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FUA 03

UvoD
INTRODUCTION

TOBIAS HRABEC, MAREK NEDELKA

Fakulta uméni a architektury na Technické univerzité v Liberci existuje jiz vice
nez dvacet let. Pfed tfemi lety za¢ala pravidelné publikovat ro¢enku $koly.

Ta se kazdy rok méni a reaguje na aktualni situaci. Prvni davala nahlédnout
dovnitf §koly, druhé se ohlizela k jeji minulosti. Tfeti kniha je pohledem na
Skolu zvendéi.

Na konci kazdého semestru probiha na $kole studentska soutéz Jestéd
f kleci a porotci z riznych mist a oborud nejen vybiraji nejlepsi projekty, ale
z4roven hodnoti smérovani jednotlivych ateliéru a §koly jako celku. PotFeba
reflexe je pro studenta architektury nezbytna. Opakované predkladani
vlastnich FfeSeni a jejich nasledna kritika vede ke zlepSeni. Snaha porotcl je
ale, jak ¢asto zmirnuji, omezena kratkym ¢asem k prohlidce velkého mnozstvi
projektl. Ro¢enka $koly je vedle soutéze dal§im mistem, kde jsou prace
studentl predstaveny vefejnosti. A jako néstroj pro zpétnou vazbu studentim
i Skole je idealni.

Treti kniha FUA 03 ukazuje §kolu pohledem externiho editora. Vybér
tohoto editora musel splfiovat nékolik poZzadavku, které jsme siv pocateéni
fazi vzniku knihy stanovili. Hledali jsme v prvé radé nékoho, kdo dokaze
formulovat, pro studenty relevantni, komentar. Nékoho z mladé generace
architektl, kteri zacali samostatné fungovat v nelehkych pokrizovych
dobéach. Nékoho, kdo Fesiredlné problémy, se kterymi budeme jako absolventi
za par let konfrontovéni vSichni, pokud se rozhodneme zalozit si vlastni praxi.
A v neposledni fadé to musi byt ¢lovék, ktery na Skole nestudoval, neucil
a nevidi do jejich vnitfnich mechanismu, coZ je nutnad podminka pro to, aby
se jednalo o komentar zvenci. Vznikl tak tzky seznam potencidlnich editorda,
z nichz jsme nakonec oslovili Jakuba Chuchlika, architekta z nedalekého
Jablonce nad Nisou.

Kdyz jsme se s Jakubem na za¢atku jara ohledné knihy poprvé setkali,
prekvapil nds schopnosti rychle identifikovat kvality i problémy Skoly. Témér
okamzité jsme se dostali k otdzce zadani jako po¢atku studentské préace. Toto
téma prostupuje celou knihou. Kolik zadéni na $kole za rok vznikne? Jak jsou
rozmisténé u nds nebo v zahranici? A jaké maji vysledky? Pozice nékoho, kdo
Skolu del$i dobu zpovzdali sleduje, dava Jakubovi moZnost zafadit jeden rok
fakulty do Sirsiho pribéhu skoly.

Roc¢enka FUA 03 za rok 201472015 je rozdélena do dvou zékladnich kapitol.
Prvni ¢4ast knihy predstavuje shrnuti uplynulych dvou semestrl, seznam
ateliéru, studentl a v§ech zpracovanych témat. Druhé ¢éast knihy je vybérem.
Kniha méa ambici pfedstavit mensi poCet projektl s moznosti prezentovat
je podrobnéji se vSemi obrézky a vykresy potFfebnymi pro jejich pochopeni.
Proces finalniho vybéru byl dvoufazovy. Nejprve vybirali projekty vedouci
jednotlivych ateliér(, tento vybér pak podrobné prochéazel Jakub, aby je
nakonec sestavil do srozumitelného prib&hu, ktery doprovodil komentarem
o projektech, ateliérech a $kole.

Ackoliv je kniha primarné uréena ¢tenéri, doufame, ze u néj v rukou nebo
v knihovné jeji dosah neskond&i. Je ¢as o §kole mluvit. Kam smé&fuje, jak by se
meéla ménit a jaka by méla zUstat. O liberecké fakulté se Casto rikd, ze Skolu
tvofi studenti. Jakadkoliv zména tedy muze byt jen téZzko solitérni snahou.
Kniha je zd&znamem, zkouméanim a obrazem Skoly. Ale je také vyzvou k diskuzi.
Pro ty zevnitf i zvenku.
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The Faculty of Art and Architecture of the Technical University of Liberec has
been in existence for more than twenty years. It started to regularly publish
yearbooks three years ago. They vary every year as they react to the current
needs. The first one looked to the inside of the school, the second turned
back to its history. The third one is about a look from the outside.

Every semester ends with the student competition Jestéd f kleci where
the jury consisting of experts from different places and of various speciali-
sations chooses the best projects. But they also evaluate where each studio
class and the school as a whole are headed. The need of self-reflection is
key for a student of architecture. Regular presentation of one’s own projects
and their subsequent critique lead to improvement. But as the members of
the jury say themselves, their effort is limited by the short time in which they
have to see so many projects. The school yearbook is another place where
student projects can be presented to the public. And it is ideal for feedback
for both the students and the faculty.

The third book of FUA 03 shows the school from the point of view of an
external editor. The choice of this editor had to meet several criteria that
we established in the initial phase of the creation of this book. We were
looking for someone able to formulate a commentary relevant for the
students. Someone from the young generation of architects who started
to work independently in the post-crisis times. Someone who solves real
problems that we all will face as graduates in a few years if we choose to
work independently. And it also had to be someone who didn’t study or teach
at the school so they wouldn’t know how the school works on the inside,
which is a necessary condition for a commentary from an external point of
view. Thus we created a shortlist of potential editors and in the end we asked
Jakub Chuchlik, an architect from the nearby Jablonec nad Nisou.

When we met with Jakub in spring for the first time to talk about the book,
he surprised me with his ability to quickly identify strengths and weaknesses
of the school. We arrived very quickly at the question of an assignment as
the beginning of a student’s work. This theme is present in the whole book.
How many assignments are created at the school every year? Do they take
place in the Czech Republic or abroad? What are their results? The position
of someone watching the school from distance makes it possible for Jakub to
integrate one year of the school into a longer story.

The yearbook FUA 03 for the academic year 20142015 is divided into two
main chapters. The first part summarizes the last two semesters, the list of
studio classes, students and all assignments. The second part is a selection.
The book wants to present less projects but in more detail and with all
pictures and designs necessary to fully understand them. The process of the
final selection had two phases. At first, the heads of studios chose projects
from their classes. Jakub went through these projects and used them to
compile a comprehensible story and supplemented it with commentaries
about the projects, studio classes and the school.

Even though the book is mainly intended for readers, we hope it will reach
further than areader’s hands or a library. It is a high time to speak about
the school. Where it is headed, how it should change and what it should
preserve. It is often said about the faculty in Liberec that it is formed by its
students. Any change can hardly be a solitary effort. The book is a record,
an examination and a picture of the school. But it is also a challenge to have
a discussion. For both the people on the inside and outside.

FUA 03

MNOZSTVIi PRACE
AMOUNT OF WORK

JAKUB CHUCHLIK

Architektura je, kdyz rdno vyjdeme z domu na ulici a nizké ranni slunce nam
rozzari cestu do prace. Kdyz si v prijemné kavarné na rohu koupime kafe

s sebou. KdyzZ je cesta plna dojmQ, které v nds zanechavaji obrazy mist,

zvuky situaci, §kalu pacht a vuni. Jako kdyZ se jarni slunce rozehreje a my ze
schodl kostela pozorujeme cvrkot ndmésti. Jako kdyz v letnim Z&ru najdeme

v cizim mésté malé ndmésticko s velkym stromem a zahradkou hospody. Jako
kdyz jdeme podzimni ulici a Souravé kroky v Sustivém listi viFi pach tlejicich
kastanovych slupek. Jako kdyZ v zimé vstoupime do tichého krdmku, dvere
cinknou, a nez se nas nékdo zept4, co si pfejeme, madme dost prostoru odmlzit
bryle a rozhlédnout se.

