenti, ktefi jdou na AVU, na UMPRUM
nebo klidné nékam do zahranici. A jsou tam
uspésni a to nas muzZe tésit. Je tieba se
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podivat, kdo se hlasi na magistra k nam, a je
vidét, Ze prichazi lidé z riznych skol. Tady
se objevuji lidé z celé republiky a to neni
pfeci vibec zadna tragédie. Neni tu prevaha
téch, ktefi neodesli. Skola pfitahuje nové lidi
a ve vysledku jsou magistfi docela dobfre
promichani. Domnivam se, Ze ndm na nava-
zujicim studiu nejvic chybi novi studenti ze
zahraniéi.

Nutnost aktivity studentl je samoziejmosti.
Stejné tak dulezita je i aktivita pedagogt. Jsou
jimi studenti dostatec¢né stimulovani?

PS Co mulzu jako udéitel délat? NemUzu pfece
studentam tahat ruku po papife. MiZzu se je
snazit motivovat, aby je zac¢alo bavit ukazo-
vat nam jejich tviréi postupy a pripadné je
trochu smérovat. Ale jsou na vysoké skole,
uZ maji védeét, co chtéji délat.

To se da dobfe vstipit prvnim roénikem, kdyz je
hodné intenzivni.

JS Meél jsem vZdycky pocit, Ze Prostor S fungo-
val praveé proto, Ze tam byli prvaci. Byli ote-
vieni, dychtivi néco objevit. Setkavali jsme
se s lidmi, ktefi byli pracoviti. Bylo vidét, ze
Cas a praci do studia investuji. Idedlni pozice
je byt po boku studenta a sdilet s nim osobni
zkusenost.

PS Také zalezi, co kdo od skoly oéekava. Treba
Honza Mach (Mjolk architekti) na Skole oce-
noval, Ze se o né pravé nikdo moc nestaral.
Chtél si délat svoje véci, mél svij smér
a nikdo mu nekladl Zadna omezeni. Délal,
protoZe délat chtél. Takhle to na nasi skole
prosté funguje. Jsou tu kladeny naroky na

moralku ¢lovéka, chuti na sobé pracovat.

Je vidét, Ze po vice nez dvaceti letech FUA
vygenerovala osobnosti, které maji nazor,
funguji samostatné. Skola produkuje svym
pristupem sobéstac¢né jednotky.

PS Skolu opousti ro¢né 100 student, bez
prikras feceno, z nichz dobrych je pét, ne

padesat.

JS V nasi spole¢nosti je prosté jenom urdéité
procento kvality. Pozval jsem absolventy
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PS Theory is not connected to the activity in
the studios at all. | would very much like to
follow up on Rezek’s talks on a practical level.
Both graphically and materially. I'd like to

make lots of models at various scales. Practice
shouldn’t petrify you, harden you, it shouldn’t
make you lose your urge to create and interpret
your surroundings. You shouldn’t end at “You
do the bathroom this way and the kitchen this
way.” Of course the practical part has to follow
the theoretical component in an intelligent
way, so we find out once again that theory is
essential for the architect; they have to know it.
When someone plays the violin without sheet
music, it will rarely be good music.

Generally put, the potential of FUA is in its
possibilities for interconnection. You have
architecture, the technological facilities of
a technical university, and artists as well as
designers. How is this potential handled?

PS Some students discover this potential
themselves and go see the mechanical and
mechatronics engineers. Some are capable
of integrating their knowledge into their own
projects. The cooperation could function a lot
better. The school should connect design

and architecture, and we're trying to do joint
projects or at least workshops with Jan.

JS | see it works a little, at least, at the

level of the students. There are students of
Environmental Design, for example, who trans-
fer to architecture. They're looking over the
architects’ shoulder and they naturally discover
the field appeals to them. With the remaining
departments, it basically works too. Perhaps
we could include the theory department more,
though in the end, we're satisfied with the
lectures we initiate. Even so, I'd say that the
links with theory should be more intense. This
is also because there are no local theorists —
they all commute in. Connecting with the local
experts would certainly benefit the faculty.

Both of you are excellent examples of the
potential for interconnection. You often
collaborate, connecting art and architecture,
frequently in public space. You personally fulfil
the potential of Environmental Design

as afield...
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JS We managed to enter public space with our
Memorial to the Warriors and Victims to the
Freedom of the Nation.

How did the memorial influence the city?

JS When it was finished, everyone talked
about it. The bus would go by and everyone
would crowd on one side to have a look at it,
and before they got off, they all discussed
how much it cost and how stupid it is. We also
entered regional politics, as this got us onto
the poster of the social democratic party as an
example of one of the worst things in Liberec.

In the last few years, we have been discussing
a trend: students leaving for a different
school after finishing their bachelor studies.
At the faculty, it's often seen as a negative
phenomenon. But can we claim that students
being dynamic and searching for new stimuli
is bad?

JS The way | see it is that if someone wants to
leave, if they want to search, it suggests they
might be interesting. And of course very good
students leave who go to AVU, UMPRUM, or
abroad. And they’re successful there and we
can be happy. You have to consider who applies
for our master’s programme - it's people from
all sorts of schools. We get people from all
around the country and that’s certainly no
tragedy. There isn’t a prevalence of those who
stayed. The school attracts new people and,
in the end, the master’s students are a pretty
good mix. | believe that what we are missing
the most in post-graduate studies are new
students from abroad.

The need for student activity is a matter of
course. Equally important is the activity of
teachers. Do they intellectually stimulate
their students enough?

PS But what should a teacher do? | can try

to motivate them, try and get them to enjoy
showing us their creative process, and if need
be, guide them a little. But they’'re at university
— they should know what they want to do.

That can be well ingrained in the first year,
if it's very intensive.
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Designu, protoze jsem s nimi chtél mit kon-
takt, a byl jsem mile prekvapen, jak dobre se
uplatnili. Napfiklad Stépan Hudec pracuje
pro Lasvit. Pavel Horacek, ten zase vyrabi
lampové zesilovace, reproboxy, pedaly a pfi-
slusenstvi pod znackou HDR (High Dynamic
Range). Samoziejmé uz je tfeba dobfe pra-
covat na skole, je naivni o¢ekavat, Zze se po
skonceni skoly néco stane samo.

Pozorujete, Ze nastaveni, které skola ve
studentech navozuje, zminéna sobéstacnost,
je pak nasledné patrna ve studentskych
vystupech? Lze zde cist silnou individualitu ¢i
sérii svéraznych rukopisti?

JS Na skolu nastupuji porad miadi lidé, kolem
18 let. U nich rukopis neni tfeba vyzZado-
vat, dllezitéjsi je opravdu nasazeni. Kdyz
to je, tak se dfiv nebo pozdéji projevi na
vysledcich. Na skole se vétSinou kopiruji
vzory, téch si studenti pfinaseji spousty
a je to uplné ta nejlepsi cesta. Studenti sem
nechodi proto, Ze si pfipadaji genialni, jdou
sem proto, Ze objevili svét architektury nebo
umeéni a chtéji byt jeho soucasti.

Architekt Petr Stolin (*1958) a umélec Jan Stolin (*1966) jsou bratfi
narozeni ve Svitavach. Petr absolvoval v roce 1983 obor Architek-
tura na Vysokém uéeni technickém v Brné. Pracoval v libereckém
Stavoprojektu v ateliéru Pavla Svancera a v ateliéru Karla Hubagka.
Od roku 1993 se vénuje samostatné architektonické praxi. Spoleéné
s Alenou Micekovou od roku 2015 vede studia Petr Stolin Architekt
a CUBE LOVE. Diky radé realizaci jako je Kulturni centrum Vrati-
slavice 10 10 10, Administrativni budova Ermeg &i vlastni dvojdam
Zen-Houses se stal drzitelem fady cen véetné ceny Grand Prix archi-
tektd nebo ceny Ceské komory architektt — Ceské ceny za architek-
turu. Na FUA TUL je v souéasnosti vedoucim Katedry architektury
a vede zde i vlastni architektonicky ateliér.

Jan absolvoval roku 1992 Vysokou $kolu uméleckoprimyslovou
v Praze v ateliéru Kurta Gebauera. Roku 2006 byl finalistou ceny
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PS Neni ostuda opisovat od mistra. Je tézké
si vypéstovat svij rukopis béhem dvou tFi
let. Na tom se pracuje 10, 15 i tfeba 20 let.
Ve vytvarném uméni to maze byt jinak, ale
v architekture to chce podle mé vyrazné vic
Casu, nez je doba studia na vysoké skole.

JS Musim vsak Fict, Ze mam pocit, Ze osobnosti
se na skole nyni spi$ vytraci. Dfiv jich bylo
na Skole vidét vic. Nevim, jestli je to tim,

Ze dnes kladu vétsi diraz na zodpovédnost
a chci vidét vysledky. Nakonec je to ¢ekani
na lidi, ktefi budou praci posedli a mam
pocit, Ze jich dnes spi$ ubyva. Nevim, ¢im
to je. Prostor tady maji studenti obrovsky,
ale mozna je to jenom tim, Ze potrebuji delsi
¢as. Nelze chtit moc od prvaki, druhakd, je
tfeba doufat, Ze se pozdéji osobnost objevi.
Chce to trpélivost, snaset urcité propady,
pomahat studentiim se pres né prenést

a podrzet je. Pak se mohou tfeba ve ¢tvrtaku
vyloupnout a feknou: ,Hele, ja fréim, chci
makat, protoze jsem to pochopil.”

Jindficha Chalupeckého. Titul docenta ziskal v roce 2012 na Vysoké
Skole vytvarnych uméni v Bratislavé. V roce 1997 zalozil a nasledné
ved| libereckou galerii Die Aktualitét des Schoénen, ktera od roku
2006 nalezi pod FUA TUL. Od roku 2013 pusobi jako umélecky
vedouci Cube x Cube Gallery v Liberci v Kryitofové Udoli, ktera je
spoleénym dilem obou bratri. V soucasnosti je na FUA TUL vedou-
cim katedry Environmental Design, kde zarover vede vlastni ateliér
Prostor S. Jeho préce jsou zastoupeny ve sbhirkach Oblastni galerie
v Liberci, Narodni galerie v Praze, Sbirce Jifiho Valocha ¢i ve sbirce
souéasného uméni v Mikulové.

Autorsky se bratfi kromé jinych praci setkali na projektu Infor-
macniho centra a kavarny Oskara Schindlera ve Svitavach nebo
Pamatniku bojovnik( a obéti za svobodu vlasti v Liberci, za ktery
spoleéné ziskali €estné uznani Grand prix Obce architektd.
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JS | always had a feeling that Prostor S worked
because it had first-years. They were open,
eager to learn. We encountered hard-working
people. You could see that they're ready to
sacrifice time and effort to study. The ideal
position was to be by the student’s side, sharing
their personal experience.

PS |t also depends on what the student expects
from the school. Honza Mach, for example —
from Mjolk architekti — appreciated that no one
took too much notice of them. He wanted to do
his own stuff, he had his own direction and no
one limited him. He worked because he wanted
to. That’s how it works at our school. There are
certain demands for one’s moral component,
for one’s will to work, to work on oneself.

It's obvious that after more than twenty
years, FUA has produced individuals who
have opinions and work individually. The
school’s approach generates self-sufficient
units.

PS One hundred students leave the school
every year. Without embellishment: five of
them are good. Not fifty.

JS In our society, there is only a certain percen-
tile of quality. | met some design graduates
because | wanted to be in touch with them and
| was pleasantly surprised at how well they'd
asserted themselves. Stépan Hudec, for exam-
ple, is working for Lasvit. Of course it’s good to
work while you're in school - it’s naive to think
that something will happen of its own accord
after finishing school.

Do you feel that the set-up which the school
gives the students, the self-sufficiency we've
been discussing, is then visible in the students’

The Stolin brothers, architect Petr (*1958) and artist Jan (*1966),
were born in Svitavy. Petr graduated in 1983 from the Architec-
ture programme at the Technical University in Brno. He worked
in Liberec Stavoprojekt in Pavel Svancer’s studio and Karel
Hubacéek’s studio. Since 2015 he has leads his own studio, Petr Stolin
Architekt and CUBE LOVE with Alena Mi¢ekova. Due to many built
works such as the Cultural Center Vratislavice 10 10 10, administra-
tive building Ermeg, or his own double house Zen-Houses, Petr has
received a number of awards including Building of the year, Grand
Prix architects or the Czech Architecture Award 2016. He is the
head of the Department of Architecture and also leads an architec-
tural studio at FUA TUL.

Jan graduated from Academy of Arts, Architecture and Design
in Prague in 1992 in Kurt Gebauer’s studio. In 2006 he was a finalist
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output? Do you notice strong individuals or
a series of distinctive approaches?

JS They're very young when they start, around
18 or 20. We don’t have to demand individuality
from them - it’s really dedication that’s more
important. When you have that, it manifests in
the results sooner or later. In school, you gener-
ally copy models. Students come with lots of
those and that’s really the best way. Students
don’t come here because they feel like they're
geniuses. They come here because they’'ve
discovered the world of architecture or art and
they want to be part of it.

PS It’s no disgrace to copy from the masters.
It's hard to develop one’s own language in two
or three years. You need ten, fifteen, perhaps
twenty years. It can be different in fine art, but
| think this process needs considerably more
time in architecture than is provided by univer-
sity education.

JS But | have to say that | feel as though there
are fewer individualities at the school. You
used to see that a lot more. | don’t know if

it's because | put more emphasis on respon-
sibility and | want to see results. Ultimately,

it's about waiting for people who will be
obsessed with the work, and | feel as though
they're in decline. | don’t know why. Students
have a lot of space here, but it might just be
that they need more time. You can’t demand
that much from first- or second-years — one has
to hope that the uniqueness will manifest itself
over time. You need patience to bear certain
failures and help the students overcome them;
support them. Then it can happen that they
turn out to be excellent in the fourth year: “Hey,
I'm on a roll, | want to work hard because I've
understood.”

of the Jindfich Chalupecky Award. In 2012 he received a docent rank
at Academy of Fine Arts in Bratislava. In 1997 he founded and led
the Liberec art gallery Die Aktualitat des Schénen and since 2013
he has also worked as an art director at the Cube x Cube gallery in
Liberec in Kry$tovo Udoli, which is a common work of both brothers.
Currently he heads the Environmental Design programme at FUA
TUL and also leads an design studio called Prostor S (Space S).
His works are represented in collections of the Regional Gallery in
Liberec, the National Gallery in Prague, Jifi Valoch's collection or
the collection of contemporary art in Mikulov.

As authors the brothers have collaborated on an information
center project, Oskar Schinlder's cafe in Svitavy, or the Memorial
to the Warriors and Victims to the Freedom of the Nation, for which
they both received an honorable mention a Grand Prix award.
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0810-29 10 2015

FUA 04

Kunst Halle Sankt Gallen pfedstavuje Beniho Bischofa, Kunst Halle Sankt Gallen presents Beni Bischof,
Galerie DADS, Liberec, DADS Gallery in Liberec
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2210-19 112015

FUA 04

Pezo von Ellrichshausen, Koneény format, Finite Format, Dam uméni Ceské Budéjovice,
House of Art Ceské Budéjovice, vystava a workshop, exhibition and workshop
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2210-19 11 2015

FUA 04

Pezo von Ellrichshausen, Koneény format, Finite Format, Dam uméni Ceské Budéjovice,
House of Art Ceské Budéjovice, vystava a workshop, exhibition and workshop
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18122015 -07 02 2016 Sakralni prostor, Sacral Space (kurator curator Filip Senk), Galerie Jaroslava Fragnera, Jaroslav Fragner Gallery

10 02 2016 Jestéd F Kleci #15 — soutéz studentskych projekta, JFK #15 — faculty students's projects competition
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BOREK SiPEK
UMENi PRO VSECHNY SMYSLY

photo © Filip Beranek

napsal Petr Volf

Odchodem Borka Sipka ztratily v roce 2016 ¢eska architektura, design a uméni vyznamnou
osobnost. Tvorba Borka Sipka nesla rysy jedine&nosti a originality. Inspiroval jak dilem,
tak svymi postoji. Vyraznou stopu zanechal také coby dékan FUA TUL, kterou vedl| po dvé
funkéni obdobi a kde zaved!| predmét environmentalni design.