Architektura je spoluzodpovédna za situace, které se mohou v jejim
prostoru odehréavat, i za Zivoty lidi, které ovlivni. To neni maly zavazek,
vyzaduje dukladnou pripravu a mnoho dobrych rozhodnuti. Pfesto uhani
vétSina Ceské stavebni produkce bez mapy, zkratkou a opaénym smérem.
Otézkou je, zda ji jako architekti zvidAdneme dohonit a presvédcit, aby $la
pomalu s nédmi.

Jsme v Liberci, ve mésté, které pred ndmi vybudoval nékdo jiny. Ve mésté,
kam jsme si pozvali trzni sily, aby vlastnima neviditelnyma rukama postavily
vice ndkupni plochy na jednoho obyvatele, nez maji v Pafizi, Mnichové nebo
Londyné.

Kdyz rédno vyjdeme z domu na ulici, uvidime mnozstvi prace, ktera nas ¢eka.
Cesta je pIna dojmU; uli¢ni profil neni spravedlivy a upfednostriuje auta pred
chodci a cyklisty. Déti do Skolky rad8i vezeme. Pfed $kolkou je chaos. Nékolik
nervéznich rodi¢l troubi a vjizdi pfed dum na prostranstvi z asfaltovych
zaplat, do kterych se zakusuje chodnik ze zamkové dlazby. Skolka sidli ve
dvoupodlaznim paneld¢ku, neddvno ho zateplilia nebezpe&né azbesty
vystFidalo zafenijedovatych barev. Bereme za plastové madlo plastovych
dveri. Vita nés silny zadvan sava. V Satni¢ce je tésno. Jak inspirativni je to
prostredi? Tady se za¢ina formovat né$ postoj ke svétu, svétlu, prostoru
i materialu. A jak je to dal? Pak jdeme do Skoly, na UfFad, na koncert nebo
sportovni utkéni, standard prostfedi uz je od Skolky nastaven.

Muze toto architekt ve svém mésté kazdodenné vidét a prozivat a pak jit
navrhovat novou galerii sou¢asného uméni tfeba nékam do Skandinavie? Neni
to trochu jako budovat si chalupu v lesich normalizovaného Ceskoslovenska?
Je to akt svobody, kterym se snazime vykrodcit z limitt vliastniho kontextu, ale
zUstdvame tréet na ostravku rusné krizovatky pred nasim domem.

Odstup je uzite€ny, pro hledani méritka a charakteru je zmé&na kontextu
pouc¢né a osvézujici. Udrzovat kontakt se svétovou scénou je nase profesni
povinnost. Jak se ale citit, kdyz provazime své némecké, danské nebo
Spanélské kolegy méstem, ve kterém zijeme? Jako architekti jsme schopni
kvalitu naseho bezprostrfedniho okoli vidét, a proto za jeho podobu neseme
spoluzodpovédnost.

Jsme v Liberci, kde od roku 1994 funguje Fakulta uméni a architektury.
Mladé Skola, zrozené z étosu liberecké architektonické i vytvarné scény.
Skola, ktera diky své poloze, velikosti nebo velkému spole&nému ateliéru
pusobila pfi pohled zvenku vzdy pomérné kompaktnim vyrazem. Po dlouhou
dobu pFinasSela do ¢eského akademického prostfedi osvézujici impulsy
svétovych témat, ambiciéznich konceptl a dravych forem. Pak v Americe
praskla hypoteé&nibublina a v Liberci nékdo poprvé nakreslil venkovsky dim
se sedlovou stfechou.

MoZn4é to bylo trochu slozitéj$i a moznéa to s ekonomickou krizi tolik
nesouviselo. Mozné se spiSe po dvaceti letech od sametové revoluce zacala
emancipovat ¢eska spole¢nost a architekti si zacali vice uvédomovat svou roli
v ni. Kazdopadné, z venku vidény, kompaktni vyraz fakulty se za¢al posouvat
bliz k mistu, kde navrhy vznikaji, bliz tématim, které bezprostiedné ovliviiuji
nés prostor.

Pred tfemilety za¢ala §kola vyd4vat ro¢enky, kterymi se na sebe diva
a tvari se u toho tak, jak by chtéla byt vidéna ostatnimi. Ale ¢te to nékdo?
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Ro&enkou se listuje. Ro¢enka se davé do knihovny, vedle té minulé. Na
zagéatku této ro¢enky proto byla otdzka, komu mé byt uréenéa. Na konci je
¢tyfFrychlostni kniha, kterd nechce jen parkovat v knihovné.

Rychlé listovani

Stojime v knihkupectvi, za chvili ndm jede autobus a oci tékaji po regélech.
Chytneme prvni knihu, co nas zaujme, a pod palcem ndm za¢nou Sustit
stranky. Podle papiru, barvy, fazeni textl a obrdzkd vnimadme rytmus. Obcas

se o néco zachytneme, vracime se a ndhodné objevujeme vazby mezi obrazky.

Prvni, vizuélni dojem stoji na projektech. Na grafickém jazyku, jakym §kola
aktualné mluvi.

Pomalé listovani

Knihu jsme koupili a dobihdme autobus. Dosedneme a jesté& udychani
zac¢indme stranku po strance listovat. Dojdeme k informac¢nim grafum, které
predstavuji lokalitu, pocet a typ zadani v jednotlivych ateliérech a mnozstvi
studentl, které je zpracovavalo. Vytvoreni této statistiky a nalezeni
jednoduché grafické zkratky pro jeji prezentaci usnadriuje orientaci
v uplynulém akademickém roce a zaroven odhaluje, €¢emu se na $kole vénuje
pozornost; jaky ateliér dava duraz na jaky typ projektu, kde se pracuje na
spoleéném zadani, pfi némz se studenti u¢ii od sebe navzajem, a kde maji
naopak svobodu volby vliastniho tématu.

Rychlé ¢teni

Vystupujeme z autobusu a za chlize o¢ima projizdime husty soupis v§ech
zadani. Na prvni pohled zarazi jejich mnozstvi. Nasleduji obréazkové stranky
s nadhledy projektu podle vybéru vedoucich ateliérl. Je to kronikarska ¢ast
knihy, neinterpretovany vyraz uplynulého roku.

Pomalé &teni

Doma useddme do ki'esla a teprve ted’ za¢indme knizku opravdu &ist.
Norime se do jednotlivych projektd, pfedstavujeme si situace, které se v nich
mohou odehravat, a prozivdme je, jako by se nas primo dotykaly.

Pomalé ¢teni je ¢teni pozorné. Aby kniha tuto moznost nabidla, musela
redukovat pocet projektl a vytvorit jim tak dostatek prostoru pro
podrobnéjsi pfedstaveni. Hlavnim kli¢em pro Gzky vybér nebyla koncepéni,
formalni, provozni nebo konstrukéni kvalita projektu, ale jeho schopnost
promlouvat o Zivoté a situacich v ném.

Roc¢enka FUA 03 je kronikou i kritikou $koly v roce 2014/2015. Predkladéa
dukladny pasport sou¢asného stavu a zaroven nabizi jeho subjektivni
interpretaci. Zaznamenava celek a zaroven z ného vybira to, co se ji hodi
k popisu §koly, profese a jejiho spole¢enského vyznamu. Mozn4 neni
spravedlivd, protoze dava vice prostoru ateliéram, kde spole¢né zadani
umoznuje porovnavani. Mozné je spravedliva, protoze vzadjemné porovnavani
je soucasti studia a podnécuje k lepsim vysledkim. Vybira projekty, které
si v ramci zadani nasly své téma. Vyzdvihuje vSednodenni kultivovanost,
aby se jednou mohla stat samozrejmosti. Je podprahovym manifestem

obc¢ansko-profesni angazovanosti architekta. Je vyzvou ke kritickému postoji

k okolnostem vzniku architektury. Je to kniha, kterd by chtéla byt ohmatana.

Za plodnou a inspirativni spolupraci dékuji Marku Nedelkovi

a Tobidsi Hrabcovi. Za mnoho podnétu, resersi rocenek evropskych
Skol, komentaru k textum, rozvinuti ndpadu statistickych infografik
a péci o Vincenta, zatimco jsem psal, dékuji své Zené Idé.

Jakub Chuchlik (*1983) je praktikujici
architekt a méstsky architekt Mnichova
Hradisté. Béhem studia na UMPRUM

v Praze absolvoval studijni stdz na

UDK v Berliné a pracovni staz v danské
kancelarFi BIG v Kodani. Po ukonc&eni
studia pracoval v kancelafi Chalupa
architekti, kde se mimo jiné podilel na
vitéznych soutéZnich névrzich ceské
ambasady ve Washingtonu,D.C. v USA
anové budovy CSOB v Praze. V roce
2011 zalozil spole¢né se svou Zenou
Idou architektonické studio /IUCH a po
névratu do rodného Jablonce se podilel
na zaloZeni spolku PLAC, ktery si klade
za cil kultivaci vefejného prostoru mésta
a krajiny a za timto U¢elem se zabyva
pofadanim prednések, diskuzi, vystav

a vydavanim publikaci.

MNOZSTVi PRACE / AMOUNT OF WORK

Architecture is when we come out to the street in the morning and the low
morning sun brightens our way to the work. When we get a take-away coffee
from a nice café at the corner. When the path is full of impressions that leave
images of places, sounds of situations and a range of smells in us. Like when
the sun warms up in spring and we watch the bustle on a square from church
stairs. Like when we find a small square in the heat of a strange city with a
large tree and an outside seating. Like when we walk down a street in autumn
and our steps in the rustling leaves stir up the smell of rotting chestnut skins.
Like when we enter a small shop in winter, the doorbell rings and we have
enough space to wipe our glasses and have a look around before someone
asks us if they can help us.

Architecture is partly responsible for the situations that can take place
in its space and for the lives it will influence. That is no small commitment,
it requires thorough preparation and many good decisions. Nevertheless,
most Czech buildings run without a map, they take a shortcut or runin the
opposite direction. The problem is if we as architects will be able to catch up
with it and persuade it to come with us.

We are in Liberec, a town someone else built before us. In a town where
we invited market forces that built with their own invisible hands more
commercial areas per head than they have in Paris, Munich or London.

When we come to the street in the morning, we see all the work in front
of us. The path is full of impressions: the street profile isincoherent and
it prefers cars to people and cyclists. We rather take children to the
kindergarten by car. There is chaos in front of the school. Some nervous
parents blow the horn and they drive in front of the house, to the area
with asphalt patches into which protrudes an interlocked pavement. The
kindergarten is in a small two-storey block of flats, they have put insulation
on it recently and dangerous asbestos has been replaced by the shine of
poisonous colours. We take the plastic handle of the plastic door. The smell
of detergents welcomes us. The locker room is tight. Is it an inspirational
environment? This is where our attitude to the world, light, space and
material is formed for the first time. What then? Then we go to school, to
administrative buildings, to a concert or a sport match, the standard for our
environment has been set since the kindergarten.

Can an architect see and experience this every day in their town and
then be able to design a new gallery of contemporary art for a place
in Scandinavia? Isn’t a bit like building a cottage in forest during the
Normalisation era in Czechoslovakia? It is an act of freedom through which
we attempt to leave the boundaries of our context but we are still stuck on
the island of the busy crossroads in front of our house.

It is useful to keep your distance, a change in the context is informative
and refreshing while looking for the right scale and character. It is our
professional duty to stay in touch with what is going on in the world. But how
should we feel when we take our German, Danish or Spanish colleagues on a
walk in our town? As architects, we can see the quality of our environment so
we are partly responsible for its state.

We are in Liberec where the Faculty of Art and Architecture has beenin
existence since 1994. A young school born from the ethos of the Liberec
architecture and art scene. A school that has always given a compact
impression thanks to its position, size or a huge common studio. It has been
bringing refreshing impulses of world themes, ambitious concepts and
aggressive forms into the Czech academic environment. Then the housing
bubble popped in the US and someone in Liberec drew a country house with a
gable roof for the first time.

Maybe it was a little more complicated and maybe it wasn’t that much
connected to the economic crisis. Maybe, twenty years after the Velvet
Revolution, Czech society started to emancipate and architects were more
aware of their role init. In any case, as seen from the outside, the compact
appearance shifted close to where projects are created, closer to the
themes that are directly related to our space.

For three years, the school has been publishing yearbooks through which
it looks at itself and takes the appearance of how it wants others to see it.
But does anyone read it? We skim through the yearbook. We put it on a shelf,
next to the last one. So at the beginning of the work on this yearbook, there
was the question of for whom it will be made. In the end, it is a book with four
gears that doesn’t want to be just parked in a bookcase.
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Fast leafing through

We are in a bookshop, the bus is about to come and we look through
shelves. We take the first book that catches our eye, pages rustle under our
fingers. We perceive its rhythm through the paper, colours, text order and
pictures. Sometimes we see something interesting, we go back and randomly
discover relations between pictures.

The first visual impression is based on the projects. On the graphical
language that the school is currently speaking.

Slow leafing through

We bought the book and we are running for the bus. We sit down and
still breathless start to look at the book page by page. We get to the
informational graphs that show locations, number and types of projects in
individual studio classes and how many students worked on them.

This statistics and simple visual shortcuts for their presentation make it
easier to grasp the last school year and it also shows the focus of attention
at the school; which studio focuses on what types of projects, where
students work on a common project - so they can learn from each other -
and where they have the freedom of choosing their own project.

Fast reading

We get off the bus and skim through the dense list of all projects while
walking. We are surprised by their sheer number at the first glance. Then
follow pages with pictures and previews of projects that the heads of studio
classes chose. That is the chronicle part of the book, non-interpreted
record of the last year.

Slow reading

We sit down to an armchair at home and finally start to actually read the
book. We plunge into individual projects, we picture the situations that might
take place, we experience them as if we were directly involved.

Slow reading is attentive reading. In order to be able to provide this
possibility, the book had to reduce the number of projects to give them
enough space for a more detailed presentation. The key for the selection
wasn’t conceptual, formal, operational or constructional quality of the
projects but their ability to speak about life and situations in it.

The yearbook FUA 03 is a chronicle and criticism of the school in the
academic year 2014/2015. It presents an itinerary of the current state but
it also provides its subjective interpretation. It records the whole but also
chooses how it wants to describe the school, the profession and its overall
role in society. Maybe it is unjust because it gives more space to the studio
classes where a common project makes it possible to compare. Maybe it is
just because comparison with others is a part of studying and it pushes us
to better results. It chooses projects that found their own theme within the
given instructions. It glorifies everyday sophistication so that it may become
the standard one day. It is a subliminal citizen-professional manifesto of
architect’s engagement. It is a call out for a critical stance on circumstances
of the creation of architecture. It is a book that wants to be touched.