Prazsky rodak Borek Sipek byl otevFeny &lovék, jenz se jako doma citil v Némecku,
Nizozemsku, ltalii, ve Francii, ale také v Thajsku, Japonsku nebo v Ciné. Tam vsude pracoval
a zanechaval svoje architektonické ¢i designerské stopy. Samozrejmost, s niz fungoval
v nejruznéjsich kulturné, jazykové i socialné odlidnych prostredich, byla obdivuhodna. Svou
roli v tomto sméru sehral - vedle vrozené empatie, jazykového citu (hovoril péti jazyky)
¢i charismatu - fakt, Ze velmi brzy priSel o oba rodi¢e a musel se postarat sam o sebe
(jeho poruénikem se do doby, nez dosahl plnoletosti, stal vyznamny sklarsky umélec René
Roubicek). Odtud také nejspis prameni sklony k individualistickému pojeti existence, k némuz
se vzdycky hlasil. Rikal: ,Jsem pro naprosty individualismus zaloZeny na tom, ze kdyz jsi
individualista, tak pritom poskytuje§ ostatnim takovy svobodny prostor, jejZz pozaduje$ pro
sebe.” V mladi nicméné péstoval hazenou, coz je sport, jehoz kouzlo spo¢iva v kolektivni
souhfe. Hral ji natolik dobfe, Ze po své emigraci v osmaSedesatém do Némecka ziskal
poloprofesionalni smlouvu v Rezné&. Dokonce mnoho nechyb&lo a stal by se profesionalnim
hracem elitniho némeckého klubu HSV Hamburk, namisto toho v$ak zacal studovat architekturu
(pozdéji si k ni pribral jesté filozofii) a k hdzené se uz nikdy nevratil.

Borek Sipek béhem poslednich pétatiiceti let vybudoval svij svét, ktery za&ina klikou
u dveri, pokracuje pribory, taliri, stoly, policemi ¢i lustry a kon¢i celym domem. V tomto
veselém svété se harmonicky snoubi celéd rada oborl. Borkova jedineCnost tkvéla v jeho
vSestrannosti a komplexnim pristupu k tvorbé, které ocenovaly firmy jako Alessi, Driade,
S¢vres, Steltman nebo Vitra, kterd mu v roce 1992 usporéadala vystavu ve Vitra Design Museum
(Weil am Rhein). Da se s nadsazkou frici, Zze umél prakticky vS8echno, a proto se kazda
jeho struéna charakteristika jevi jako zplostujici, ba nevhodna. Vénoval se sice designu
nabytku, ale nebyl jen designérem, protoze umél zidli nakreslit i postavit. Navrhoval
interiéry, ale nebyl interiérovym navrharem. Vymy$Slel jedinecné sklenéné predméty, ale
nelze jej oznaCit pouze za sklare, ackoliv by mnozstvi sklenénych produktl k tomu mozna
svadélo. Kreslil také divadelni kostymy a zvladal scénografii, jak to dokazal v pripadé
opery Nagano. A kdyz se chystala kniha o jeho dile, graficky si ji upravil. Vyborné
varil, a kdyby se vareni naplno vénoval, mohl to mozna dotahnout na michelinskou hvézdu,
kdo vi. Na svych vernisazich pripravoval hostiny, jez doprovazely performance. Jidlo pro
néj bylo formou obradu a druhem sblizujici komunikace. Pilo se z jeho sklenic, jedlo se
z jeho talirt a serviroval se pokrm, ktery pripravil, a to vSe v interiéru, jejz navrhl.
Kruh tviré¢i sobéstacnosti se neustale uzaviral. Jeho tvorba se zabyvala vSemi smysly
a pravdépodobné byl poslednim mistrem schopnym vytvorit gesamtkunstwerk, komplexni dilo
propojujici radu uméleckych disciplin.

Ze vSeho nejvic se povazoval za architekta. Rozhodl se zahy a na zacatku jeho rozhodnuti
bylo slovo: ,Mohlo mi byt tak pét.. Zaslechl jsem slovo architekt a libil se mi jeho zvuk,
rytmus. Bylo to jako setkani s hudbou. Sice jsem nevédél, co ta prace obnasi, ale napadlo
mé, Zze by nebylo $patné, kdyby to hezké slovo patrilo ke mné.“ Jeho rodic¢e nepochazeli

z uméleckych kruhll, a zfejmé proto nevéril v genetickou danost. Spi§ véril v druh vyvoje,
v némz se da zpétné hledat, kdy se co a pro¢ stalo. Pres v8echno, co je vy$e uvedeno, pres
fadu ocenéni a uznani, pochyboval o svém nadani: ,Kdyz se na mou préaci podivate, tak nejde

o nadani, ale o dirinu. Clovék se k tomu musi tvrdé dopracovat.“ Kde on vidél dfinu, lidé

13 02 2016 Ztrata profesora a byvalého dékana Boika Sipka, Departure of Professor and former Dean Bofek Sipek
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vnimali lehkost, hravost, vtip a fantazii. V zemi, kde se v architekture ocefiuje prisnost,
nenapadnost, az neviditelnost, byl bohémsky nespoutany a do jisté miry téz odvazny.
Vychézel z postmodernich principl a snazil se ¢erpat z co nejsSirSich kulturnich zdroju.
vazil si v Cesku plsobiciho architekta Josipa Plednika, jehoZ kostel Nejsv&t&jsiho Srdce
Pané vnimal od détstvi, protoze vyrlUstal v jeho blizkosti.

Vaclav Havel oznadil jeho podinani — pravdépodobné pod vlivem Sipkova neustalého
cestovani - za ,variantu multikulturné postmoderniho ornamentalismu“. Byvaly prezident se
s nim spratelil v obdobi 1992 aZ 2002, kdy pro né&j Borek Sipek zastaval funkci hradniho
architekta a navrhl Vaclavu Havlovi pracovnu, dale novy vstup do prezidentské kancelare
ze tretiho nadvori, rekonstrukci Obrazarny Prazského hradu, ale také lavku nad Chotkovou
ulici. Dodnes se pri shromazdénich ve Vladislavském sale useda na zidle Olga, pojmenované
podle prvni prezidentovy zZeny. Po smrti Vaclava Havla priSel s Havlovymi lavickami -

v podobé dvojice kresel spojenych stolkem jako symbolem rovnocenného dialogu -, které jeho
pamatku pripominaji ve Spojenych statech, Span&lsku, v Irsku, lzraeli nebo na Malé Strané
v Praze.

Borek Sipek m&l svym zalozenim blizko k buddhismu. Projevovalo se to jak v pFistupu
k zivotu, tak ve zpUsobu jeho vyuky, at uz na Vysoké Skole uméleckoprimyslové v Praze nebo
na Fakulté uméni a architektury liberecké techniky. ,Studenty neu¢im, co maji délat, ale
u¢im je tak, aby se stali sami sebou a o tom, co maji délat, rozhodli sami. Nefeknu jim,
co maji délat, nybrz Ze se maji rozmyslit, k ¢emu inklinuji, a z toho pak vyjit. V Thajsku
maji jednu prekrasnou zasadu. Rikaji, Ze kdy? se ti nékdo nelibi a chce$ ho zmé&nit, zménh
nejdriv sebe a pak se nad tim znovu zamysli. Toho se snazim drzet - a nejenom v uceni."“
Informaci o tom, Ze je tézZzce nemocny, bral jako vSechno, s ¢im byl kdy konfrontovan - tedy
s klidem, distojnosti, s nadhledem. Rakovinu slinivky povazoval za néco, co se do néj jen
znenadani na ¢as dostalo, ale pak zase zmizi. Neztracel chut do Zivota a nelitoval se.

Po zjisténi diagnoézy mél pred sebou pouhy rok, béhem néhoz neprestaval pracovat a tvorbu
stridal s lécebnymi procedurami.

Kdyz odesel na druhy breh, bylo mu teprve SestaSedesat. Zustalo po ném préazdno.. zvlastni
vakuum, které nastava poté, co navzdy odejdou opravdové osobnosti.

Prof. Dr. Ing. arch Borek Sipek se narodil 14. &ervna 1949 v Praze a zemrel 13. Unora 2016 v Praze. V letech
1964 az 1968 studoval nabytkovy design. V roce 1968 odeSel do Némecka, kde vystudoval architekturu na

Vysoké Skole uzitych uméni v Hamburku a filozofii na Technické univerzité ve Stuttgartu. V roce 1979 ziskal
doktorat na Technické univerzité v nizozemském Delftu. V roce 1982 za Sklenény dim v Hamburku ziskal Cenu za
architekturu. V roce 1983 se prestéhoval do Amsterdamu, kde si oteviel vlastni studio. V roce 1989 byl vyhlasen
svétovym designérem roku. V roce 1991 obdrzel cenu francouzské vlady za uméni (La Croix Chevaliere) a v roce
1993 cenu nizozemského prince Bernharda za architekturu a uzité uméni. V letech 1992 az 2002 pusobil jako
architekt Prazského hradu. Své architektonické projekty realizoval kromé Evropy také v Kataru, Koreji, Thajsku
a Japonsku. V letech 1990 az 1998 ucCil na Vysoké Skole uméleckoprimyslové v Praze, v obdobi 2005 az 2012 byl
dékanem Fakulty uméni a architektury Technické univerzity v Liberci.

BOREK SiPEK
ART FOR ALL THE SENSES

Written by Petr Volf

With the departure of Borfek Sipek in 2016, Czech architecture, design, and art lost an
important figure. Borek §ipek’s work was unique and original. He was an inspiration both in
his work and in personal positions. He also left a significant mark as the dean of FUA TUL,
which he led for two terms of office and where he established the subject of environmental
design.

A native of Prague, Borek Sipek was an open person who felt just as at home not only

in Germany, the Netherlands, ltaly, or France, but also in Thailand, Japan, or China. He
worked in all these countries, leaving behind his architect’s or designer’s footsteps.

The certainty with which he moved in the most varied cultural, linguistic, and social
contexts was admirable. This was certainly due in part - in addition to his inborn empathy,
linguistic sensitivity (he spoke five languages), and charisma - to the fact that he lost
both parents at a very early age and had to fend for himself (before he reached adulthood,
the important glass artist René Roubicek became his guardian). These are probably also
the roots of his inclination towards the individualistic conception of existence which

he always adhered to. He’d say: “I’'m all for complete individualism, based on the idea
that when you’'re an individualist, you provide others with the same free space you demand
for yourself.” Nevertheless, in his youth, he was a keen handball player - a sport whose
charm lies in collective coordination. He played it so well that after emigrating to
Germany in 1968, he acquired a semi-professional contract in Regensburg. He nearly became
a professional with the elite German club HSV Hamburg, but chose to study architecture
instead (later adding philosophy). He never returned to handball.

Over the course of the last thirty-five years, Borek Sipek built his own world, beginning
with the door handle, through the cutlery, crockery, tables, shelves, and chandeliers,
and ending with the entire house. A vast array of fields and disciplines merged in this
joyous world. Borek’s singularity resided in his all-roundedness and complex approach to
his creative work, which was valued by companies such as Alessi, Driade, Sévres, Steltman,
or Vitra, who organised an exhibition for him in 1992 at the Vitra Design Museum in Weil
am Rhein. We would only exaggerate a little to say he could do practically anything, and
so every brief character sketch seems flattening and inappropriate. He might have been
a furniture designer, but he wasn’t only a designer, because he could both draw and build
the chair. He designed interiors, but he wasn’t an interior designer. He created unique
glass objects, but we cannot describe him as merely a glassmaker, though the number of
glass products he create might tempt us. He also sketched theatre costumes and could design
a set if needed, as he did with the hockey-opera Nagano. And when a book about his oeuvre
was in the works, he did the graphic design himself. He was an excellent cook, and if he
had taken it seriously, he might have made it to a Michelin star. Who knows. He prepared
great feasts at his show openings, which were accompanied by performances. Food was for
him a form of ritual and a species of communication that brought people together. They
drunk from his glasses, ate the food he had made from his plates, all this in an interior
which he had designed. The circle of creative self-sufficiency was constantly closing.

His work involved all the senses and he was probably the last master capable of preparing
a gesamtkunstwerk, a complex work connecting a number of artistic disciplines.

More than anything else, he considered himself an architect. He had decided early on,
and at the beginning of his decision was the word: “l| could have been around five.. | heard
the word architect and | liked its sound, its rhythm. It was like an encounter with music.
I might not have known what the work involved, but | had the idea that it wouldn’t be at

13 02 2016 Ztrata profesora a byvalého dékana Boika Sipka, The loss of Professor and former Dean Bofek Sipek
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all bad if that nice word belonged to me.” His parents were not from artistic circles,

and perhaps that is why he did not believe in genetic determinism. Rather, he believed

in a kind of development in which one can search retrospectively for what, when, and why

it happened. Despite everything written above, despite a number of awards and honours,

he doubted his talents: “When you look at my work, it’s not about talent, it’s about

toil. You have to work hard to get there.” Where he saw toil, others perceived lightness,
playfulness, humour, and imagination. In a country in which architecture is admired for its
strictness, discreetness, and near invisibility, he was an unbound Bohemian, and also, to
a certain extent, brave. He worked from postmodernist principles and tried to draw from
cultural sources that were as wide as possible. He had great respect for the architect
Josip Ple¢nik, who was active in the Czech lands, and whose Church of the Most Sacred Heart
of Our Lord he had admired from childhood, as he had grown up in its vicinity.

Vaclav Havel described his work - probably under the influence of Sipek’s constant
travels - as “a species of multiculturally postmodern ornamentalism.”The former president
befriended Sipek between 1992 and 2002 when Boiek was the appointed architect at the Prague
Castle, designing not only Havel’s office, a new entrance to the presidential offices from
the third courtyard, and the renovation of the Prague Castle Picture Gallery, but also
the footbridge over Chotkova Street. To this day, those assembled at the Vladislav Hall
sit on chairs named Olga after the president’s first wife. After Vaclav Havel’s death, he
came up with the idea of Havel's benches - in the form of two chairs connected by a table
as a symbol of equal dialogue — which serve as remembrances in the United States, Spain,
Ireland, Israel, or Mala Strana (the Lesser Town) in Prague. In temperament, Borek Sipek
was close to Buddhism. This manifested itself both in his approach to life and in his
teaching methods, whether this was at the Academy of Arts, Architecture and Design in
Prague or the Faculty of Art and Architecture at the Liberec Technical University. “l don’t
teach my students what to do, but | teach them in a way that they can become themselves
and decide for themselves what they should do. | don’t tell them what they should do, but
that they should decide what they are inclined to do, and take it from there. In Thailand,
they have a beautiful principle. They say that when you don’t |ike someone and you want to
change them, change yourself first and then think about it again. | try to stick to that -
and not only in teaching.” He took the news about his serious illness the same way he took
everything else he was confronted with - calmly, with dignity and clarity. He considered
pancreatic cancer something that had happened to come into his system but would later
disappear. He did not lose his zest for life or pity himself. After being diagnosed, he had
only a year in front of him, during which he never stopped working, alternating back and
forth between work and treatment.

When he departed for the other side, he was only sixty-six. He left behind an emptiness..

a strange vacuum which appears after true characters depart forever.

Prof. Dr. Ing. arch Borek Sipek was born on the 14th of June 1949 in Prague and died on the 13th of February
2016 in Prague. Between 1964 and 1968, he studied furniture design. In 1968, he left for Germany, where he
studied architecture at the University of Applied Arts in Hamburg and philosophy at the Technical University
in Stuttgart. In 1979, he obtained a doctorate from the Technical University in Delft, the Netherlands. In
1982, he received the German Architecture Prize for his Glass House in Hamburg. In 1983, he moved to Amsterdam,
where he opened his own studio. In 1989, he was announced World Designer of the Year. In 1991, he obtained

the French government’s award for art (La Croix Chevaliere) and in 1993 the prize of Dutch Prince Bernhard for
architecture and applied arts. He was architect of the Prague Castle from 1992 to 2002. Outside Europe, he
also realised architectural projects in Qatar, Korea, Thailand, and Japan. He taught at the Academy of Arts,
Architecture and Design in Prague from 1990 to 1998, and he was dean at the Faculty of Art and Architecture at
the Technical University in Liberec from 2005 to 2012.

3004 2016
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Postaveno v horach - bilateralni ¢esko-Svycarska konference, FUA TUL
Built in Mountains — Bilateral Czech-Swiss conference, FUA TUL
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19 05 - 24 07 2016 Zdenék Franek, Mira a méritko, Measure & Scale, Galerie Jaroslava Fragnera, Jaroslav Fragner Gallery
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photo © BoysPlayNice, Petr Smidek, Jaroslav Trojan, OGL

6 06 - 28 08 2016 Punk v architektufe, Punk in Architecture (kurétor curator Filip Senk),
Lazné — Oblastni galerie Liberec, Lazné — Regional Gallery of Liberec
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02 05-08 052016 Vystava ateliéru Prostor S, Studio Prostor S Installation, Prague Design Week 22 06 2016 Jestéd F Kleci #16 — soutéz studentskych projekta, JFK #16- faculty students's projects competition
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16 09-09 10 2016

FUA 04

Stanislav Zippe a Richard Loskot, Cas oponou trhnul a zménén svét,
The Time Pulled the Curtain and Changed the World!, Entrance Gallery
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02-05 102016 Studentsky workshop vedeny Mamyiou Tanakou z ateliéru Kengo Kuma and Associates, Galerie Jaroslava Fragnera

Student workshop led by Mamiyou Tanaka (Kengo Kuma and Associates), Jaroslav Fragner Gallery
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19 10-20 11 2016

19 10-04 11 2016

FUA 04
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Caruso St. John, 33 soutézi, 6 projektt, 33 Competitions, 6 Projects,
Dam uméni Ceské Budéjovice (+ FUA), House of Art Ceské Budéjovice (+ FUA)

Matéj Blaha, Lukas Dostalek, Martin Hofman, Petr VofiSek, Lumen 2/4, Galerie DADS, Liberec, DADS Gallery in Liberec
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1111 -20 11 2016

FUA 04

Instalace pro prehlidku mladého uméni Pokoje 5, Installation for Pokoje 5 — the Young Art Show, 2016
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1111 -2011 2016 Pavel Uliény & Ivo Louda, Instalace pro pfehlidku mladého uméni Pokoje 5, 14122016 - 13 01 2017 Dagmar Subrtova, Na okraji kruhu, At the Edge of the Circle, Galerie DADS, Liberec, DADS Gallery in Liberec
Installation for Pokoje 5 - the Young Art Show, 2016
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17 11 -09 12 2016 Ulrike Mundt, Behind the Surface, Galerie DADS, Liberec, DADS Gallery in Liberec 2501 -2402 2017 Heinz Schmadller, Superstition, Galerie DADS, Liberec, DADS Gallery in Liberec
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28 04 - 28 05 2017

o

22 05-0807 2017

FUA 04

Victor Marx a Mikael Tofvesson, Nové Svédsko, A New Sweden, Galerie DADS, Liberec, DADS Gallery in Liberec
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16 06 — 13 08 2017 Martin Rauch, Formovat hmotu, Refined Earth, Dim uméni Ceské Budéjovice,
House of Arts Ceské Budéjovice, vystava a workshop, exhibition and workshop
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STANISLAV STANEK (1944-2017)

napsala Jana Kostéalova

Stanislav Stanék byl bajeény kolega, laskavy pedagog a klidna sila katedry KPS. Dokazal
predat radu zkuSenosti ze své praxe od architekta Karla Pragera, v jehoz ateliéru pracoval
na budové Nové scény Narodniho divadla. Spolupracoval dlouhodobé s Komorou autorizovanych
inzenyrt a technikl a pomahal pri obnové budov v Laznich MSené. Jeho duSe byla velmi spor-
tovni, od basketbalu az po kapitana ri¢nich lodi. Svuj odchod ze Zivota nemél lehky, presto
do posledni chvile dojizdél na vyuku do Liberce. Velkou oporou mu byla druhad manzelka Vérka
a jeho nadhled nad Zivotem. A predevs§im byl Uzasnym dédeCkem pro svych deset vnoucat.

Written by Jana Kostalova

Stanislav Stanék was a fabulous colleague, a kind teacher and a quiet force of the De-
partment of Civil Engineering. He was able to pass on a number of experiences from his
practice from the architect Karel Prager, whose studio he worked on the building of the New
Stage of the National Theater. He has worked with the Chamber of Authorized Engineers and
Technicians on a long-term basis and helped to renovate the buildings in MSené Spa. His
soul was very sporting, from basketball to the captain of riverboats. His departure from
his life was not easy, but he was commuting to Liberec until the last moment. His great
support was his second wife Vérka and his insight into life. And above all, he was a won-
derful grandfather for his ten grandchildren.

16 06 — 13 08 2017 Martin Rauch, Formovat hmotu, Refined Earth, Dam uméni Ceské Budéjovice,
House of Arts Ceské Budéjovice, vystava a workshop, exhibition and workshop 02 06 2017 Ztrata inZenyra a pedagoga Stanislava Starika, The loss of engineer and teacher Stanislav Stanék
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26 10 - 26 11 2017 Tadaaa - 14 projekt spole¢enského sélu pro Znojmo (Ateliér ORA, FA VUT + Ateliér Hendrych Jandourek, FUA TUL),
2509 -27 09 2017 Druha mezinarodni konference EUPRO 2017: Identita soucasné architektury v podminkach globalniho svéta, FUA TUL Tadada - 14 Proposals of Municipal Hall in Znojmo (Studio ORA, FA VUT + Studio Hendrych Jandourek, FUA TUL)
2nd International Conference EUPRO 2017: Identity of Contemporary Architecture in the Global World, FUA TUL
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1502 2018 Jestéd F Kleci #19, JFK #19- faculty students's projects competition 1503-1006 2018 Albeto Kalach, Tower 41, Lazné — Oblastni galerie Liberec (+ FUA), Ldzné — Regional Gallery of Liberec (+ FUA)
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08 05- 10 05 2018 Workshop prvniho roéniku ve Slavonicich s prof. Zderikem Frankem a chilskym architektem Alejandro Soffiou,
04 05-0306 2018 Tham & Videgard Arkitekter, In Detail, Didm uméni Ceské Budéjovice (+ FUA), House of Arts Ceské Budéjovice (+ FUA) Workshop of the first year students in Slavonice with prof. Zdenék Franek and Chilean architect Alejandro Soffia
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18 05-18 06 2018 Petr Stolin, Jan Stolin, 5866, Galerie Jaroslava Fragnera, Jaroslav Fragner Gallery
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20 06 2018

FUA 04

Konstrukéni workshop s absolventy $tépanem Matouskem a Simonem Doéekalem,
Construction workshop with alumni Stépan Matousek and Simon Doéekal
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18 06 — 21 06 2018

FUA 04

Jestéd F Kleci #20 — soutéz studentskych projektt, JFK #20 - faculty students's projects competition
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RICHARD LOSKOT
(*1984, Most)

Vzdélani Education

2003-2011 Obor Vizualni komunikace u doc. Stanislava Zippeho, FUA TUL
2007-2009 Ateliér prof. Magdalény Jetelové, Akademie der Bildenen Kinste Minchen, Mnichov (DE)

Vybrané samostatné vystavy Solo exhibitions

2018 Cosmology model, Boccanera gallery, Trento (IT)

2017 Zakladni vyzkum, Galerie Lazné, Liberec

2014 Ex pozice, Dads, Liberec

2013 Neskutecnost, Galerie Laboratorio, Praha

2012 Open System, Galerie Arte Boccanera Contemporanea, Trento (IT)
2011 Zaznamy pritomnosti, Galerie G99, Dum uméni mésta Brna, Brno

Vybrané spolecné vystavy Group exhibitions

2017 Findle 2017, Cena Jindiicha Chalupeckého (CJCH), Moravska galerie, Brno
2017 Don't worry boy, ForumBox, Helsinky (FI)

2015 Art Hause, Lapidarium, Praha

2014 Svét dostava nové dimenze, CJCH 2014, Veletrzni paléac, Praha

2014 Europe Europe, Astrup Fearnley Museet, Oslo (NO)

2013 Na hrané pribéhu, Brno Art Open, 2013, Dum Uméni mésta Brna, Brno

2012 Finalisté 2012 (CJCH), DUm panu z Kun$tatu, DUMB, Brno

€z Jako prvni magistr oboru Vizualni Komunikace - Digitalni média absolvoval na FUA TUL roku 2011. Je umélcem, ktery
skrze moderni technologii odkryva fenomény na rozhrani vizualniho uméni, sociologie a architektury a to ¢asto podobou
ambientni prostorové instalace. Svou tvorbu vystavoval na mnoha samostatnych i kolektivnich vystavach v Cechach

i v zahrani¢i. Byl trikrat nominovan na Cenu Jindricha Chalupeckého (2012, 2014, 2017). Mezi lety 2010-2017 pusobi |
jako odborny asistent na Katedrfe elektronického obrazu na FUD UJEP. Vlastni ateliér na FUA TUL vede od roku 2017.

Ateliér je profilovan jako platforma pro diskuse a experimenty hledajici nové moznosti v prostorové tvorbé, ktera se
zaméruje na expozicni, scénografickou nebo obecné chapanou tvorbu prostfedi. Prostredi je zde mySleno nejen jako jakasi
vyplfii prostorovych hmot, ale predev§im jako ,komplex“ mnoha prvkl, vjemd, vztahG a vyznami, které zasahuji do zivota
¢lovéka. Diky aktualnim technologickym a materialnim objevim jsme schopni konstruovat takové ,komplexy“ prostredi,
které nemuseji byt dokonce hmotné (materialni) a presto jsme je schopni vnimat, jako prostorové a existujici. Studium
v ateliéru se soustredi predev§im na tyto moznosti a prostredky, které dovoluji takovou tvorbu ,ambiente” architektury.
Tedy prace s prostorem, Casem, svétlem, zvukem a dal$imi fyzikdlnimi prostredky.

EN  Richard Loskot was the first student to graduate from the Visual Communication - Digital Media master’s programme at
FUA TUL in 2011. As an artist, he uses modern technology to uncover phenomena on the borders of visual art, sociology
and architecture — often in the form of ambient spatial installations. His work has been exhibited in various individual
and collective art shows both in the Czech Republic and abroad. He was nominated for the Jindfich Chalupecky Award

three times (2012, 2014, 2017). Between 2010 and 2017, he worked as an assistant at the Department of Digital Image at
FUD UJEP. He has led his own studio at FUA TUL since 2017.

The studio is conceived as a platform for discussions and experiments searching for new possibilities in spatial
creation and focusing on installment, scenography or broadly understood environmental design. Environment is
understood here not only as a filling of spatial material, but also as a complexity of many features, impulses,
relations, and meanings, all of which interfere with one’s life. Thanks to contemporary technological and material
advances, the studio is able to construct such complexities without them having to be material and perceivable in
space and existence. The studio’s teaching focuses on these means and possibilities which allow for the creation
of this ambient architecture. A work that is concerned with space, time, light, sound and other physical means.
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Link of things, 2018

photo © Peter Fabo

Link of things, 2018

| planted the flowers in the park into the light spectrum, 2017
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SAMAN SAFFARIAN
(*1980, Tehran, IR)

Vzdélani Education

1999-2006 Ing. Arch., Architektura a Urbanismus , Fakulta Architektury, VUT, Brno
2005-2009 Mag. Arch., Architectural Design, Zaha Hadid, University Of Applied Arts, Vienna (AT)
*2015 PhD. (2020), Adaptive Architectural Envelopes, ITKE, Stuttgart University (DE)

Pracovni zkuSenosti Work Experience

2007-2008 Architekt, Veech Media Architecture, Vienna (AT)
2008-2009 Architekt, Peichl & Partner Architekten, Vienna (AT)
2010-2015 Lead Designer, Zaha Hadid Architects, London (GB)

Research Based Pavilions, Exhibitions, Installations & Demonstrators

2012 Venice Architeture Biennial, Venice (IT) (ARUM / Robotic Curve Folding, ZHA CoDe)

2013 SCI-ARC Gallery Exhibition, Los Angeles (US) (Glass Fiber Interlocking Shells, ZHA CoDe)

2013 China International Architecture Biennial, Beijing (CN) (Felix Candella Reinterpretation, ZHA CoDe / KARAMBA)
2013 PRIMA, Vitra Design Museum, Basel (CH) (Crystal Formations, ZHA / VITRA / SWAROWSKI)

2017 ICD/ ITKE Research Pavilion, Stuttgart (DE) (Fiberous Morphologies, ICD / ITKE / ITECH)

2017 Baubionik Exhibition, Stuttgart (DE) (FlectoFold Demonstrator |, ITKE / ITFT / PBG / IBB)

2018 Practice Futures Exhibition, KADK, Copenhagen (DK) (FlectoFold Demonstrator |I, ITKE / InnoChain)

€z Saman Saffarian je architektonicky designér a vyzkumnik na poli digitalné a materialové informované architektury,
designu a technologie. Vystudoval architekturu a urbanismus na Vysokém uéeni technickém v Brné a druhy magistersky titul
v oboru Architektonické navrhovani ziskal ve Vidni. Nasledné pracoval v Londynském studiu Zahy Hadid na pozici Lead
Designer, kde se v divizi ZHA CoDe zabyval fadou vyzkumi, experimentadlnich projektt a instalaci. Jako hostujici lektor
spolupracoval s elitni britskou Skolou architektury Architectural Association. 0d roku 2015 je soucasti vyzkumného
celku Innochain, kde se zkoumal klimaticky adaptivni gradientni materialy FRP a jejich vyuzitim pro oplasténi budov.

V soucasnosti pusobi na FUA TUL, kde vede ateliér pod katedrou Environmental Design, zaroven plsobi na univerzité

v némeckém Stuttgartu.

Ateliér je zaméren na architektonicky design a prostorové uméni. Jeho cilem je prehodnoceni predem pojatych hranic

a objevovani novych potencialt, prostrednictvim zkoumani moznosti rozvijejicich se nastroji digitalniho navrhovani

a novych vyrobnich technologii. Studenty seznamujeme s digitalné a materialové informovanym pristupem k navrhovani.
Snazime se o pochopeni abstraktniho a doslovného vztahu mezi tvircem a strojem, navrharem a nastrojem, umélcem a médiem,
ktery tvori nepostradatelnou souCast agendy ateliéru.Ta zduraziuje dulezitost fyzické tvorby.

EN  Saman Saffarian is an architectural designer and a researcher in the field of digitally and materially informed
architecture, design and technology. He studied architecture and urbanism at the Technical University in Brno and

gained his second master’s degree in Architectural Design in Vienna. He has worked in Zaha Hadid's London studio as Lead
Designer in the ZHA CoDe division, where he concerned himself with research, experimental projects and installations.

He has also worked with the elite British school, Architectural Association, as a guest lecturer. Since 2015, he has
been a member of the research group Innochain, where he works on climate-adaptive gradient materials and their use for
building cladding. Saffarian currently leads his own studio under the department of Environmental Design at FUA TUL and
also works at the university in Stuttgart.

The studio focuses on architectural design and spatial art. Its aim is to reevaluate biased premises and discover
new potentials via research on developing tools of digital design and new production technologies. Students are
acquainted with a digitally and materially informed approach to design. The studio is attempting to understand
the abstract and specific relation between the creator and device, designer and tool and artist and medium.

This makes up an essential part of the studio’s agenda and highlights the importance of physical creation.
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PRIMA, Vitra Campus, Basel (CH),
Zaha Hadid Architects / Swarovski / Vitra, 2013
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FLECTOFOLD (Baubionik Exhibition, Natural History
Museum), Stuttgart (DE), ITKE /ITFT / PBG / IBB, 2017

. - e L N
FLECTOFOLD (Baubionik Exhibition, Natural History Museum), Stuttgart (DE), ITKE / ITFT / PBG / IBB, 2017
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ALES NOVAK
(*1979, Chomutov)

Vzdélani Education

1998-2006 Architektura, FUA TUL
2007-2014 Ateliér socharstvi - prof. Kurt Gebauer (nasledné Dominik Lang a Edith Jerabkova), UMPRUM

Vybrané samostatné vystavy

2010 Domaci sochy, Galerie Jeleni, Praha

2011 Art in everyday life (spolet¢n& s Tomasem Vafikem a skupinou "a¢ka"), Egon Schiele art centrum, Cesky Krumlov
2013 Krajinné konstrukce, Galerie AM180, Praha

2014 0 pravosti srdce (spolet¢né s MatouSem Lipusem), MeetFactory - Galerie Kostka, Praha

2017 Deska predstavivosti, Galerie Deska, Usti nad Labem

Vybrané spolecné vystavy

2008 Soucasny cesky kubismus, Staroméstska radnice, Praha

2010 Fine (volné), Galerie XXL, Louny

2010 One day you wil lose it all, v ramci festivalu 4+4 dny v pohybu

2012 Ranné prace, DOX, Praha

2012 Would you Iike to play another game?, v ramci festivalu 4+4 dny v pohybu, Praha
2014 Who is the director, v ramci festivalu 4+4 dny v pohybu, Praha

2017 m3/uméni v prostoru, Kaizlovy sady, Praha

2018 Artweek Liberec, Mala vystavni sin Liberec

€z V roce 2006 Ale$ Novak absolvoval Fakultu architektury na FUA TUL. Ve svych navazujicich studiich se od architektury
odklonil a zaméril se na vytvarné uméni. V letech 2007-2014 studoval na UMPRUM v ateliéru socharstvi pod vedenim Kurta
Gebauera. V ramci jednotlivych stazi, které absolvoval na prazské AVU, studoval také kresbu v ateliéru Jitky Svobodové

a Jiriho Petrboka a malbu v ateliéru Vladimira Skrepla. Architektonickou praxi si prosel v Atelieru K2, ATELIERU 8000

a ve studiu Aulik FiSer architekti. Dnes pUsobi piedev§im jako umélec, grafik a pedagog. Svou §iroce rozkrocenou
vytvarnou tvorbou se pohybuje na pomezi architektury a vytvarného objektu, abstrakci a realisticnosti. Je finalistou
ceny 333 NG za rok 2010. Zije v Liberci, na legendarni Hajovné v Rudolfové a na FUA TUL plsobi od roku jako vyudujici
Vytvarného ateliéru.