I would like to thank to Marek Nedelka and Tobid$ Hrabec for fruitful

and inspirational co-operation and to my wife Ida for many impulses,

research on yearbooks of European schools, commentaries to texts,

help with the idea of statistical infographics and for taking care of

Vincent while | was writing. Jakub Chuchlik (*1983) is a practicing
and municipal architect for Mnichovo
Hradisté. During his studies at UMPRUM
in Prague he attended a study internship
at UDK Berlin and a working internship
at BIG in Copenhagen. After finishing his
studies, he worked at Chalupa Architekti
office where he took part in the winning
competition for the Czech embassy in
Washington, D.C. as well as for the new
building of the CSOB bank in Prague.
Together with his wife Ida he formed
an architectural office /UCH based in
Jablonec nad Nisou, where they also
founded an association called PLAC,
aimed at the cultivation of the city and
the landscape through publishing and
through organizing lectures, debates,
and exhibitions.
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VEDENI FAKULTY /
FACULTY EXECUTIVE

Dékan / Dean
prof. Ing. arch.
Zdenék Franek

Prodékan pro védu,
vyzkum a hospodaiskou
¢innost /

Associate Dean for
Science, Research and
Economic Activity

prof. Ing. arch. akad.
arch. Jifi Suchomel

Prodékan pro
pedagogickou &innost
/ Associate Dean

for Education

doc. Stanislav Zippe

Prodékanka pro
zahraniéni styky /
Associate Dean

for Foreign Affairs
MgA. Zderika Némcova-
Zednickova, Ph.D.

Tajemnice fakulty /
Faculty Manager
JUDr. Daniela Zlevska

ADMINISTRATIVA /
ADMINISTRATION

Sekretariat /
Main office
Martina Wohimannové

Studijni oddé&leni /
The Registrar’s office
Eva Konopové

Erasmus koordinator
a zahraniéni styky /
Erasmus and Foreign
Relations Coordinator
Ing. arch. Dott. Ing.
Petr Jano$

Knihovna / Library
Nad'a Prochéazkova,
Ing. arch.

Hana Prochéazkovéa

IT/IT
Ing. Marek Volejnik
MgA. Jan Suchomel

Grantové pracovisté /
Grant projects

Ing. Marta Petrovéa
Jan Tandler

UMELECKA A VEDECKA
RADA / ART & SCIENCE
COUNCIL

prof. Ing. arch.
Zdenék Franek
prof. Ing. arch.
akad. arch.

Jiri Suchomel
prof. Dr. Ing. arch.
Borek Sipek

prof. PhDr.

Toma$ Vi¢ek, CSc.
doc. Stanislav Zippe
prof. PhDr.

Rostislav Svacha, CSc.
Mgr. Petr Volf

prof. Ing. arch.
Ladislav Labus,

Hon. FAIA

PhDr. Karel Srp, Ph.D.
JUDr. Daniela Zlevska

KATEDRA
ARCHITEKTURY /
DEPARTMENT OF
ARCHITECTURE

Vedouci /

Head of Department
prof. Ing. arch.
Zdenék Franek

Vyugéujici / Lecturers
Ing. arch.

Vladimir Balda

Ing. arch. Jifi Bu¢ek
Ing. arch.

Dana Novéakova

Ing. arch. Dana Rakové
Mgr. Romana Ri¢kova
Mgr. A. Jan Suchomel
Petr Volf

Miroslava Volfovéa
Ing. arch. Jifi Zid

Externisté /

Visiting lecturers

Ing. arch.

Filip Horatschke

Ing. Ondfej Hudousek
MgA. Ale$ Jungmann
Ing. Radovan Ka¢&in
Ing. Tomas Lejsek

Ing. David Kula, MBA
Ing. arch. Jan Mach
Mgr. Tomas Ri¢ka, PhD.
Ing. arch. MgA.

Petr Smidek, Ph.D.
doc. PhDr. Petr Rezek
Ing. Katefina Tomanova

KATEDRA URBANISMU /
DEPARTMENT OF
URBANISM

Vedouci katedry /
Head of Department
Ing. arch.

Radek Suchének, Ph.D.

Vyudéujici / Lecturers
Ing. arch. akad. arch.
Jan Hendrych

Ing. arch.

Ing. Jifi Jand'ourek
Ing. arch. Dott. Ing.
Petr Jano$

prof. Ing. arch. akad.
arch. Jiri Suchomel
Mgr.A. Zderika
Némcova-Zednickova,
PhD.

JUDr. PhDr. Jifi Plos

FAKULTA / FACULTY

Externisté /

Visiting lecturers

Ing. arch. Jifi Klokoc¢ka
Ing. arch. Martin Saml

KATEDRA
VYTVARNYCH UMENI /
DEPARTMENT OF FINE
ARTS

Vedouci katedry /
Head of Department
doc. Stanislav Zippe

Vyugéujici / Lecturers
Ing. Richard Charvat,
Ph.D.

MgA. Jaroslav Proke$
doc. M.A. Jan Stolin

Externisté /

Visiting lecturers
MgA. Jana Bernartova,
PhD.

KATEDRA
ENVIRNOMENTAL
DESIGNU /
DEPARTMENT

OF ENVIRONMENTAL
DESIGN

Vedouci katedry /
Head of Department
prof. Dr. Ing. arch.
Borek Sipek

Vyugéujici / Lecturers
doc. Mgr.

Jaroslav Brabec

Mgr.A. Jifi Jindfich
Mgr.A. Leona Matéjkova
prof. Dr. Ing. arch.
Borek Sipek

MgA. Zdenék Urbanek

Externisté /

Visiting lecturers
Mgr. Ivana Hubackova
MgA. Miroslav Janda
Ing. arch.

Petr St&panek, Ph.D.

KATEDRA TEORIE DEJIN
VYTVARNEHO UMENI

A ARCHITEKTURY /
DEPARTMENT OF ART
HISTORY, THEORY AND
ARCHITECTURE

Vedouci katedry /
Head of Department
prof. PhDr.

Tomas Vic¢ek, CSc.

Vyugéujici / Lecturers
doc. Ing. arch.

Pavel Halik, CSc.
doc. PhDr.

Petr Kratochvil, CSc.
Mgr. Kamil Nabélek

Externisté /
Visiting lecturers
MgA. Olaf Hanel

PhDr. Eva Kasparova
Johanna Pauly

Mgr. Filip Senk

doc. PhDr. Josef Stulc

KATEDRA NOSNYCH
KONSTRUKCI /
DEPARTMENT

OF SUPPORTING
STRUCTURE

Vedouci katedry /
Head of Department
prof. Ing. Miroslav
Skaloud, DrSc., Dr.h.c.
(mult.), FEng.

Vyugéujici / Lecturers
Ing. Vladislav Bure$
Ing. Jan Suchéanek

Externisté /
Visiting lecturers

Ing. Véclav Kunes, CSc.

Ing. Jifi Rozkovec
Ing. Randa Tomehova

KATEDRA POZEMNIHO
STAVITELSTVi /
DEPARTMENT

OF BUILDING
CONSTRUCTION

Vedouci /

Head of Department
doc. Ing.

Eva Burgetova, CSc.

Vyugéujici / Lecturers
Ing. Jana Kodtéalova
Ing. Jaroslav Peterka,
CSc.

Ing. Stanislav Stanék,
CSc.