Ve své vyuce studenty vede predev§im k rozvoji intuice a prirozeného vytvarného a prostorového citu. Kromé vytvarné-
prostorového citéni klade duraz na rozvoj vSeobecného vytvarného povédomi napii¢ ruznorodymi médii vytvarného uméni.
Svou pedagogickou aktivitou podnécuje vytvarnou zkuSenost, kterou lze prenést a aplikovat do architektonického projevu
studentd.

EN  Ale$ Novak graduated from the Architecture and Urbanism programme at FUA TUL. In his further studies, he diverted
from architecture to fine arts. Between 2007 and 2017, he studied at UMPRUM in Kurt Gebauer’s sculptural studio. He
was a visiting student of drawing with Jitka Svobodova and Jiri Petrbok and painting with Vladimir Skrepl. He gained
his architectural experience in Atelier K2, ATELIER 8000 and Aulik FiSer Architects. Today, Novak mostly works as an
artist, graphic designer and teacher. His widely heterogeneous work takes place on a spectrum between architecture and
art objects, between the abstract and realistic. He was a finalist for the 333 NG award in 2010. He lives in Liberec
in a legendary gamekeeper’s cabin in Rudolfov and works as an Art Studio teacher at FUA TUL.

In his studio Novak guides students in developing intuition and natural artistic and spatial instincts. He

also focuses on the development of knowledge across various artistic media. His pedagogical efforts encourage
artistic experience which can be carried over and applied in the students’ architectural works.
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Quo vadis, Take Care Festival, 2018

Bez nazvu, Untitled, 2018

Bez nazvu, Untitled, instalace v kostele sv. Barbory v Manétiné, Saint Barbara Church in Manétin, 2018
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24 10 2018, 11:20
Vazeny pane doktore Rezku,

v ramci priprav nové roCenky Fakulty uméni a architektury s nazvem Zprava ze Severu
bychom na Vas méli nasledujici drobnou prosbu.

Jelikoz je$té nebyla v ramci rocenek dost ohodnocena role knihovny, rozhodli jsme ji
vénovat v nové rocence jednu Cast.

Proto bychom Vas chtéli poprosit, zda-li byste pro nas nevybral 5, 7, nebo 10 knih, které
Ize najit v liberecké knihovné FUA, a které by si mél kazdy student architektury, designu

a uméni precist.Tedy formou MUST READ, Best of...

Budou prezentovany jednoduchou formou celostrankovych oskenovanych obalek a ISBN kodem,
pod kterym knihu v policich najit.

Nemusite nic psat, samotny Va$ vybér bude dostacujici hodnotou. DlGlezitost vybranych
knih, at’' si kazdy ovéri sam.

Moc Vam predem dékujeme za ochotu pomoci posunout dilo o stupen vySe.

Za autory knihy,
Marek Nedelka & Jan Stibral

24 10 2018, 11:20
Dear Doctor Rezek,

Within the framework of our work on a new FUA yearbook entitled Report from the North,
we would like to make a small request.

Due to the fact that the faculty library's role wasn't properly documented in the
previous yearbooks, we have decided to dedicate a portion of this yearbook to the
purpose.

For this reason, we'd like to ask you to select five to ten books for us which can be
found in the faculty library. These books should be ones you deem as essential for
every architecture, design or art student, books which are MUST-READS or a Best of

selection.

The books will be presented in the simple manner of scanned book covers on full pages
with ISBN codes, providing the reader with the specific shelf.

You don’t need to write anything, your selection alone is valuable enough. The
importance of the selected works will be for everyone to test.

Many thanks for your efforts to help us further improve this work.

Marek Nedelka & Jan Stibral
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VITRUVIUS POLLIO, Marcus. Deset knih o architekture.
Prelozil Alois OTOUPALIK. Praha: SNKLHU, 1953.

O ARCHITEKTURE

ALBERTI, Leon Battista a Alois OTOUPALIK. Deset knih o stavitelstvi: Libri de re
aedificatoria decem. Praha: Statni nakladatelstvi kréasné literatury, hudby a uméni, 1956.

PALLADIO, Andrea, Libuse MACKOVA, Miroslav KORECKY a Véra VOKACOVA. Ctyri knihy
o architekture, v nichZz se po kratkém pojednani o péti rFadech a o téch pokynech,
které jsou pri staveni nejnutnéjsi, pojednava o soukromych domech, o cestach,

o mostech, o naméstich, o xystech a o chramech. Praha: Statni nakladatelstvi
krasné literatury, hudby a uméni, 1958.
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SCHINKEL, Karl Friedrich a Alfons UHL. Sammlung architektonischer
Entwiirfe: sdmtliche Texte und Tafeln der Ausgabe Potsdam 1841-1845.
2., erw. Aufl. Noérdlingen: Uhl, 2006. ISBN 3-921503-00-0.

GRAF, Otto Antonia. Otto Wagner. 1, Das Werk des Architekten 1860-1902.

2. Auflage. Wien: Bohlau, 1994. ISBN 3-205-98224-X.

GRAF, Otto Antonia. Otto Wagner. 2, Das Werk des Architekten 1903-1918.

2. Auflage. Wien: Bohlau, 1994. ISBN 3-205-98224-X.

Oriso Antonia Graf

OTTO WAGNER

1
Das Werk des Architekien
18601902

BOHLAU
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NOVOTNY, Otakar. Jan Kotéra a jeho doba. Praha: SNKLHU, 1958.

L00S, Adolf a Bohumil MARKALOUS. Reéi do prézdna. Praha: Orbis, 1929.

CORBUSIER, Le. Za novou architekturu. Prelozil Pavel HALIK.
Praha: Petr Rezek, 2005. ISBN 80-86027-23-6.
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MIES VAN DER ROHE, Ludwig a Fritz NEUMAYER. Stavéeni. Prelozil Radovan CHARVAT. ZEVI, Bruno. Jak se divat na architekturu. Pirelozila Libuse MACKOVA.
Praha: Arbor vitae, 2000. ISBN 80-86300-06-4. Praha: Ceskoslovensky spisovatel, 1966.

bruno zevi

jak sa divat
na architekturu

RONNER, Heinz a Sharad JHAVERI. Louis I. Kahn: Complete Work 1935-1974.

2nd rev. and enl. ed. Basel: Birkhauser, 1987. ISBN 3-7643-1347-1. L .
SVACHA, Rostislav. Ceskd architektura a jeji prisnost: padesdt staveb 1989-2004.

Praha: Prostor - architektura, interiér, design, 2004. ISBN 80-903257-3-4.

LAAN, H. van der. Architektonicky prostor: patnact nauceni o povaze lidského obydli.
Zlin: Archa, 2012. ISBN 978-80-87545-13-3.
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Regionalita neni na Sskodu. V mnoha
ohledech je dobré byt ateliérem z Liberce
s divnym jménem.
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Regionality isn’t a bad thing. In many
respects, it's good to be a studio from
Liberec with a weird name.

Mjolk architekti




Rozhovor Tobiase Hrabce se studiem Mjolk
architekti, hostujicimi pedagogy Katedry
architektury Fakulty uméni a architektury —
Janem Machem (JM) a Janem Vondrakem (JV).

Je to deset let, co jste ukondéili studium na
skole. Zatimco vétsina vasich spoluzaka tehdy
odchazela do Prahy a néktefi do zahranici do
zavedenych kancelafi, vy jste se rozhodli zGstat
v Liberci a zalozit zde vlastni kancelaf. Jak se to
stalo?

JV Potkali jsme se v prvaku a ve druhéku si nad
par lahvemi vina fekli, Ze po Skole zaloZzime
spole¢ny ateliér. Mél jsem zrovna na stole
Cesko-Svédsky slovnik, a tak jsme se rozhodli
najit nejhez¢i svédské slovo. Nakonec z toho
vyslo Mjélk, tedy mléko.

Sest let na to jsme ateliér Mjolk opravdu
zalozili. Sice si nase jméno ze za¢atku nikdo
nepamatoval, ale vSichni fikali: to jsou ti
architekti s blbym jménem.

Po $kole se nam nechtélo do Prahy
a Liberec jsme méli radi. Méli jsme ambice
projektovat po celém svété a fikali si, Ze je
jedno, jestli ¢lovék bydli v Pafizi, Londyné
nebo Liberci.

Misto pro ateliér jsme méli hned. Bydleli
jsme v byté 6+1s dalSimi asi ¢trnacti kama-
rady. Vyuzili jsme jejich nepfitomnosti,
kdyz sli do skoly, a vytvofrili si ateliér u nich
v pokoji. Brzy na to pfisli a ndm nezbylo nez
najit opravdovou kancelar. Tak jsme prosli
inzeraty a nasli podkrovni byt v Prazské ulici,
kde jsme stravili dalSich pét let. Najit misto
na praci bylo snadné. Najit praci bylo horsi.

Vétsina studentd dnes vnima zaloZeni vlastniho
studia po skole jako obtizny krok. Mjolk pritom
startoval na vrcholu krize.

JV Na skolu jsme prFichazeli po bohatych deva-
desatkach a z nds méli byt ti slavni a bohati
architekti. Vize nasich rodi¢l byly dost jiné
nez realita a my jsme v roce 2008 vylezli ze
Skoly v dobé ekonomické krize. Neméli jsme
Zzadnou praci ani kontakty, a tak jsme zacali
googlovat: hledam architekta - potfebuji
navrhnout. Takhle jsme se progooglovali
k nékolika prvnim projektim. Nékteré byly
uplné otfesné, ale velmi pomalu jsme se
zacali dostavat i k véts§im projektam.
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Délali jsme také véci, jimiz se dnes nepre-
zentujeme. Kreslili jsme studii rekonstrukce
Skolky pobliz Moravské Trebové z padesa-
tych let na rodinné sidlo pro ruskou rodinu.
Diky nasi nezkusenosti jsme po podepsani
smlouvy byli nuceni navrhnout diim s dvoji-
tym plotem, kde béhaiji psi, s hexagonovym
psotnikem, bludistém za domem se sochami
a bazénem jako jeskyni. Tfresni¢kou bylo, ze
nékde v kasinu na hracim automatu nasli
zakaznici obrazek démona, kterého pak
chtéli dat vSude jako symbol domu. Takze
jsme ho kreslili na fasady, branu a podobné.
Tézko takovou smlouvu vypovédét. Projekt
jsme nakreslili az k jejich spokojenosti a diky
tomu mame jesté vSechny prsty a ruce.

Bylo by to dnes snazsi?

JV Myslim, Ze ano. Vnimam vétsi hlad po praci
architekta.

JM Ale to jsou vykyvy, co vidycky trvaji par let.

JV Sance dnes uspét neni mala, ale je dost
mozné, Ze za dva roky uz to tak nebude.

Casto tvrdite, Ze délate to, co vas bavi,
a doufate, Ze je to vidét. Jak mit GspésSnou
kancelar a neztratit nadseni?

JV Nase studio je podle mé Uspésné pravé
proto, Ze se praci bavime. Z nabidek, které
dostavame, si vybirdme ty nejzajimavéjsi
a nejzabavnéjsi. Od prvni schiizky po reali-
zaci projekt zabere t¥i az étyfi roky. To je pfi-
li$ dlouha doba na to, abychom se vénovali
nécemu, co nas nebavi.

Jak dlouho trvalo, nez jste se dostali do situace,
kdy si mlzete zakazky vybirat?

JV  Asi tak dva az tfi roky.

JM Pozice bez svobodného rozhodovani je
pro architekta Spatna. A mozna pravé nut-
nost prezit prvni roky je hlavni obavou pro
zalozeni vlastni kancelare. Pokud kancelar
nevznika na zadkladé vyhry velké soutéze
nebo néjaké konkrétni zakazky, mize poca-
teéni diskomfort ¢lovéka brzo odradit. Na
druhou stranu se takhle ¢lovék nauci nejvic.
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An interview by Tobias Hrabec with the
founders of the architectural studio Mjélk
architekti and visiting lecturers at the
Department of Architecture — Jan Mach (JM)
and Jan Vondrak (JV).

It's been ten years since you finished your
studies. While most of your fellow graduates
went to Prague, and some went abroad to
established studios, you decided to stay in
Liberec and set up your own studio. How did
that happen?

JV We met in our first year, and after a few
bottles of wine in our second year, we said we'd
start a studio after finishing school. | happened
to have a Czech-Swedish dictionary on the
table, so we decided to find the most beautiful
word. In the end, we stuck with Mjolk — milk.

Six years later, we actually started Mjolk.
Nobody remembered the name in the begin-
ning, but they all said: it's those architects with
the stupid name.

After we finished school, we didn’t want to
go to Prague, and we loved Liberec. We had
ambitions to do buildings around the world, so
we said: “What does it matter if we live in Paris,
London, or Liberec?”

We had a studio space right away. We were
living in a six-bedroom apartment with about
fourteen other friends. We made use of their
absence when they went to school and set up
our studio in their room. They came back soon
after and we had to find a real office. So we
went through the ads and found an attic apart-
ment on Prazska Street, where we spent the
following five years. Finding a space to work in
was easy. Finding work was more difficult.

Most students today see starting their own
studio after graduating as a difficult step. And
you started Mjolk at the height of the crisis.

JV We came to school after the wealthy ‘90s —
we were to be rich and famous architects. Our
parents’ vision was very different from reality,
and we left school in 2008 at the time of the
economic crisis. We didn’t have any work or
contacts, so we started googling: looking for an
architect — need designs. We googled our way
to our first few projects. Some were truly terri-
ble, but through these little odd jobs, we slowly
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started making our way to larger projects.

We also did things we no longer present. We
drew studies for things like the renovation of

a 1950s pre-school near Moravska Trebova

or a family residence for a Russian family.
Given our inexperience, after we signed the
contract, we were forced to design a house
with a double fence with dogs running between
the two fences, a hexagonal doghouse, and

a labyrinth in the garden complete with statues
and a cavernous swimming pool. The cherry

on top was that the customers found an

image of a demon somewhere on a casino slot
machine, and they wanted to use it everywhere
—a symbol of the house. So we put it on the
facade, on the gate, and so on. It's hard to annul
a contract like that. We designed the project
until they were satisfied, thanks to which we
still have all of our hands and fingers.

Would it have been easier today?

JV | think so. | sense a greater hunger for the
architect’s work.

JM But those are fluctuations that always last
a few years.

JV So chances of success wouldn’t be bad now,
and it's very possible this won't be the case in
two years.

You often say you do what’s fun for you
and you hope it’s visible. How can you have
a successful studio without losing your
enthusiasm?

JV | think our studio is successful precisely
because we have fun with the work. We choose
the most interesting and fun offers. A project
will generally take three to four years from the
first meeting to the realisation. That's too long
for us to do something we don’t enjoy.

How long did it take before you got to the point
where you could choose your commissions?

JV- About two to three years.

JM A position without free decision-making
isn’t good for an architect. And maybe it’s the

Interview with Mjolk architekti 227



Takze by se student, touzici po skole zalozit
kancelaf, mél pfipravit na néjaké obdobi
nepohodli?

JM Nevim, jak ted, ale za nas byla vyhoda, ze na
Skole jsme na komfort nebyli zvykli. Neméli
jsme rodiny ani moc penéz, takze to byla
dobra doba, kdy to udélat. Pozdéji se to déla
hifF, protoze se ¢lovék zabéhne a zvykne si
na urcitou Zivotni Uroven.

JV Zaroven jsme pfi skole vsichni pracovali,
takZe jsme elementarni zkuSenosti s riznymi
modely kancelafi méli. VZdycky jsme si fika-
li, Ze chceme kancelafr, jakou nikdo nema.

Zacalo se o vas mluvit a psat v souvislosti se
saunou na liberecké prehradé. Tu po vas nikdo
nechtél a udélali jste ji sami od sebe.

JM Saunu jsme vymysleli, protozZe jsme ji tam
odjakziva chtéli. Postréilo nas pozvani na
Pecha Kucha Night do Prahy. Neméli jsme
zadné skvélé realizace, a tak jsme vymysleli
plan. Nase prezentace ukazovala projekt,
ktery jsme po PKN pres noc postavili. Na
betonové konstrukci, ktera vykukovala
z vody na Harcovské prehradé, jsme vztydcili
malou saunu, kterd méla zdarma slouzit
verejnosti. Kultivace verejného prostoru
byla tehdy velkym tématem a diky tomu se
sauna stala velmi popularni nejen u milov-
nikd saunovani. Tato drobna realizace
doslova obletéla svét. Byl to jeden z naSich
prvnich projektd, ktery byl takhle vidét
a nastavil vysokou latku pro prezentaci
nasich dalSich projekt. Sauna nam pfinesla
nékolik novych klient(, se kterymi dodnes
spolupracujeme. Byt vidét je dalezité.

JV Bohuzel osud sauny na prehradé nebyl
vesely. Museli jsme ji po tfech mésicich roz-
montovat a odvézt, protoZze ndm ji Povodi
Labe zakazalo.

Druha véc, diky které jste vstoupili do
povédomi lidi, jsou rozhledny.

JV Na zacatku, kdyZ jsme zrovna neméli co
délat, jsme nakreslili rozhlednu, ktera
by se nam libila. Vypadala jako pindour
nebo okurka. Méli jsme v planu s navrhem
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objizdét obce a nabizet, jestli ji nékdo
nechce postavit. Zacali jsme a hned druhy
starosta, v Hefmanicich, ji postavit chtél.
V té dobé zrovna bézZely dotace na pres-
hraniéni projekty, takZe na to byly penize.
Od té doby se nase projekty rozhleden
rozjely. Bavi nas rozhledny jako ¢ista kon-
struk¢ni a konceptualni tloha, ale i to, ze
stavime do volné krajiny. Momentdalné ma
asi sedm nasich rozhleden stavebni povoleni
a ¢eka se, aZ se sezenou penize na stavbu.
Na obcich a méstech je spousta prace
a staci si tam pro ni dojit. At uz jde o na-
mésticka, zastavky nebo cokoliv jiného.
Vyplati se byt aktivni a projekty iniciovat.

Udélali byste dnes néco jinak?

JV Hodné véci. Ani se mi to nechce vyjmeno-
vavat. Firmu jsme zakladali s védomim, Ze
nevédomost a naivita mGze byt i kladnou
kvalitou. To se ukazalo byt v deseti procen-
tech pravda a v devadesati kruty omyl.

Zmeénil se vas zivot vyrazné, kdyz po skole fada
vasich spoluzaki z Liberce odesla?

JV. Nam z kamaradu nikdo neodesel, protoze
vSichni kamaradi pracovali s nami.

JM Nikdy jsem nemél pocit, Ze bychom tady
zlstali sami. Zaroven jsme tu studovali dlou-
ho, takze jsme méli pratele i mimo skolu.

JV Liberec tehdy zazival divhou dobu. Zacinali
se stavét obchodaky, boural se Obchodni
dim Jestéd a to nebyl moc dobry pocit.
Citili jsme, Ze vSechno co chceme, si musime
udélat sami. To vyvrcholilo, kdyz jsme si
pred par roky otevreli hospodu. Posledni
dobou se Liberec méni k lepsimu diky silné
kreativni komunité lidi.

Pfinesla vam pfritomnost v Liberci jinou praci,
nez kterou byste délali v Praze?

JV Regionalita neni na §kodu. V mnoha ohle-
dech je dobré byt ateliérem z Liberce s div-
nym jménem. Tfeba z pohledu marketingu.

Co vas vedlo k tomu, Ze po Sesti letech jste se
na dva semestry vratili na fakultu jako ucitelé?
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need to survive those first few years that’s the
main fear factor in starting your own studio.

If the studio isn’t established based on getting
a specific commission or winning a large
competition, the initial discomfort could easily
discourage you. On the other hand, this is how
you learn the most.

So a student who wants to start a studio
after school should prepare for a period of
discomfort?

JM | don’t know how it is now, but in our day,
one advantage was that we weren’t used to
being very comfortable at school. We didn't
have families or a lot of money, so it was a good
time to do it. It's harder later, because you
become established and get used to a certain
standard of life.

JV We were also all working during our studies,
so we had some elementary experience with
various studio models. We always said we
wanted a studio no one else had.

People began talking and writing about you in
connection to your sauna on the Harcov Dam
in Liberec. Nobody wanted that — you came up
with it yourself.

JM We came up with the idea of the sauna
because we'd always wanted it there. The
nudge came from an invitation to the Pecha
Kucha Night in Prague. We didn’t have any
great realisations, so we came up with a plan.
We presented a project which we built over-
night after the Pecha Kucha Night. We erected
a small sauna on a concrete construction
poking out of the water on the Harcov Dam.

It was to be free and open to the public. The
cultivation of public space was a big topic at
the time, so the sauna became very popular,
and not only with sauna enthusiasts. This small
realisation travelled the world. It was one of our
first projects to achieve this kind of visibility,
and it set a high standard for presenting further
projects. The sauna brought us several new
clients with whom we are still working today.
Being seen is important.

JV Unfortunately, the fate of the sauna on the
dam was quite tragic. We had to dismantle it
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and take it away after three months because
the river organisation would not allow it.

The second thing that got you some attention
was the lookout towers.

JV. When we were starting out and didn’t

have much to do, we drew a lookout tower

we thought we’d like. It looked like a dick or

a cucumber. We had this plan to go round
towns and villages and see if anyone wanted to
build it. And the second mayor we spoke with,
in Hefmanice, wanted to.

At the time, there was a lot of funding for
border-crossing projects, so the money was
there. Since then, our lookout tower projects
have really taken off. We like them for their
purity in construction and concept, but also
because we're building into an open landscape.
At the moment, about seven towers we have
designed have construction permits and are
waiting for construction funds to be found.

There's a lot of work in villages and smaller
cities, and all you have to do is go get it.
Whether it’s squares, bus stops, or anything
else. It's worth being active and initiating
projects.

Would you do something differently today?

JV A lot of things. | don’t even want to list
them. We started our company with the
knowledge that ignorance and naiveté could

be positive qualities. That turned out to be ten
percent truth and ninety percent cruel mistake.

Did your life change much when a number of
your colleagues left Liberec after graduation?

JV' None of our friends left — all our friends
worked with us.

JM | never felt like we stayed in Liberec alone.
We spent a long time studying here, so we had
friends outside of school too.

JV Liberec was going through a strange period
back then. You had the beginning of malls, the
demolition of the Jestéd department store,
and that wasn’t a good feeling. We felt that
everything we wanted we had to do ourselves.
That culminated in us opening a pub a few
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JM Uc¢eni nas hodné bavi. Chtéli jsme stu-
dentdim nabidnout ateliér, ktery nebude
unaveny. A to se ndm myslim podafilo. Na
Skole jsou dneska ateliéry ¢asto unavené
a to vede k predpokladatelnym vysledkim.
Model hostujicich ateliér vzdy pfinasel pro
kolu zdravé osvézeni. Skola by se méla stale
srovnavat, porad byt ve stfehu a k tomu jsou
hostujici vyucujici perfektnim zrcadlem.

Zménila se Skola béhem let, co jste tu nebyli?

JV Ted je ve vedeni skoly vidét urcita disharmo-
nie. A zda se mi, Ze tahle nejistota ve vedeni
fakulty ma pfimy vliv na zdjem studentd
o Skolu.

JM Zajimavé bylo, Ze na skole jsem slysel stejné
vytky z obou stran. Studenti si stéZovali na
profesory, Ze se ateliérGm malo vénuiji a pro-
fesofi naddvali na studenty, Ze do ateliéru
nechodi. Rikam si, Ze by se na to mél &lovék
divat odlisné. Kdyz na to kaslou vsichni,
musi to mit néjaky davod. A ten bohuzel
nikdo nehledal, zGstalo jen u stéZovani.

JV Zasadni bude volba nového dékana. Prali by-
chom si, aby byl novym dékanem nékdo vy-
jimeény, kdo vezme kormidlo $koly pevné do
ruky a nasméruje ji sprdvnym smérem. Chtél
bych byt zase pysSny na to, Ze jsem studoval
libereckou fakultu a rad se tam vracel udit.

Byl jsem ve vasem Skolnim ateliéru v letnim se-
mestru. Délali jsme dvé zadani a prekvapilo mé,
Ze jsem stihl udélat vic prace, nez v predchozich
semestrech, a viibec to nebolelo.

JV Kdyz néjaky student u nas v ateliéru nepra-
coval, tak nés to Stvalo. Od zaéatku jsme
k uéeni pristupovali co nejprofesionalnéji,
do uéeni jsme investovali spoustu energie
a to samé jsme ocekavali od studentl. Na
zacatku jsme studentiim dali desky s kalen-
darem, kde byla dopfedu stanovena data
dulezitych setkani a kazdy si tam mél zapiso-
vat dalSi udalosti semestru. Kazdy student
také dostal zadani, o kterém jsme predtim
dlouho premysleli, a k nému jsme vypraco-
vali delSi text. Brali jsme to zkratka vazné
a myslim, Ze se to preneslo i na studenty.
Védéli jsme, Ze pfes den nemame moc ¢asu
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kvuli nasi praci, a tak jsme posunuli dobu
vyuky na Sestou vecer a zlstavali tfeba do
pulnoci. A pak §li do hospody. Vznikl mezi
nami Uzky osobni vztah, ktery se projevil na
vyslednych pracech.

Chtéli jsme, aby studenti citili odpovéd-
nost za vysledky, kdyz tomu vénujeme i my
tolik ¢asu. A myslim, ze to docela fungovalo.
Kdyz nékdo nemakal, tak jsme sice byli
nastvani, ale také nam to bylo lito. A to se
osvédcilo jako dobra motivace pro studenty.

JM Na skole nés nikdo neudil, jak si rozlozit ¢as.
My jsme si spole¢né fekli, Ze jsme hotovi
a Ze se zacina odevzdavat - mozna proto to
tolik nebolelo. ProtoZe ztracenci, co dodéla-
vaji koncepci baraku tfi dny pfed odevzda-
nim a pak nespi, aby stihnuli termin, nemaji
Sanci odevzdat dobry projekt. Uméni ode-
vzdani je soucast femesla.

JV Snazili jsme se nas pristup k praci prenést
do vyuky. DFiv nebo pozdéji po skole na to
prijde kazdy student. Bohuzel, kdo si udéla
Spatné navyky na Skole, odnasi si je dal do
Zivota a opakuje svoje chyby porad dokola.
Nasim pranim bylo prenést na studenty co
nejvice pozitivnich navyku z praxe.

Mezi studenty je ob¢as méritkem schopnosti,

jak dlouho kdo nespal. Pfritom predstava, Ze ¢im

vice jsem vycéerpan, tim bude projekt lepsi, je
nesmyslina.

v Casto je to na psychologa. Disharmonie
v ramci pracovniho procesu ve studentech
vytvafi velké vnitini napéti. Kdyz nevédi jak
dal, casto se utapi ve zbytec¢nych problé-
mech. Je to i tim, Ze nedostavaji informace
o tom, jak se spravné pracuje a konstruk-

v v wvs

tivné resi problémy.

JM Po skole vétsiné dojde, ze délat bez spani je
blbost. Nefunguje to. Bylo by dobré tuhle
kulturu vymytit uz na skole.

Jak by podle vas mélo na skole vypadat
zadavani ukola?

JV Predstavoval bych si to tak, Ze mésic pred
vypsanim zadani si vSichni vedouci sednou
s dékanem a vymysli, kam by skola méla
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years ago. Recently, Liberec has been changing
for the better thanks to a strong and creative
community.

Did being in Liberec bring you different work
than what you’d be doing in Prague?

JV Regionality isn’t a bad thing. In many
respects, it's good to be a studio from Liberec
with a weird name. It looks pretty good
marketing-wise.

What led you to return to the faculty as
teachers for two semesters, six years after
graduating?

JM We like teaching a lot. We wanted to offer
the students a studio that wouldn’t be tired.
And | think we managed that. The studios at the
school are often tired these days, and that leads
to predictable results. The visiting studio model
always brought the school a healthy breath of
fresh air. The school should never stop compar-
ing itself and being alert. Visiting lecturers are
a perfect mirror for that.

Did the school change during the years you
weren't there?

JV A certain disharmony is apparent in the
school leadership now. And | feel like this
uncertainty in the faculty management has had
a direct influence on the students’ interest in
the school.

JM The interesting thing was that | heard the
same criticism from both sides: Students
complained about professors who didn’t devote
enough time to the studios, and the professors
complained about students not attending the
studio classes. I've come to think we should
look at this differently. If everyone’s slacking
off, there has to be a reason. No one’s looking
for the reason — it got stuck at complaining.

JV The choice of the new dean will be crucial.
We'd like the new dean to be someone excep-
tional, someone who will firmly take the wheel
and point it in the right direction. I'd like to be
proud of having studied at the Liberec faculty
again, and enjoy going back there to teach.
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I was in your school studio during the summer
semester. We did two assignments and | was
surprised that | managed to do more work than
in previous semesters, and it didn’t even hurt.

JV When a student in our studio wasn’t work-
ing, it annoyed us. From the beginning, we
approached teaching as professionally as we
could, we invested a lot of energy in teaching,
and we expected the same from the students.
When we started, we gave the students a folder
with a calendar in which we had marked the
dates of important meetings, and everyone was
to write in other things that came up through-
out the semester. Every student also got an
assignment which we had spent a long time
considering, and for which we wrote a longer
text. In short, we took it seriously, and | think
this carried over onto the students.

We knew we wouldn’t have much time
during the day, because of work, so we moved
our teaching to six in the evening and often
stayed until midnight. And then we went to the
pub. We developed close personal relationships
that were then apparent in the resultant
assignments.

We wanted for the students to feel respon-
sible for the results, seeing as we'd invested so
much time into it. And | think it worked. When
someone didn’t work hard, we were annoyed,
but we were also sad. And that proved to be
good motivation for the students.

JM Nobody taught us how to manage our time
when we were in school. We'd say together
when we were done and that we're going to
hand in — maybe that’s why it didn’t hurt so
much. Because the lost souls who are finishing
their conception for a house three days before
the hand-in and then don’t sleep so as to make
it in time don’t have a chance to hand in a good
project. The art of the hand-in is part of the
craft.

JV We tried to translate our approach at work
into teaching. Sooner or later, every student
realises this. Unfortunately, if you get into

a bad habit in school, you’ll take it into your
professional life, repeating your mistakes over
and over. Our wish was to give the students
as many positive habits from our practice as
possible.
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minimalné semestr, idealné tfeba dva tfi
roky, smérovat. Podle toho by se pak vybi-
rala zadani.

Snazili jsme se, aby témata vychazela
z nasi praxe. Chtéli jsme, aby studenti délali
néco aktualniho. Skole ale chybi smér, kte-
rym se ma ubirat. Ten se neda nastavit jinak
nez spoleé¢né. Kdybych se ted' hlasil na skolu,
tézko bych ji chapal. To souvisi i s jednotli-
vymi tématy v ateliérech. KdyzZ se na konci
semestru divame na vysledky, je tam citit
nekonzistence.

JM J34 jsem byl nadseny, kdyz se délala konfe-
rence k projektu Architektura mimo centra
(2014), kde se vyzvedlo téma regiondlnosti.
PFislo mi to zajimavé a pro skolu jako je
Liberec vhodné zvolené. Ale nezda se, ze by
to skola dale rozvijela. Kdyby to $kola pfijala
za své, tak by bylo namisté sledovat, jak
se chovaji podobné malé skoly v Japonsku
nebo ve Svycarsku.