Externisté /

Visiting lecturers
Ing. Jan Cervenka
doc. Ing. Jan Karika
PhD.

Ing. Zderika Mandlovéa
Ing. Ivan Sykora

Ing. Petr Smakal

B3501
ARCHITEKTURA

A URBANISMUS /
ARCHITECTURE AND
URBANISM

Prvniroénik /
First Year
Barbora Blahova
Ema Blahovéa

Séara Brandova
Filip Cerha

Anna Cisarikova
Svetlana Devyatkina
Filipp Doroshin
Martin Holada
David Honz

Jiri Kesl
Vyacheslav Kim
Tereza Klinkerova
Zoia Kolodnitckaia

Martin Kunc
Daniela MareSovéa
Toma$ Martis
Kristyna Mocova
Igor Nesterov
Alzbéta Novakova
Dita Petréariovéa
Katefina Skotalkova
Barbora Slavi¢kova
Daniel Vacek

Jifi Valenta

Druhy roénik /
Second Year

Nikol Balabanova
Jan Balcar
Elizabeth Brazdilova
Michaela Bucharovéa
Tobias Hrabec
Tomas Hruby

Marek Kohout
Michala Kohoutkovéa
Jan Koni¢ek

Jifi Machacek
Michaela Markova
Daniela Mikovéa
St&pan Misurec
Tereza Pi§tékova
Alzbéta Pomahacova
Matyas$ ProsSek
Gabriela Sladeckova
Martin Stupka
Martin Salek
Barbora Tauerova
Jakub Tréka

Martin Utikal

Quang Vu Dinh
Pavel Zahalka

Tretiroénik /
Third Year

Eva Bartova
Martina Bauerova
Martin Brhlik
Klara Buzkové
Marie Caslavska
Maté&j Cunat
Serife Gizem Ercivan
Daniel Hakulin
Kry$tof Hlava¢
Martin Holba

Ema Hrnic¢kovéa
Miroslav Chmel
Tereza Jilkova
Jifi Jurenka
Patrik Koval
Eliska Kovarikova
Petr Laska

Jana Lipanska
Eliska Malkovéa
Simon Marek
Alice Mityskova
Zuzana Netukova
Alena Novotna
Radek Novotny
Tina Peterkova
Federica Sampaolesi
Daniel Santos Costa
Zuzana Snajdrova
Marie Stefanova
Adam Sustek
Petr Tima

Ctvrty roénik /
Fourth Year
Roman Bal$an
Michal Bilek
Barbora Drahotova
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Jakub Dvorék
Matyé4$ Fialka
Ondrej Hlavae
Klara Jan¢ova
Adéla Korbelovéa
Samuel Lévy
Marek Nedelka
Olga Prochéazkova

Bakaléafska prace /
Bachelor project
Mirka Baklikova
Alzbéta Bldhova
Luk&$ Dlabola
Simon Dugek
Michaela Fricova
Kristian Holan
Anna HruSovéa
Antonin Hula
Lenka Juchelkova
Stépan Kadlec
Jana Kadlecova
Jaroslav Kejit
Martin Malek

Klara Mitlenerova
Veronika Moutelikova
Kléra Paterovéa
Ondrej Pchélek
Michaela Rihova
Zuzana Sagitariova
Jan Stibral

Anna Svobodova
Vojt&ch Saroun
Dominika Taklovéa
Milada Vorzova

N3501
ARCHITEKTURA

A URBANISMUS /
ARCHITECTURE AND
URBANISM

Prvniroé&nik /
First Year

Alzbeta Baranc&ikova
Zuzana Brunnerovéa
Adam Cigler
Tereza Cermakova
Hana Davidkovéa
Andreas Dzikos
Roman Ehl
Katefina Hlavi¢kovéa
Veronika Krystovéa
Lukas Krovak

Ing. Ivana Kubicové
Ph.D.

Mgr. Adam Lacina
Lucie Lorencova
Ivo Louda

Jifi Lukas

Eliska Mar&ikova
Tom4és Matija
Samuel Nekola
Ondrej Novék
Lucie Pavlistikova
Marek Prchlik
Vojtéch Stoklasa
Libor Senekel

Erell Tréguier

Petr Vacek

Lenka Vojtéchova
Roman Zenaty

Druhy roénik /
Second Year
Ota Cerny
Simon Dogekal

Karolina Dvorakové
Zuzana Ferencové
Jifi Gulbis

Vojtéch Chaloupka
Barbora Jandova
Theresa Kjellberg
Jakub Kopecky
Adam Kossler

Jan Kurz

St&pan Matousek
Radek Pinkas

Jifi Pokorny
Andrea Pujmanové
Petra Ross

Pavel Springl
Zdenék Urbanek
Martin Zima

Diplomni prace /
Diploma project
Martin Duba
Katefina Fryzelkovéa
Jakub Honzéak
Daniela Kupkova
Vojtéch Malina
Lenka Pechanova
Aleksandra Pinaeva
Jakub Pleyer

Anna Podrouzkova
Dominika RoSetzkéa
Ondrej Smetana
Barbora Smutnéa
Marek Svoboda
Barbora Simova
MgA. Ale$ Valasek
Michal Vasek

Ale$ Vojkuvka
Tomé&$ Zavoral

B8208
DESIGN / DESIGN

Prvniroénik /
First Year

Michael Benes
Jakub Bidlo

Ing. Amparo Llopis
Ferris

Alzbéta Havrankova
Yvetta Hrubé
Daniela Kytlicovéa
Eliska Latalova
Pavla Linkova
Vilma Neubauerovéa
Barbora Pavlickova
Jiri Pec¢enka

Séra Sindelafova
Leona Spa&kova
Monika Spackova
Tereza Vodréazkovéa

Druhy roénik /
Second Year
Vendula Brendlovéa
Pavel Jaro$
Ondrej Jasansky
Anna Jefabkova
Rozérka Jirdkova
Martin Kratochvil
Petra Majercikova
Patrik Plihal
FrantiSek Prusa
Blanka R6zovéa

Lev Seidl

Katefina Stépankova
Z4&vi$ Unzeitig

FAKULTA / FACULTY

Tretiroénik /
Third Year

Eliska Hamajdova
Tereza Hladikova
Barbora Jaro$ova
David Kejklicek
Ondrej Kocholaty
Karel Marek
Veronika Mafikova
Nela Mazénkova
Veronika Noskové
Martina Ondruchové
Eva Pultrova

Jan Rouha

Lenka Stehnovéa
Antonin Sima
Jakub Tka¢
Tomas Uhlik
Tomé&s Urbanek
Pavla Zemanové
Tereza Zichovéa

Ctvrty roénik / Fourth
Year

Jakub Havlicek

Jan Hybner

Oskar Stolin

Bakalarska prace /
Bachelor project
Eva Bartova

Adam Blaha

Eva Buresova
David Cermak
Petr Gebrian
Zuzana Horakova
Jifi HFebejk
Tereza ChalaSova
Robin Jenik

Jan Karhan
Denisa Koldovéa
Lukas Racek
Monika Suché&

Jan Svoboda
Jana Smejkalova
Jan Vetrak

Aneta Zeleznikova

N8208
DESIGN / DESIGN

Prvni roénik /
First Year

Lukéas$ Barton
Julie Floridnovéa
Andrea Havrankova
Anna Kopkové
Ksenia Niskovskikh
Zuzana Pétnikova
Adam Stratilek
Veronika Stryalovéa
Veronika Srejmova
David Wojaczek
Tomas Zabransky

Druhy roénik /
Second Year
Markéta Mastrlova
Christian Proios

Diplomni prace /
Diploma project
Andrea Augustova
Ale§ Bélohradsky
Michal Feuermann
Mikulas Hapka
Martin Hurar