JV Posledni dobou si v§imam, Ze se néktefi
absolventi FUA vraci do svych rodnych mést
a pusobi tam. | ¢tvrt stoleti po padu komu-
nismu tu je mnoho zni¢enych a nefunkénich
mést a mame pred sebou opravdu hodné
prace. Na takovy typ prace je tieba sou-
¢asné studenty pripravit.

JM Tohle bylo jediné téma, které skola zaregist-
rovala. Byl to jediny moment, kdy se mluvilo
o tom, Ze Skola muze viibec néjaké téma mit.

JV Kdyz jsme nastoupili na skolu my, tak to bylo
jak kdyby méla fakulta vybuchnout. To byla
doba, kdy jsem mél pocit, Ze ta Skola ma
dusi a smér.

JM A mluvilo se o ni. Mluvilo se o ni tak, Ze sem
chodi lidi ne proto, Ze je na CVUT vyhodili
ze statiky, ale proto, Ze to tu bylo zajimavéjsi
nez na UMPRUM.

Musi se FUA jasné profilovat, aby doséhla za
hranice Libereckého kraje?

JM Kdyz jsme nastupovali, tak se fikalo,
Ze Liberec je silny diky malému pocétu
studentq, a tim, Ze jsou studenti pohro-
madé a profesofi maji ¢as se jim vénovat.
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Pedagogtl bylo hodné a délaly se spole¢né
kritiky. U¢ilo se tady néco, co se na jinych
skolach nedélalo. Dnes uz to tak neni i proto,
Ze ostatni Skoly na to zareagovaly. Tehdy to
byl 4plné hmatatelny rozdil. Bylo snadné
vysvétlit, pro¢ studuju pravé v Liberci.

JV Byla to fakt revoluéni Skola. Ted by se FUA
meéla chovat tak, aby pritahla co nejvice
talentovanych lidi. Méla by si délat reklamu
prostfednictvim kvalitnich absolventt a kva-
litnich vystup ateliérd a snazit se ziskat co
nejvice skvélych studenttl a byt tak atrak-
tivni pro nové a zajimavé vedouci ateliéra.

Jaka byla atmosféra, kdyz jste na skolu pfisli
jako prvaci?

JV. STRACH. Absolutni strach - ro¢nik pred
nami zrovna pullku vyhodili na vytvarném
ateliéru. TakZe vsichni fikali, Ze nas za
chvilku taky pllku vyhodi. VSichni z toho
byli totalné vyklepani.

JM Tehdy byl hodné dominantni vytvarny
ateliér. A prvak druhak byly série udalosti.
Kritiky byly udalostmi.

JV Holky i kluci zvraceli pred kritikami
strachem.

JM Jako studenti jsme o $kole mluvili dobre.
Samoziejmé se taky nadavalo, ale byli jsme
hrdi, Ze chodime do Liberce.

JV A kdyz si nékde rekl, Ze tady studujes, tak
z toho byli vS§ichni nadSeny a ptali se, jak to
u nas chodi.

JM Skola méla pred par lety dvacaté vyroéi
a mozna, Ze se ted prosté musi znova najit.

Jako Mjolk jste aktivni ve mésté. Jak hodnotite
propojeni mezi méstem a skolou?

JM Skola do mésta sama moc nevstupuje.
Rozhodné se neda fict, ze by fakulta za
téch dvacet let, co funguje, néjak zménila
Liberec. A to je Skoda. Snad to ani neni
chyba fakulty. Ty dvé entity ze sebe vza-
jemné netézi tak, jak by mohly.
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How long you haven't slept is often a measure
of capability among students. But the idea that
the more exhausted | am, the better the project
will be is nonsense.

JV This is often a job for a psychologist.
Disharmony within the working process creates
a huge inner tension in the students. When they
don’t know how to proceed, they often wallow
in needless problems. This is also because they
aren’t told how to work correctly and address
problems constructively.

JM After graduating, most realise that working
without sleep is stupid. It doesn’t work. It would
be good to get rid of this culture at school.

How do you think assignments should
be set at school?

JV The way | imagine it is that a month before
an assignment is set, all the studio leaders

sit down with the dean and figure out what
direction the school should take for at least

a semester — ideally two or three years.

The assignments would then be selected

on that basis.

We tried to have the topics come out of our
own practice. We wanted the students to do
something contemporary. The school lacks
direction. And that can’t be set any other way
than together. If | were applying to the school
now, I'd struggle to understand it. That also has
to do with the individual topics in the studios.
When we look at the results at the end of the
semester, we can feel an inconsistency.

JM | was delighted when the conference
connected to the Architecture Outside Centres
conference took place (2014), which really
highlighted the topic of regionality. It was
interesting, and very well chosen for a school
like Liberec. But it doesn’t seem like the school
is developing it. If the school accepted this, it
would make sense to see how similarly small
schools in Japan or Switzerland behave.

JV Recently, I've noticed that some FUA
graduates are returning to their home

cities and working there. Even a quarter of

a century after the fall of communism, there
are many destroyed and dysfunctional cities
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—there’s a lot of work ahead of us. Current
students need to be prepared for this type of
work.

JM This was the only topic the school regis-
tered. It was the only moment when people
talked about the school even having a topic.

JV- When we started at the school, it was as

if the faculty was going to explode. That was
the time when | felt the faculty had a soul and
a direction.

JM And people talked about it. The way they
talked about it wasn’t “people come here
because they got kicked out of the CVUT statics
exam”, but because it was more interesting
than UMPRUM.

Does the FUA need a clear profile in order to
reach beyond the borders of the region?

JM When we were just starting out, the theory
was that Liberec was strong thanks to the
small number of students — the students

were together and the lecturers had time to
give them. There were a lot of teachers and
collective feedback sessions. The school
taught something other schools didn’t. This is
no longer the case, partly because the other
schools reacted. At that time, it was a really
palpable difference. It was easy to explain why
| was studying in Liberec.

JV It was really a revolutionary school. Now
the FUA should aim to attract as many talented
people as possible. It should advertise through
successful graduates and the fine studio
outputs and try to get as many excellent
students possible, thus becoming attractive for
studio leaders.

What was the atmosphere when you arrived at
the school as first-years?

JV FEAR. Total fear — they'd just kicked out half
the previous year because of the fine art studio.
So everyone said they’d kick half of us out in
a few weeks. Everyone was totally petrified.

JM The fine arts studio was very dominant at
the time. The feedback sessions were events.
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JV Obé instituce maji podobné problémy.
Liberec, stejné jako nase skola, momentalné
nevi co se sebou. Pomohlo by, kdyby nasly
spoleény jazyk.

JM Hlavné by to méla byt zdbava. Nemyslim, Ze
by si mésto od skoly objednalo néjakou urba-
nistickou studii. To je blbost. To by méli délat
lidé, co to uz vystudovali a umi to. Fakulta by
méla byt ve mésté vidét. Diky bohu za libe-
recké privaty, které alespon trochu studenty
tahnou do centra. Ale to je malo.

JV Sauna s lodkou stoji padesat tisic. Objednat
kohokoliv ze svéta na prednasku je pod tricet
tisic plus letenka. To jsou cisla, ktera jsou
hodné zajimava. Da se délat mnoho véci, ale
musi byt vile.

Jan Mach (*1981, Mélnik), Jan Vondrak (¥*1981, Pfibram) a Lukas
Holub (*1977, Humpolec) jsou absolventi Fakulty uméni a archi-
tektury Technické univerzity v Liberci, ktefi se po ukonéeni studif
rozhodli zakotvit v Liberci a zalozZit zde architektonické studio
Mjolk architekti. Kancelar vznikla roku 2008, sedm dni po ukonceni
spoleénych studii, se etablovala na ¢eské architektonické scéné
diky Fadé realizaci i Gspéchim v mezinarodnich soutézich. Nékteré
své zrealizované stavby sami iniciovali, napfiklad rozhlednu
Vokurka v Hefmanicich. Svou architekturu charakterizuji jako kon-
cepcné seversky jednoduchou, materidlové pravdivou a mladicky
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V kancelafi kazdy den hrajete alesporn jednou
Sest minut Call of Duty 2 o to, kdo uvafi kafe.
Prijde vam to normalni?

JV Ano, je to zplsob ventilace a také zpu-
sob, jak rozhodnout, kdo bude vaf¥it kafe
pro ostatni. U nés si totiz v ramci loajality
nemuze nikdo udélat kafe jen sam pro sebe.

Asi jste jedina architektonicka kancelar
v Cechach, kde partnefi vafi stazistam kafe.

JM Vafi ho ten, kdo prohrava. Takze zase tak
casto ne.

rozvernou. Kromé projekéni ¢innosti se vénuji organizaci bézeckych
zavodu Divoéina, filmového festival Kino Liberec a také provozuji

v Liberci vlastni hospodu Vokno. Uéastni se éeskych i zahraniénich
workshopt a piedndasek. V letech 2014 a 2016 vedli hostujici ateliér
na FUA TUL. V ateliéru Mjolk pusobilo i nékolik dal$ich absolventt
FUA TUL jako Pavel Nalezeny (spoluzakladatel, nyni Studio
Raketoplan), Jakub Adamec (ANUK architekti) Daniel Baudis ¢i
Daniel Rohan (oba DDAANN). Mezi jejich spolecné realizace mimo
fadu rodinnych domu patFi napfiklad sauna na Harcovské piehradé
¢i rekonstrukce industridlniho objektu Palmovka v Jihlavé.
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JV Both girls and boys would vomit with fear
before the sessions.

JM As students, we spoke well of the school. Of
course we complained too, but we were proud
to study in Liberec.

JV- And when you said somewhere that you
studied here, everyone was excited, asking how
it worked.

JM The school recently celebrated its twentieth
anniversary, and maybe it just needs to find
itself again.

As Mjolk, you're active in the city. What do you
think about the connection between the city
and the school?

JM The school itself doesn’t enter into the city
much. You definitely can’t say that in its twen-
ty-year history, the faculty has changed Liberec
in any way. And that’s a shame. Perhaps it’s not
just the faculty’s fault. The two entities don’t
really make as much use of each other as they
could.

JV They both have similar problems. Liberec,
just like our school, currently doesn’t know
what to do with itself. It would help if they
could communicate.

Jan Mach (¥1981, Mélnik), Jan Vondrak (*1981, Pfibram) and

Lukas Holub (*1977, Humpolec) are FUA TUL graduates who, having
finished their studies, had decided to settle in Liberec and establish
the architectural studio Mjélk architekti. The studio, founded in
2008 seven days after graduation, has since found its place on the
Czech architectural scene thanks to various projects and victories in
international competitions. Some of the studio's built projects, such
as the lookout tower in Hefmanice, were initiated by the architects
themselves. They describe their architecture as a conceptually
nordic and minimalist, materially honest and youthfuly playful.
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JM Most importantly, it should be fun. | don't
think the city should commission the school

to do an urbanist study. That would be silly.
People who have graduated and know their way
around should do that. The faculty should be
visible in the city. Thank God for the Liberec
apartments which draw the students in to the
centre, at least a little. But it’s not enough.

JV' The sauna cost fifty thousand crowns,
including the boat. Getting anyone in the world
to do a lecture is thirty thousand plus travel.
These numbers are interesting. You can do a lot
of things, but there has to be a will.

In the office, you spend six minutes at least
once a day playing Call of Duty 2 to determine
who’ll make the coffee. Does this behaviour
seem normal to you?

JV Yes -it’s kind of a way of venting, and also
a way to decide who will make the coffee for
everyone else. For reasons of loyalty, no one
can just make coffee for themselves.

You're probably the only architecture studio in
the Czech Republic where partners make the
interns coffee.

JM Whoever loses makes the coffee. So it’s not
that often.

Aside from architectural practice they organize the running races
Divocéina, a Kino Liberec film festival and also run their own bar
Vokno. They attend international workshops and lectures. Between
2014 and 2016 they led a visiting studio at FUA TUL. Several other
FUA TUL graduates such as Pavel Nalezeny (co-founder, currently
Studio Raketoplan), Jakub Adamec (ANUK architekti) Daniel Baudis
and Daniel Rohan (both DDAANN) also worked at Mjélk architekti.
Their joint realisations outside of a number of family houses
include, for example, a sauna at the Harcov Dam or the reconstruc-
tion of the Palmovka Industrial Complex in Jihlava.
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CZ Fakulta uméni a architektury (FUA) je soucasti Technické univerzity v Liberci. Fakulta byla
ziizena rozhodnutim akademického senatu TUL k 1. 12. 1994 jako Fakulta architektury. S aéinnosti
od 1. ledna 2007 byl zménén nazev Fakulty architektury na: Fakulta uméni a architektury Tech-
nické univerzity v Liberci. Fakulta je zamérena umélecky a technicky. Fakulta chce zprostiedko-
vat svym absolventim vnimani architektury ve vSech jejich aspektech. Klade pfitom dtraz na
tvorivé a koncepéni zaméreni prace architekta. Fakulta usiluje o vytvoreni dynamického studia,
odpovidajiciho sou¢asnému stavu a vyvoji nazora na vyuku architektury ve svété a doprovazené-
ho mobilitou studentt i vyucujicich.

Studium je chapano jako pfrilezitost pro diskusi mezi studenty a vyucéujicimi, umoznujici
spole¢né hledani a nachazeni. V tomto dialogu chce fakulta vychovavat v§estranné vzdélané
architekty a umélce. Studium nabizi vysokoskolské vzdélani s vyvazenosti vytvarné, humanitni
a technické slozky. Studijni program je sestaven tak, aby umoznil studentiim dosazeni kvalifikace,
nutné k dalSimu uplatnéni.

EN The Faculty of Art and Architecture (FUA) is part of the Technical University of Liberec
(TUL). The faculty was established as The Faculty of Architecture by ruling of TUL's Academic
Senate on 1 December 1994. Its name has been changed to The Faculty of Art and Architecture
of the Technical University of Liberec with effect from 1 January 2007. The faculty's focus is
artistic and technical. Its goal is to mediate a perception of architecture in all its aspects to its
graduates. At the same time, the faculty emphasizes the creative and conceptual orientation of
an architect's work. The faculty seeks to create a dynamic course of study, corresponding to the
current status and development of world views on teaching architecture and accompanied by
student and teacher mobility.