Jan Ramba

Jan Salansky
Renata Sehnoutkovéa
Josef Trakal

Jitka Tfminkovéa

Jan Valenta

B8206
VYTVARNA UMENi /
FINE ARTS

Prvniro¢nik /

First Year

lvana AntoSova
Jaroslava Legnerovéa
Nela Mayerova
Michaela Moravcova
Tereza Moravcova
Ondrej Mrazek
Katefina Pachmanovéa
Martin Skalnik

Van Vu Hong

Druhy roénik /
Second Year

Simon Bozdéch
Veronika Dolezalova
Jan Hubé&cek

Eva MartiSova

Tretiro¢nik /
Third Year

Lukas Dostélek
Hana Kostruchova
Jana Makulova
Petr Vorisek

Ctvrty roénik /
Fourth Year
Matéj Blaha
Martina Machova
Vanda Mrackova

Bakalarska prace /
Bachelor project
Martin Hofman

Petr Hosta$

Eliska Krélovéa
Jakub Krejéi
Veronika Stéhulkova

N8206
VYTVARNA UMENI /
FINE ARTS

Prvniroénik /
First Year
Martin Danda

Druhy roénik /
Second Year
Martin Sz6ll6s
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01 Pont Housing
Port Housing
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HENDRYCH, JANDOUREK
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ARCHITEKTURA / ARCHITECTURE

SUCHANEK, JANOS
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® Skolni zadani
School assignments

O Soutéznizadani
Competitions

© Vlastnizadani
Students tasks
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SUCHOMEL, SAML
ZS / WS

@® Centrum Smrzovky
Smrzovka Centre

Néavrh transformace a nového vyuziti
byvalého vyrobniho areélu v centru
Smrzovky. Nemovitost je majetkem
mésta, které od jeji nové podoby ocekava
zlep$§eni zivotniho prostredi a nabidku
novych aktivit. Prace v soucinnosti

s vedenim mésta.

Transformation of a former
manufacturing area in the centre of
Smrzovka. The town, owner of the
estate, intend it to offer new activites
and improve the local environment.
Project will be conducted with town's
municipality.

@ Kasarna v Ceském Krumlové
Military Quarters in Cesky Krumlov

Pro areél byvalych kasaren na sever
od historického centra paméatkové
chréanéného mésta je hledano nové
vyuziti. Jedna z moznostije jeho
pretvofreni na kampus pro novou
vysokos§kolskou vzdélavaciinstituci.
Formovéani vhodného stavebniho
programu je soucésti préace.

A new use is being sought for the site
of the former military quarters north
from the historical centre. One of the
possibilities is to rebuild it as student
dormitories for a new educational
institution. The projectincludes the
formulation of a suitable construction
programme.

® Doplinék osmi¢ky v Kodani
Addition to 8 House in Copenhagen

V tésné blizkosti zndmého obytného bloku
8 House od ateliéru BIG, v nové ozivajici
&tvrti @restad., je v dlazbé vyznaéeno
misto pro plvodné uvazovanou, ale
nerealizovanou stavbu na pudorysu cca
14 x 14 metrl. Navrh vlastniho FesSenipro
toto misto.

There is a spot approximately 14 x 14 m
large marked on the cobbled pavement,
right next to the well-known residential
area 8 House by Danish architecture
studio BIG in a recently growing @restad
district. A construction of a building was
considered at this spot. A design of the
student’s solution for this spot.

O Moderni knihovna v Kodani
Modern Library in Copenhagen

Néavrh malé nové knihovny v centru
Kodané v prominentni poloze na nabrezi
naproti budové Opery. Prace v ramci
mezinarodni soutéze.

A design of a small library in the
Copenhagen downtown at the
outstanding spot opposite to the Opera
building. The project will be prepared
within an international competition.

ARCHITEKTURA / ARCHITECTURE

O Dam a poutni misto u Anezského
klastera

Place of pilgrimage at the Convent

of Saint Agnes

Néavrh domu pro poutniky a mista
setkavani v ndvaznosti na Anezsky
klaSter v Praze. Prace v ramci
studentské soutéze.

A design of a house for pilgrims and

a meeting spot next to the convent of
Saint Agnes in Prague. The projectis
a part of a student competition.

O Bydleniv Astané
Residence in Astana

Soucastivyuziti vystavisté v kazasské
Astané po skoncenivystavy EXPO 2017 méa
byt i obytné vyuziti nékterych ptvodné
vystavnich ploch. Navrh adekvatniho
zplUsobu obytné z4stavby s dirazem na
energetické a ekologické souvislosti
vramcisoutéze ISOVER.

Some areas of the exposition site in
Astana, Kazakhstan, should be used
for residential purposes when EXPO
2017 ends. A design of a suitable way
to construct residential buildings with
an emphasis on energy economics and
ecology in the context of the ISOVER
competition.

© Eat Street Negrelliho viadukt
Eat Street Negrelli’s Viaduct

Vyuziti prostor pod Negrelliho viaduktem
a navazujici Upravy ulice Prvniho pluku
v Karliné.

Use of the space under the
Negrelli’s viaduct and subsequent
modifications of the Prvniho pluku
Street in the Karlin quarter.

LS /ss

@ Studentské bydleni pod VySehradem
Student Lodging Under the VySehrad
Castle

Na jihovychodni strané strmé Premyslovy
ulice je blokovéa zastavba prferusena
trafostanici. Dané misto méa vyhled do
vzrostlé zelené pod vySehradskymi
Sancemi a je vzdaleno cca 300 metrl

od albertovského kampusu Karlovy
univerzity. Navrhnéte do néj objekt pro
ubytovéani studentu.

The block of buildings on the steep
south-east side of the Pfemyslova Street
is divided by a transformer station.

This place has a view on the full-grown
greenery under the fortification of
Vy$ehrad and it is approximately 300m
from the Charles University student
dormitories at Albertov. Design an object
of student dormitories at this site.

® Braun(v Betlém
Braun’s Nativity Scene

Néavrh vstupniho areélu k Braunovu
Betlému. Prace v soucinnosti s mistnimi

obc&anskymi iniciativami, pamatkari,
méstem Dvir Kralové a obci Hribojedy.

A design of the entrance to

Braun’s Nativity scene. The work on the
project would be in co-operation with the
local citizen initiatives, preservationists
and the towns of Hradec Kréalové and
Hfibojedy.

® Dumvdomé
A House in a House

Koncept budovy vliozené do
samostatného obalu, ¢astec¢né
omezujiciho vlivy vnéjsiho klimatu, je
pfedmétem z4jmu architektd od dob
Buckminstera Fullera. Cilem préace je
vyuziti tohoto principu pro navrh budovy
na misté a s vyuzitim dle volby autora.

A concept of a house inside a separate
casing that partly protects it from its
surroundings has been a point of interest
ever since the times of Buckminster
Fuller. The aim of the projectis to use
this principle for the design of the
building at the spot as the author wishes.

@ Méstsky blok v Koliné
Block of Houses in the Kolin Downtown

Trojuhelnikovy méstsky blok s nedplnou
a nekvalitni zadstavbou tvoriostrivek

na obvodu nékdejsiho hradebniho
okruhu mésta. Je vymezen ulicemi
Politickych vézrit, Zahradni a Na Pr§iné.
VyuZzijte pfimé konfrontace tohoto
mista s dominantou chramu svatého
Bartoloméje a se sousedni zahradou
kapucinského klastera k oziveni a k nové
definici tohoto mista v kontextu mésta.