The course of study is perceived as an opportunity for discussion among students and
lecturers, enabling common search and findings. Through such dialogue, the faculty aims to
raise broadly educated architects and artists. The course of study offers higher education while
keeping its art, humanities and technical components in balance. The study program is designed
to allow students to achieve the necessary qualification for their further successful employment.
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SEZNAM STUDENTU
LIST OF STUDENTS
2015/16

B3501
ARCHITEKTURA
A URBANISMUS
Bakalarsky
ARCHITECTURE
AND URBANISM
Bachelor

1

Sami Abdulnour
Patrik Aulicky
Michaela Bergova
Tereza Cerna
Barbora Dohnalova
Alexandra Efremova
Wendy Anne Frommel
Alzbéta Hejnova
Kristina Horvathova
Michaela Chadimova
Michaela Jislova
Lucie Konifova
Lubos$ Kofinek
Michaela Mastrlova
Anastasiia Polishchuk
Vladislav Popov
Johana Ruskova
Kajetan Vsetecka

Vu Thu Ha

Dominik Zikmund
Daniel Zitko

2

Barbora Blahova
Sara Brandova
Filip Cerha

Anna Cisarikova
Svetlana Devyatkina
Filipp Doroshin
Martin Holada
David Honz

Jifi Kesl

Tereza Klinkerova
Martin Kunc
Daniela Maresova
Tomas Martis
Kristyna Mocova
Igor Nesterov
Alzbéta Novakova
Dita Petranova
Katefina Skotéalkova
Barbora Slavi¢kova
Daniel Vacek

Jifi Valenta

3

Nikol Balabanova
Jan Balcar

Elizabeth Brazdilova
Tobias Hrabec
Tomas Hruby

Marek Hudaé¢

Marek Kohout
Michala Kohoutkova
Jan Konicek

Jana Lipanska

Jifi Machadéek
Michaela Markova
Daniela Mikova
Stépan Misurec
Tereza Pistékova
Alzbéta Pomahacova
Matyas Prosek
Gabriela Sladeckova

FUA 04

Martin Stupka
Martin Sélek
Barbora Tauerova
Jakub Tréka
Martin Utikal

Vu Dinh Quang
Pavel Zahalka

4

Roman Bal$an
Eva Bartova
Martina Bauerova
Michal Bilek
Martin Brhlik
Klara Buzkova
Marie Caslavska
Matéj Cunat
Jakub Dvofak
Matyas Fialka
Daniel Hakulin
Krystof Hlavac
Martin Holba
Ema Hrnickova
Miroslav Chmel
Klara Jancova
Tereza Jilkova
Lenka Juchelkova
Jifi Jurenka
Stépan Kadlec
Jaroslav Kejr
Adéla Korbelova
Patrik Koval
Eliska Kovarikova
Petr Laska
Samuel Lovy
Eliska Malkova
Simon Marek
Alice Mityskova
Marek Nedelka
Anna Nizrianska
Alena Novotna
Klara Paterova
Tina Peterkova
Olga Prochazkova
Michaela Susova
Zuzana Snajdrova
Marie Stefanova
Adam Sustek
Petr Tima

B8206
VYTVARNA UMENI
Bakalarsky

VISUAL ARTS
Bachelor

1

Lucie Bogorova
Klara Dedkova
Roman Jakimié
Stépan Kubik
Hana Kudrnacova
Dominika Machata

2

Nela Mayerova
Michaela Moravcova
Vu Hong Van

3

Veronika Dolezalova
Jan Hubacek

Eva MartiSova

4

Matgj Blaha
Lukag Dostalek

Faculty

Vojtéch Havlata
Hana Kostruchova
Martina Machova
Jana Makulova
Petr Vofisek
Jonas Zelik

B8208
DESIGN
Bakalarsky
Bachelor

1

Ivana AntoSova
Simona Hnidkova
Anna Hybsova
Ondfrej Kantorik
Martin Krejc¢i
Michal Kyncl

Jifi Matela
Ondfej Mrazek
Katefina Pachmanova
Klara Peskova
Anna Plavcova
Vitézslav Plavec
Martin Skalnik
Marcela Sourkova
Marek Vaculik
Klara Vybochova

2

Jakub Bidlo

Yvetta Hruba
Daniela Kytlicova
Eliska Latalova
Vilma Neubauerova
Barbora Pavli¢ckova
Jifi Pe¢enka

Sara Sindelafova
Leona Spaékova
Ruth Tachezy
Tereza Vodrazkova
Jonas Zelik

3

Vendula Brendlova
Petra Halova Majeréikova
Pavel Jaro$

Ondfej Jasansky
Anna Jefabkova
Rozarka Jirakova
Martin Kratochvil
Patrik Plihal
FrantiSek Prasa
Blanka Rézova

Lev Seidl

Katefina Stépéankova
Zavis Unzeitig

4
Eliska Hamajdova
Tereza Hladikova
Jan Hybner

Barbora JaroSova
Robin Jenik

David Kejklicek
Ondrej Kocholaty
Karel Marek
Veronika Mafikova
Nela Mazankova
Veronika Noskova
Martina Ondruchova
Eva Pultrova

Jan Rouha

Barbora Slavic¢kova
Lenka Stehnova

Oskar Stolin
Antonin Sima
Jakub Tkac¢
Tomas Uhlik
Tomas Urbanek
Pavla Zemanova
Tereza Zichova

N3501
ARCHITEKTURA
A URBANISMUS
Navazujici
ARCHITECTURE
AND URBANISM
Master

1

Mirka Baklikova
Mariia Borisova
Dlabola Lukas
Michaela Fricova
Andrey Golovashev
Kristian Holan
Anna Hrusova
Antonin Hila

Lucia Klacovska
Martin Malek
Adéla Peclova
Tereza Prochazkova
Michaela Rihova
Zuzana Sagitariova
Jan Stibral

Jana Smejkalova
Pavel Uli¢ny

2

Zuzana Brunnerova
Tereza Cermakova
ota Cerny

Hana Davidkova
Simon Dogekal
Karolina Dvorakova
Andreas Dzikos
Roman Ehl

Zuzana Ferencova
Jiti Gulbis
Katefina Hlavi¢kova
Barbora Jandova
Michael Karnet
Theresa Kjellberg
Jakub Kopecky
Adam Kéossler
Veronika Krystova
Luk&s Kfovak
Ivana Kubicova
Jan Kurz

Adam Lacina
Lucie Lorencova
Ivo Louda

JiFi Lukas

Lucia Mackova
Eliska Maré¢ikova
Stépan Matousek
Samuel Nekola
Ondfej Novak
Alnur Nurmakhanov
Lucie Pavlistikova
Radek Pinkas

Jifi Pokorny

Marek Prchlik
Andrea Pujmanova
Petra Ross

Lenka Slezékova
Vojtéch Stoklasa
Libor Senekel
Pavel $pringl

Zdenék Urbanek
Petr Vacek
Martin Zima
Roman Zenaty

N8206

VYTVARNA UMENI
Navazujici

VISUAL ARTS
Master

1

Martin Hofman
Petr Hostas
Eliska Kralova

2
Martin Danda

N8208
DESIGN
Navazujici
Master

1

Eva Bartova

Eva BureSova
Richard Dvorak
Petr Gebrian
Tereza Chalasova
Jan Karhan
Denisa Koldova
Eliska Krélova
Lukas Ragek
Veronika Stéhulkova
Jana Smejkalova
Lucie Trejbalova

2

Lukas Bartor

Julie Florianova
Andrea Havrankova
Anna Kopkova
Ksenia Niskovskikh
Zuzana Pétnikova
Jan Salansky
Adam Stratilek
Veronika Stryalova
Veronika Srejmova
Klara Vrsinska
David Wojaczek
Tomas Zabransky

P8206

VYTVARNA UMENI
Doktorsky

VISUAL ARTS

PhD

M.Arch. Marie Davidova
MgA. Martin Hunaf

Ing. arch. Ing.

Jifi Jandourek

Ing. arch. Dott. Ing.
Petr Jano$

Ing. arch.

Miroslav Kukral

Ing. arch.

Dana Novakova

MgA. Andrea Pekarkova
Ing. arch. Jakub Pleyer
Ing. arch. Dana Rakova
Mgr. Ales Svoboda
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SEZNAM STUDENTU
2016/17

B3501
ARCHITEKTURA
A URBANISMUS
Bakalarsky
ARCHITECTURE
AND URBANISM
Bachelor

1

Alexandra Andreea Bajan

Alexandra Benedikova
Ema Blahova

Vojtéch Elias
Ladislava Folprechtova
Nikola Havlova
Katefina Hojdyszova
Vojtéch Horak
Michaela Jirouskova
Marika Jonova

Anna Krélova

Tereza Mala

Martin Masek

Max Mohl

Lucie Navratilova
Emilie Razova

Petr Schejbal

Dalibor Stanék
Berenika Suchankova
Matéj Tobias

Tomas Ullrich

2

Sami Abdulnour
Michaela Bergova
Tereza Cernd
Barbora Dohnalova
Alexandra Efremova
Wendy Anne Frommel
Alzbéta Hejnova
Kristina Horvathova
Michaela Chadimova
Michaela Jislova
Lucie Konifova
Lubos Kofinek
Michaela Mastrlova
Anastasiia Polishchuk
Vladislav Popov
Johana Ruskova
Kajetan Vsetecka

Vu Thu Ha

Dominik Zikmund
Daniel Zitko

3

Barbora Blahova
Sara Brandova
Filip Cerha

Anna Cisarikova
Svetlana Devyatkina
Martin Holada
David Honz

Jifi Kesl

Tereza Klinkerova
Martin Kunc
Daniela Maresova
Tomas Martis
Kristyna Mocova
Igor Nesterov
Alzbéta Novakova
Dita Petrariova
Katefina Skotalkova
Barbora Slavi¢kova
Daniel Vacek

Jifi Valenta

FUA 04

4
Nikol Balabanova
Roman Bal§an

Eva Bartova
Elizabeth Brazdilova
Klara Buzkova
Marie Caslavska
Krystof Hlavaé
Tobias Hrabec
Tomas Hruby

Marek Hudaé

Marek Kohout
Michala Kohoutkova
Jan Konicek

Petr Laska

Jana Lipanska

Jifi Machagéek
Michaela Markova
Daniela Mikova
Stépan Misurec
Anna Niznanska
Tereza Pistékova
Alzbéta Pomahacova
Olga Prochazkova
Matyas Prosek
Gabriela Sladeckova
Martin Stupka
Michaela Susova
Martin Sélek
Zuzana Snajdrova
Barbora Tauerova
Jakub Tréka

Martin Utikal

Vu Dinh Quang
Pavel Zahélka

B8206

VYTVARNA UMENI
Bakalarsky

VISUAL ARTS
Bachelor

1

Katefina Bendova
Jan Brabenec
Marie Grofova
Anna Langrova
Ondfej Melicharek
Alena Mytnitckaia
Sara Nepila

Anna Simralova
Jakub Vani§

Viktorie Josefina Zrubecka

2

Klara Dedkova
Roman Jakimi¢
Stépan Kubik
Dominika Machata

3

Nela Mayerova
Michaela Moravcova
Vu Hong Van

4

Veronika DoleZalova
Jan Hubacek

Hana Kostruchova
Jana Makulova

Eva MartiSova

Fakulta

B8208
DESIGN
Bakalarsky
Bachelor

1

Michaela Bergova
Jan Devaty

Jifi Devaty

Filip Drdaj

Marcela Hofmannova
Otakar Chronc
Jakub Janda

Eliska Jelinkova
Karolina Karnikova
Maryna Liesna
luliia Lopukhova
Katefina Ludvikova
Richard Melisek
Marek Pavelka
Alina Platonova
Vitézslav Plavec
Andrea Reéinska

2

Ivana AntosSova
Simona Hnidkova
Anna Hybsova
Roman Jakimié
Ondrej Kantorik
Martin Krejéi
Michal Kyncl

Jifi Matela
Ondrej Mrazek
Katefina Pachmanova
Klara Peskova
Anna Plavcova
Martin Skalnik
Marcela Sourkova
Ruth Tachezy
Marek Vaculik
Kléra Vybochova

3

Jakub Bidlo

Yvetta Hruba
Daniela Kytlicova
Eliska Latalova
Vilma Neubauerova
Jifi Pe¢enka

Séra Sindelafové
Leona Spaékova
Katefina Stépankova
Tereza Vodrazkova

4
David Cermak
Eliska Hamajdova

Petra Halova Majercikova

Jan Hybner

Pavel Jaro$
Barbora JaroSova
Ondrej Jasansky
Anna Jefabkova
Rozarka Jirakova
David Kejkli¢ek
Ondfej Kocholaty
Martin Kratochvil
Patrik Plihal
FrantiSek Prasa
Jan Rouha
Blanka RéZova
Lev Seidl
Barbora Slavickova
Antonin Sima
Tomas Uhlik
Zavis Unzeitig
Tomas Urbanek

N3501
ARCHITEKTURA
A URBANISMUS
Navazujici
ARCHITECTURE
AND URBANISM
Master

1

Martina Bauerova
Michal Bilek
Martin Brhlik
Matéj Cunat
Jakub Dvofak
Daniel Hakulin
Ondfej Hejda
Ema Hrni¢kova
Maksym lzotov
Klara Jancova
Tereza Jilkova
Jifi Jurenka
Jaroslav Kejr
Adéla Korbelova
Patrik Koval'
Alice Mityskova
Libor Mladek
Marek Nedelka
Dominika Taklova
Petr Tima
Johana Vrbacka

2

Mirka Baklikova
Mariia Borisova
Tereza Cermakova
Hana Davidkova
Dlabola Lukas
Andreas Dzikos
Roman Ehl
Michaela Fricova
Andrey Golovashev
Katefina Hlavi¢kova
Kristian Holan
Anna Hrusova
Antonin Hila
Michael Karnet
Lucia Klucovska
Jakub Kopecky
Adam Kdssler
Veronika Krystova
Lukas Kfovak
lvana Kubicova
Lucie Lorencova
Ivo Louda

Lucia Mackova
Martin Malek
Eliska Marcikova
Stépan Matousek
Samuel Nekola
Ondrej Novak
Lucie Pavlistikova
Adéla Peclova
Radek Pinkas
Tereza Prochazkova
Michaela Rihova
Lenka Slezakova
Jan Stibral

Libor Senekel
Jana Smejkalova
Pavel Ulicny

Petr Vacek

N8206

VYTVARNA UMEN(
Navazujici

VISUAL ARTS
Master

1

Matéj Blaha
Lukas Dostalek
Martina Machova
Petr Vofisek

2

Martin Hofman
Eliska Kralova

Martin Sz6l16s

N8208
DESIGN
Navazujici
Master

1

Martin Francek
Tereza Hladikova
Dominika Kfenkova
Eva Kvasnicova
Karel Marek

Nela Mazankova
Martina Ondruchova
Dmytro Pankov

Eva Pultrova

Zaneta Spika Kfelinova
Jakub Tkaé

Pavla Zemanova

2

Eva Bartova

Eva Buresova
Richard Dvorak
Andrea Havrankova
Tereza Chalasova
Jan Karhan

Denisa Koldova
Anna Kopkova
Ksenia Niskovskikh
Lukas Racek

Jana Smejkalova
Lucie Trejbalova

P8206
VYTVARNA UMENI
Doktorsky

VISUAL ARTS

PhD

M.Arch. Marie Davidova

MgA. Julie Florianova
MgA. Martin Hunar
Ing. arch. Ing.

Jifi Jandourek

Ing. arch. Dott. Ing.
Petr Jano$

Ing. arch.

Miroslav Kukral

Ing. arch.

Dana Novéakova

MgA. Andrea Pekarkova

Ing. arch. Jakub Pleyer
Ing. arch. Dana Rakova
MgA. Jan Salansky
Mgr. Ales Svoboda

SEZNAM STUDENTU
LIST OF STUDENTS
2017/18

B3501
ARCHITEKTURA
A URBANISMUS
Bakalarsky
ARCHITECTURE
AND URBANISM
Bachelor

1

Anna Adamova
Ondfrej Blazek
Markéta Cervinkova
Ondrej Drahokoupil
Lenka Hamerlova
Igor Kachev

Petr Karasek

llya Kovalenko
Jana Kralikova
Jana Kvapilova
Matyas Kytka
Eliska Latalova
Anna Machatova
Anezka Nadvornikova
Lucie Novakova
Viktorie Péankova
Stépan Veber
Tomas Volejnik
Barbora Vyborova
Filip Zeman

2

Alexandra

Andreea Bajan
Vojtéch Elias
Ladislava Folprechtova
Katefina Hojdyszova
Vojtéch Horak
Michaela Jirouskova
Marika Jonova
Tereza Mala

Martin Masek

Max Mohl

Lucie Navratilova
Emilie Réazova

Petr Schejbal
Dalibor Stanék
Berenika Suchankova
Matéj Tobias

Tomas Ullrich
Dominik Zikmund

3

Sami Abdulnour
Michaela Bergova
Tereza Cerna

Barbora Dohnalova
Alexandra Efremova
Wendy Anne Frommel
Alzbéta Hejnova
Kristina Horvathova
Michaela Chadimova
Michaela Jislova
Lucie Konifova

Lubo$ Kofinek
Michaela Mastrlova
Tereza Pistékova
Anastasiia Polishchuk
Vladislav Popov
Johana Ruskova
Kajetan Vsetecka

Vu Thu Ha

FUA 04

4
Nikol Balabanova
Barbora Blahova
Sara Brandova

Filip Cerha

Anna Cisarikova
Svetlana Devyatkina
Krystof Hlavac
Martin Holada
David Honz

Tobias Hrabec
Tomas Hruby

Jifi Kesl

Tereza Klinkerova
Martin Kunc

Petr Laska

Jana Lipanska
Daniela MaresSova
Michaela Markova
Tomas Martis
Daniela Mikova
Stépan Misurec
Kristyna Mocova
Igor Nesterov

Anna Niznanska
Alzbéta Novakova
Dita Petrafova
Alzbéta Pomahacova
Matyas Prosek
Katefina Skotalkova
Barbora Slavic¢kova
Martin Stupka
Michaela Susova
Barbora Tauerova
Daniel Vacek

Jifi Valenta

Pavel Zahalka

B8206

VYTVARNA UMENI
Bakalarsky

VISUAL ARTS
Bachelor

1

Roman Drahonovsky
Michala Filingerova
Dajana Chenova
Elizaveta Marinova
Marie Metelkova
Véclav Podestat
Kvéta Reslova
Martin Stehlik
Jakub Vanis

Nikola Vondréakova

2

Katefina Bendova
Anna Langrova
Ondfej Melicharek
Anna Simralova

3

Klara Dedkovéa
Stépan Kubik
Dominika Machata

4
Eva Martisova

Nela Mayerova
Michaela Moravcova
Vu Hong Van

Faculty

B8208
DESIGN
Bakalarsky
Bachelor

1

Veronika Cerna
Markéta DoleZalova
Petr Fiala

Jan Janecky

Leona Sarka Karvayova
Uliana Klishina
Andrey Kuzmenko
Dominik Lachman
Katefina Molikova
Martina Sramkova
Daniel Tajbl
Martina Vanicka
Matéj Vyskodéil
Katefina Zmrzla

2

Michaela Bergova
Filip Drdaj

Marcela Hofmannova
Otakar Chronc
Karolina Karnikova
Maryna Liesna
Katefina Ludvikova
Alina Platonova
Vitézslav Plavec
Andrea Reéinska

3

Ivana AntoSova
Simona Hnidkova
Anna Hybsova
Ondfej Kantorik
Michal Kyncl

Jifi Matela
Ondfej Mrazek
Katefina Pachmanova
Klara Peskova
Anna Plavcova
Martin Skalnik

4

David Cermak
Anna Jefabkova
Daniela Kytlicova
Eliska Latalova
Vilma Neubauerova
Jifi Pe¢enka
Patrik Plihal

Sara Sindelafova
Leona Spaékova
Tereza Vodréazkova

N3501
ARCHITEKTURA
A URBANISMUS
Navazujici
ARCHITECTURE
AND URBANISM
Master

1

Elizabeth Brazdilova
Elif Cekceki
Michaela DoleZalova
Jan Konicéek

Jifi Machacek
Alena Novotna
Martin Sélek
Zuzana Snajdrova
Daniel Volek

Vu Dinh Quang

2

Mirka Baklikova
Martina Bauerova
Michal Bilek
Mariia Borisova
Martin Brhlik
Matgj Cunat
Lukas Dlabola
Jakub Dvofak
Roman Ehl
Andrey Golovashev
Daniel Hakulin
Ondfej Hejda
Kristian Holan
Ema Hrnic¢kova
Anna Hrusova
Maksym lzotov
Klara Jancova
Tereza Jilkova
Jifi Jurenka
Jaroslav Kejf
Lucia Klacovska
Adéla Korbelova
Patrik Koval
Martin Malek
Alice Mityskova
Jana Nevyhosténa
Adéla Peclova
Tereza Prochazkova
Michaela Rihova
Jan Stibral

Libor Senekel
Dominika Taklova
Petr Tima

Pavel Ulicny
Johana Vrbacka

N8206

VYTVARNA UMENI
Navazujici

VISUAL ARTS
Master

1
Veronika Dolezalova
Hana Kostruchova

2

Matéj Blaha
Lukas Dostalek
Eliska Kralova
Martina Machova
Petr Vofisek

N8208
DESIGN
Navazujici
Master

1
Jan Hubacek

Petra Halova Majercikova

Barbora JaroSova
Rozarka Jirakova
Martin Kratochvil
Franti$ek Prasa
Jan Rouha

Zaneta Spika Kelinova

Zavis Unzeitig

2

Richard Dvoréak
Tereza Hladikova
Dominika Kfenkova
Eva Kvasnicova
Karel Marek

Nela Mazankova
Dmytro Pankov
Eva Pultrova
Jakub Tkaé
Pavla Zemanova

P8206
VYTVARNA UMENI
Doktorsky

VISUAL ARTS

PhD

M.Arch. Marie Davidova
MgA. Andrea Havrankova
MgA. Martin Hofman
Ing. arch. Ing.

Jifi Jandourek

Ing. arch. Dott. Ing.

Petr Jano$

MgA. Anna Kopkova
Ing. arch.

Miroslav Kukral

Ing. arch.

Dana Novakova

MgA. Andrea Pekarkova
Ing. arch. Jakub Pleyer
Ing. arch. Dana Rakova
MgA. Jan Salansky

Magr. Ales Svoboda

Ing. arch. Jan Tyrpekl
Ing. arch. Ing. Jifi Vitek
Ing. arch. Richard Zacpal
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VEDENI FAKULTY
FACULTY EXECUTIVE

Dékanat fakulty
Dean's Office

Dékan Dean

prof. Ing. arch.
Zdenék Franek, FEng.
(do 7. 10. 2018 -
odstoupenim z funkce
povéren vedenim doc.
RNDr. Miroslav Brzezina,
CSc.

* na zakladé opatieni
MSMT &.j. MSMT-
32334/2018-2)

Prodékan pro
pedagogickou

a vychovnou ¢innost
Associate Dean

for Education

doc. Stanislav Zippe
(do 31.3.2018)

doc. M.A. Jan Stolin
(od 1. 4.2018)

Prodékan pro védu,
vyzkum a hospodaiskou
éinnost

Associate Dean for
Science, Research and
Economic Activity

prof. Ing. arch. akad. arch.

Jifi Suchomel

Prodékan pro zahrani¢ni
styky

Associate Dean

for Foreign Affairs
Mgr.A. Zderika Némcova
Zednickova, PhD.
Tajemnice

Faculty Manager

JUDTr. Daniela Zlevska

Manazer projektd
Grant projects
Ing. Marta Petrova
Ing. Robert Korselt
(od 1.9.2017)

Ing. Drahomira
Martincova

(od 1. 6. 2018)

Studijni oddéleni
The Registrar’s office
Eva Konopova

Sekretariat
Main office
Martina Wohlmannova

ERASMUS koordinator
a zahraniéni véci
Erasmus and Foreign
Relations Coordinator
Ing. arch. Dott. Ing.
Petr Jano$

Knihovna Library
NadéZda Prochazkova
Ing. arch.

Hana Prochazkova

Architektonicka kancelar
Architectural Studio
prof. Ing. arch.

akad. arch. Jifi Suchomel

Designérska kancelaf
Design Studio

prof. Dr. Ing. arch.

Borek Sipek (113. 2. 2016)
doc. M.A. Jan Stolin

(od 16. 5. 2016)

Regionalni kontaktni
centrum (RKC) - od 2016
Regional Contact Centre
(RKC) - since 2016

Ing. Marta Petrova

Jan Tandler

Ing. Robert Korselt

(od 1.9.2017)

UMELECKA

A VEDECKA RADA
ART & SCIENCE
COUNCIL

prof. Ing. arch.

Zdenék Franek

prof. Ing. arch.

akad. arch. Jifi Suchomel
prof. Ing. Miroslav
Skaloud, DrSc., Dr.h.c.
(mult.), FEng.

prof. Dr. Ing. arch.

Borek Sipek (113. 2. 2016)
prof. PhDr.

Tomas Vicek, CSc.

doc. Stanislav Zippe
PhDr. Karel Srp, PhD.
Mgr. Petr Volf

prof. PhDr.

Rostislav Svéacha, CSc.
prof. Ing. arch.

Ladislav Labus, Hon. FAIA
doc. Mgr. Ing.

akad. arch. Petr Hajek
MgA. Richard Loskot
JUDr. Daniela Zlevska, j.h.

KATEDRA
ARCHITEKTURY
DEPARTMENT OF
ARCHITECTURE

Vedouci katedry

Head of the Department
prof. Ing. arch.

Zdenék Franek, FEng.
(do 31. 8.2018)

Ing. arch. Petr Stolin

(od 1. 9.2018)

Vedouci ateliéru
Head of the Studio
doc. Ing. arch. Jifi Buéek

Odborny asistent
Studio Assistant
Ing. arch. Filip Horatschke

Vedouci ateliéru
Head of the Studio
prof. Ing. arch.
Zdenék Franek, FEng.
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Odborné asistentky
Studio Assistants

Ing. arch. Dana Rakova
Ing. arch. Dana Novékova

Vedouci ateliéru

Head of the Studio

doc. M.A. Jan Stolin j.h.
(do 15. 2. 2016)

Ateliér Prvni ro¢nik -
odborni asistenti

First Year Studio
Assistants

Ing. arch. Vladimir Balda
Ing. arch. Jifi Zid

Externi ateliér
Visiting Studio
Ing. arch. Petr Stolin

Asistentka - externistka
Visiting Studio Assistant
Ing. arch. Alena Micekova

Prednasejici
Lecturer
doc. PhDr. Petr Rezek

Technicky zaméstnanec
Information Technology
Mgr.A. Jan Suchomel

Externisté

Visiting lecturers

Ing. arch. MgA.

Petr Smidek, Ph.D

Ing. Katefina Tomanova
Ing. Ondfej Hudousek
Ing. Tomas Lejsek
MgA. Ales Jungmann

EUPRO projekt
EUPRO Project
Jan Tandler

Ostatni VV pracovnici
Project Staff

Mgr. Petr Volf
Miroslava Volfova
Mgr. Rikova Romana
(do 28. 2. 2016)

Ing. David Kula, MBA
(do 28. 2. 2016 resp.
do 30. 5. 2016)

Mgr. Ricka Tomas, PhD.
Ing. Radovan Kacin

KATEDRA URBANISMU
DEPARTMENT OF
URBANISM

Vedouci katedry

Head of the Department
Ing. arch.

Radek Suchanek Ph.D.
(do 30. 6. 2018)

doc. Ing. arch.

akad. arch. Jan Hendrych
(od 1. 10. 2018

do ukonéeni VR

na vedouciho katedry)

Vedouci ateliéru

Head of the Studio

prof. Ing. arch.

akad. arch. Jifi Suchomel
Odborny asistent

Studio Assistant

Ing. arch. Martin Saml

Vedouci ateliéru
Head of the Studio
Ing. arch. akad. arch.
Jan Hendrych

Odborny asistent
Studio Assistant
Ing. arch. Ing. Jifi
Jandourek

(do 30.9.2018)

Vedouci ateliéru
Head of the Studio
Ing. arch. Radek
Suchének, PhD.
(do 30.6.2018)

Odborny asistent
Studio Assistant
Ing. arch. Dott.Ing.
Petr Jano$

Externi ateliér
Visiting Studio

Ing. arch. akad. arch.
Jifi Klokocka

Vedouci ateliéru

Head of the Studio
Mgr.A. Zderika Némcova
Zednickova, PhD.

Prednasejici
Lecturer
JUDr. PhDr. Jifi Plos

KATEDRA
VYTVARNYCH UMENI
DEPARTMENT OF
VISUAL ARTS

Vedouci katedry

Head of the Department
doc. Stanislav Zippe

Prednasejici

Lecturers

PhDr. Karel Srp, Ph.D.
(od 2016)

MgA. Jaroslav Prokes
Ing. Richard Charvat, PhD.
(do 31. 3. 2016,

kdy presel na KED)
doc. M.A. Jan Stolin
(do 16. 2. 2016,

kdy presel na KED)
MgA. Jana Bernartova,
PhD.

Odborny asistent
Studio Assistant
Ing. arch. MgA.
Ales Novak

(na dohodu)

Odborny asistent
Studio Assistant
MgA. David $mid
(od 1.5.2017)

KATEDRA
ENVIRONMENTAL
DESIGNU
DEPARTMENT

OF ENVIRONMENTAL
DESIGN

Vedouci katedry

Head of the Department
prof. Dr. Ing. arch.

Botek Sipek (113. 2. 2016)
doc. M.A. Jan Stolin

(od 16. 5. 2016)

Vedouci ateliéru
Head of the Studio
prof. Mgr.
Jaroslav Brabec
(profesorem

od 17. 5. 2016)

Vedouci ateliéru

Head of the Studio
Mgr.A. Leona Matéjkova
(do 30. 9. 2017)

Odborni asistenti
Studio Assistants
Mgr.A. Jifi Jindfich
(do 30.9.2017)

MgA. Zdenék Urbanek
(do 30. 9. 2016)

MgA. Richard Loskot
(od 8/2017)

Ing. arch. Mag. Arch.
Saman Saffarian

(od 11/2017)

Ing. arch. Ivo Louda
(od 10/2017)

Externisté

Visiting lecturers

Mgr. Martin Smolka
Vaclav Vondracéek
MgA. Miroslav Janda
Mgr. Ivana Hubackova
Ing. arch. Petr Stépanek,
PhD.

MgA. Eva Kaniova
Bc.A. Jifi Vagner

MgA. Karel Matous
Zavadil

Mgr. A. Radka
Folprechtova

Ing. Miroslav Céslavsky
(od 10/2017)

MgA. Petra Vlachynska
(od 9/2018)

KATEDRA TEORIE
A DEJIN VYTVARNEHO
UMENI A ARCHITEKTURY
DEPARTMENT OF ART
HISTORY, THEORY AND
ARCHITECTURE

Vedouci katedry

Head of the Department
prof. PhDr. Tomas Vicek,
CSc.

Prednasejici
Lecturers

prof. PhDr. Petr
Kratochvil, CSc.
doc. Ing. arch.
Pavel Halik, CSc.
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Mgr. Kamil Nabélek
PhDr. Karel Srp, PhD.
(zaméstnancem

od 1. 10. 2015,

od 3/2016 ¢lenem KVU)
Mgr. Filip Senk
(zaméstnancem

od 1. 10. 2015, do té
doby externista)

Externisté

Visiting lecturers
Johanna Pauly

Mgr. Olaf Hanel (8/2018)
PhDr. Eva Kasparova
doc. PhDr. Josef Stulc

KATEDRA NOSNYCH
KONSTRUKCI
DEPARTMENT

OF SUPPORTING
STRUCTURE

Vedouci katedry

Head of the Department
prof. Ing. Miroslav
Skaloud, DrSc., Dr.h.c.
(mult.), FEng.

Pfednasejici
Lecturers

Ing. Jan Suchéanek
(do 30. 6. 2016)

Ing. Vladislav Bures§

Externisté

Visiting lecturers

Ing. Vaclav Kunes, CSc.
Ing. Jifi Rozkovec

Ing. arch. Randa Tomehova
Ing.Jakub Valek

(od 1. 9. 2016)

Ing. Martin Vicek

(od 1. 9. 2016)

KATEDRA POZEMNIHO
STAVITELSTVI
DEPARTMENT

OF BUILDING
CONSTRUCTION

Vedouci katedry

Head of the Department
doc. Ing. Eva Burgetova,
CSc.

Prednasejici

Lecturers

Ing. Jana Kostalova

Ing. Jaroslav Peterka, CSc.
Ing. Stanislav Stanék, CSc.
(t2.6.2017)

Externisté

Visiting lecturers

doc. Ing. Jan Karika, PhD.
(do 2/2016)

Ing. Jan Cervenka

Ing. Zderika Mandlova
Ing. Ivan Sykora

Ing. arch. Petr Smakal
Ing. Libor Ladys

(od 1. 2. 2016)

Ing. arch. Lenka Maierova,
Ph.D. (od 1.10. 2016)

Ing. Dagmar Vojtiskova
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FUA 04:
Zprava ze Severu
Report from the North

Iniciator Initiator
Zdenék Franek

Koncept Concept
Marek Nedelka, Jan Stibral

Texty Texts

© Tobias Hrabec, Jana Kostalova, Petr Laska,
Jan Mach, Marek Nedelka, Jan Stibral, Jan
Stolin, Petr Stolin, Jifi Suchomel, Petr Volf,
Jan Vondrak

Fotoreportaz Photoreport
© Filip Beranek

Fotografie Photographs

© Kristina Balusikova, Héléne Binet,
BoysPlayNice, Klara Dédkova, Roman Dobes,
Peter Fabo, Martin Holada, Ales Jungmann,
Karolina Karnikova, Tomas Lumpe, Jan Mahr,
Tomas Soucek, Oskar Stolin, Studio Flusser,
Berenika Suchankova, Jaroslav Trojan

Obrazova dokumentace Images
© Archivy studentl Students archives

Redakce Editorial Staff
Martin Holada, Marek Nedelka,
Jan Stibral, Berenika Suchankova

Graficky design Graphic design
Marek Nedelka

Preklad Translation
lan Mikyska

Jazykova redakce Proof-readers
Ewelina Chiu, Magdalena Havlova, Milan
Stibral, Irena Stibralova, Filip Senk

Recenze Reviewer
Hynek Latal

Tisk Print
PROTISK, s.r.o.

Naklad Print run
350

© Fakulta uméni a architektury
Technicka univerzita v Liberci, 2018

© Faculty of Art & Architecture
Technical University of Liberec, 2018

55-059-18
ISBN 978-80-7494-446-8
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