The triangle-shaped block of houses with
anincomplete and low-quality lay-out
forms a small island on the perimeter of
the former fortification of the town. It

is delimited by the streets Politickych
v&zil, Zahradni and Na Prsiné. It will
make use of the direct confrontation of
this place with the dominant church of
Saint Bartolomeus and with the adjoining
garden of the Capuchin monastery to
revive and redefine this place within the
context of the city.

O Siladrtirny v HoleSovicich
Silos of the Crushing Mill in HoleSovice

Chatrajici ¢tverice betonovych sil

s dfevénou nastavbou na ndbrezi

v HoleSovicich na jiznim konci ulice

V Héji ¢ekd na nové vyuziti. Prace ve
smyslu soutéze Young Architects Award,
moznost GCasti v soutézi.

The four decrepit concrete silos

with a wooden additional story at the
Hole$ovice bank at the southern end of
the V Haji street wait for a new purpose.
The project follows instructions of Young
Architects Award, it is possible to join the
competition.
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O Vertikalni farma v New Yorku
Vertical Farm in New York

Na misté dne&niho parkovi§té na 10t
Avenue u zelené promenéady High Line,
zf'izené na télese byvalé Zelezni¢ni trati,
je vramci soutéze zkoumana moznost
vystavby vertikalni farmy s rostlinnou

a zivoc¢isnou produkci, kombinované

s bydlenim a sluzbami. Prace v ramci
mezinarodni soutéze.

Competition instructions explore the
possibility of building a vertical farm

and residence with plant and animal
production combined with residential
area and services. The site is located at
the place of what is currently a parking
lot at the 10t Avenue, next to the green
promenade High Line. A project within an
international competition.

O Coworking v Portu
Coworking in Porto

Navzdory jedine¢né topografii,
gastronomické tradici a existenci
univerzity se studentskym prostredim
nemé portugalské mésto Porto jasnou
perspektivu udrzenfi Zivota ve svém
centru. Nadéje je vkldadana do mladych
profesionall. V ramci probihajici soutéze
pro né navrhnéte pracovni prostory
vnésejici postréddany zivot a umisténé na
zadaném mist& v centru mésta.

Despite its unique topography,
gastronomical tradition and the presence
of a university, the Portuguese city of
Porto doesn’t have a clearly defined
perspective of how to keep its downtown
lively. A lot of hope is put into young
professionals. Within the instructions of
the competition, design a working place
that would amend the lack of liveliness at
the assigned site in the downtown.

O Plovouci divadlo v Berliné
Floating Theatre in Berlin

Néavrh plovouciho divadla pro 200-300
osob, zakotveného na Spréveé a uré¢eného
jedné konkrétniinscenaci. Prilehlé uzemi
L,Holzmarkt" je charakteristické aktivitami
alternativnich skupin. Prace v rdmci
mezinarodni soutéze.

A design of a floating theatre for
200-300 people on the river Spree,
designated for a specific play.

The adjoining “Holzmarkt” area is
characteristic thanks to activities of
alternative groups. A project within an
international competition.

O Centrum pro umélce v Berliné
Residential Centre for Artists in Berlin

Berlinska &tvrt Kreuzberg lezi na byvalé
hranici obou ¢asti mésta a je dlouhodobé
a zejména od padu berlinské zdi ¢tvrti,
kde se soustieduji umélci z celého

svéta. Navrhnéte pro né prostredi

k Zzivotu a praci ve smyslu probihajici
architektonické soutéze Start for Talents
na Uzemivymezeném nadzemni trasou
U-Bahn v ulici Oberbaumstrasse, ulici
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Schlesische Strasse a Falkensteinstrasse
jako symbol probihajici rekonstrukce
a ozivovani mésta.

The Berlin quarter of Kreuzberg is
situated on the former border of the
two parts of the city and it has been for
along time, especially since the fall of
the Berlin Wall, a place where artists from
all over the world come together. Design
a place for them to live and work as

a symbol of the ongoing reconstruction
and revitalization of the city, adhere to
the instructions of the Start for Talents
competition. The designated area is
delimited by the U-Bahn elevated line in
Oberbaumstrasse Street, by Schlesische
Strasse and Falkensteinstrasse streets.

O Centrum vodnich sporta v Ohridu
Water Sports Centre in Ohrid

Vypracujte navrh sportovniho centra

na jezefe Ohrid v Makedonii pobliz
stejnojmenného mésta ve smyslu
architektonické soutéze Arch medium.
V navrhu prihlédnéte ke sportovnim
tradicim a ke klimatickym a krajinnym
kvalitdm mista. Respektujte v co nejvétsi
mife zadani soutéze, které ocekava
sportovni zafizeni pro veslovani, jizdu
na kajaku, kdnoi i windsurfing a plavecky
olympijsky bazén. Ten bude mimo zavody
vyuzivan pro rekreacni plavani.

Design a sport centre on Lake Ohrid

in Macedonia nearby the town of the
same name within the instructions of

the competition Arch medium. Take in
consideration the tradition of sport

and the nature of the local climate and
landscape. Respect the instructions of
the competition as much as possible, they
count with facilities for rowing, kayaking,
canoeing and windsurfing and with an
Olympic-sized swimming pool, which will
be used for competitions and recreation.

O Horska chata v Himalajich
Mountain Cottage in the Himalayas

Navrh malé chaty pro kratkodoby
pobyt skupiny cca 20 osob, pouzitelné
podél turistickych tras ve vysokych
nadmofskych vySkach v Nepalu. Prace
v ramci mezinarodni soutéze.

A design of a small cottage that could be
used as a short-term shelter for ca. 20
people and could stand by tourist trails in
high elevations in Nepal. A project within
an international competition.

O Narodni galerie a Ludwig Museum

v Budapesti
National Gallery and Ludwig Museum in
Budapest

Navrh nové budovy madarské Narodni
galerie a Ludwig Musea v severovychodni
C¢éasti Budapesté v méstském parku
Varosliget. Ukolem diplomanta je nalézt

a vyuzit potencial mista, zapojit ndvrh
budovy do celkové koncepce chystané
obnovy parku a formovat funkéni

a esteticky navrh galerie a muzea

21. stoleti, ktery prispéje k distojné

prezentaci madarské kultury. Zadani
prace vychéazi z vypsané mezinarodni
architektonické soutéze Liget Budapest
Gallery.

A design of the new building of Hungarian
National Gallery and Ludwig Museum in
the north-east part of Budapestin the
Vérosliget municipal park. The task is to
find and make use of the potential of the
site, to make the design of the building

a part of the over-all conception of the
planned revitalization of the park and to
form a functional and aesthetical design
of a 21*t century gallery and museum
that will contribute to respectable
presentation of Hungarian culture. The
assignment is based on the international
competition Liget Budapest Gallery.

© Nadrazi v Hradku nad Nisou
Railway Station in Hradek nad Nisou

Urbanistické FeSeni nové definice
zelezni¢niho a autobusového nadrazi

s Uvahou o vyuziti ploch na uzemi byvalé
cihelny.

City planning solution of a new definition
of the train and bus station including

a consideration of how to use the area of
the former brickworks.

HENDRYCH, JANDOUREK
ZS / WS

® Projekty pro Klatovy
Projects for Klatovy

Navrzend témata od mésta Klatovy
vychézeji ze seznamu tzemnich studii,
které byly stanoveny pfi zpracovani
navrhu UP mésta:

Hradebni okruh - revitalizace
vefejného prostoru obvodu historického
jddra mésta, Uprava parteru, vysadba
aleji, v zavislosti na rozvoji dopravy
a mistni komunikaéni sité, zklidnéni
a Uprava dopravniho rezimu.

Néadrazni, Dragounska, Za Kasarny,
Za Trati, Cechova - transformag&ni
Gzemi mésta - urbanisticka koncepce
usporadéani zastavby a uzemi.

Na Chuchli - proména nevyuzivané
plochy mezi ulicemi Na Chuchli, Maxima
Gorkého, Na Korabu na hodnotné
predmésti.

Planické predmésti - koncepce
usporadani zastavby (areél byvalych
kaséren ajeho okoli).

Zahradkéarska kolonie - urbanisticka
koncepce zdstavby rodinnych domu
fadovych ¢iindividudlnich na plose
stévajici zahradkarské kolonie. Severni
svah Kiestanského vrchu - koncepce
usporadani zastavby v rozvojové plose.

Mercandinovy sady - navazujici plochy
rekreac¢nich Gzemiv Gdoli Drnového
potoka - rozvojvyznamné rekreaéni
a krajinné plochy.

Domazlické pfedmésti U Elektrarny
- koncepce usporadani zastavby
v rozvojové plose.

Piskovna - revitalizace areélu pro
rekreacis koupalistém.
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Themes suggested by the town of
Klatovy are based on the list of zoning
studies assigned for preparation of the
zoning plan of the town:

Fortification line - revitalization of
the public space on the perimeter of
the town’s historical core, modification
of the parterre, creation of tree alleys,
lowering and modification of traffic
depending on its development and the
local communication network.

Néadrazni, Dragounské, Za Kaséarny, Za
Trati, Cechova streets - areas intended
for reconstruction - town planning
conception of the layout of the site and
built-up areas.

Na Chuchli - transformation of the
unused site among the streets Na Chuchli
/ Maxima Gorkého / Na Korabu into high-
quality suburbs

Suburbs around Planicka Street -
conception of the built-up area layout
(the former military quarters compound
and its surroundings

Garden colony - town planning
conception of lined-up or detached
family houses on the space of the current
garden colony.

Northern slope of the Kfestansky Hill
- conception of the arrangement of the
developing area.

Mercandin Orchards - adjoining areas
of the recreational zone of the Drnovy
Creek - development of a recreational
and landscape area.

Domazlice suburb around the
U Elektrarny Street - conception of
a built-up area in a developing zone

Flooded Sand Quarry - revitalisation
of the areainto a landscape location with
arecreational outdoor pool.

O Moderni knihovna v Kodani
Modern Library in Copenhagen

N&vrh malé nové knihovny v centru
Kodané v prominentni poloze na nabrezi
naproti budové Opery. Prace v ramci
mezinarodni soutéze.

A design of a small library in the
Copenhagen downtown at the
outstanding spot opposite to the Opera
building. The project will be prepared
within an international competition.

O Guggenheim Helsinki
Guggenheim Helsinki

Zadani vychazi z podkladt mezinarodni
architektonické soutéze. Ukolem je
navrhnout na brehu mofské zatoky
univerzalni multifunkéni objekt muzea,
ktery svou variabilitou a flexibilitou bude
umoziiovat prezentaci soudobého uméni
v jeho rozmanitych formach. Souc&asti
névrhu je feseni bfehu morské zatoky,
vazby na mésto, na pfistavni promenédu,
park a pristav s termindlem (novy objekt
terminélu je také soucasti reseni).
Nedilnou ¢&sti je FeSeni dopravni obsluhy
pristavu a samotného muzea a pé&sich tras
ajejich propojeni s méstem.

The assignment is based on an
architectural competition. The goal is
to design a universal multifunctional
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museum on the sea shore in the bay. Its
variability and flexibility should make it
possible to present contemporary artin
all its colourful forms. The project also
includes a solution for the shore of the
bay, its relation to the city and to the
city promenade, a park and a dock with
a terminal. It is also necessary to include
a solution for transport services for the
dock and the museum and also a path
for pedestrians and their connection to
the city.

© Branické ledarny
Branik Ice Houses

V soucasnosti chéatrajici jedinecny

aredl ledaren na biehu Vitavy s hlavni
budovou ledarny a kiidlem pavodnich staji
a spravni budovou se nachézi v ndvaznosti
na sportovné rekreacni areél najiznim
okraji Prahy. Je to misto s velkym skrytym
potencialem, pro které je tfeba najit
smysluplné nové vyuziti, revitalizovat

i prilehlé Gzemi chaoticky bezkoncepéné
zastavéné shluky nekvalitnich

a provizornich staveb. Samotna poloha
aredlu nabizi moznost vytvorit zde
centrum celého rekreaéniho tzemi.
Ukolem je nalézt novy program, navrhnout
Upravy Uzemi, doplnit novymi objekty,
najit nové propojeni s Vltavou a stanovit
architektonicko-urbanistické zdsady pro
budouci promény Gzemi.

The currently decaying unique complex
of the ice houses on the bank of the
Vitava that consists of the main building
of the ice house and the wing with former
stables and an administrative building

is located next to a sport-recreational
zone in the southern part of Prague. The
place has a huge potential, it is necessary
to find a new sensible use for it and to
revitalize the adjoining area, chaotically
built-over without any conception

with cluster of low-quality temporary
structures. The location of the place
would make it a great spot for the

centre of the whole recreational zone.
The goalis to find a new programme, to
design modifications to the site, add new
objects, find a connection with the Vitava
and to establish architectural-urbanistic
principles for future transformations.

© Domov seniorl ve Slivenci
Retirement House in Slivenec

V centru byvalé vesnice Slivenec

v sousedstvi kostela, parku a skoly

je v misté byvalého statku misto pro
vybudovani domova senioru. Ukolem je
nalézt odpovidajici velikost objektu, jeho
funkéni a prostorové fesenive vazbé na
okolni prostredi, definovat hranici k ulici,
propojenost domova s Zivotem obce.
Najit takové funkéni uspofadani, které
umozniruzné aktivity obyvatel a sou¢asné
obohati zivot obce.

In the centre of the former village of
Slivenec, next to the church, park and
school, is a place for aretirement house
at the place of a former farm. The task is
to find a suitable size of the object, its
functional and spatial solution in relation

to its surroundings, to define the street
line and its connection to the life of the
village. Also to find such a functional
structure that would provide various
activities for residents and enrich life in
the village at the same time.

O Port Housing
Port Housing

V severonémeckém mésté Brémy
probihd v sou¢asné dobé revitalizace
pristavu. Pfedmétem Fesenije ¢ast
bloku, ktery je v urbanistickém navrhu
vyhrazen pro bydleni. Jednéa se o Gzemi
lemované parkem, promenéadou,
télesem néspu zeleznice a navazuje

na hlavni pri¢nou méstskou dopravni
tepnu. Navrh by mél vyresit principy

a charakter zastavby Gzemi méstského
bloku a podrobné rozpracovat narozni
objekt v severozéapadni ¢asti. Objekt se
smiSenou funkci pfilezitostného bydleni
jako je hotel, hostel, ubytovani pro
studenty - kolej blizké umélecké vysoké
Skoly, pfechodné bydleni na omezenou
dobu apod.

The docks in Bremen in the northern
Germany are being currently revitalized.
The subject of the projectis a part of

a block that, according to the zoning
plan, is designated for a residential
building. The area is rimmed by a park,

a promenade, a rail embankment and it is
connected with the main road in the city.
The design should sort out the principles
and the character of the construction
of the block and focus in detail on the
object on the corner of the north-west
part. An object with multiple functions
for occasional residence such as hotel,
hostel, student lodging - student
dormitories of the nearby art university,
temporary lodging for limited time etc.

O Vertikalni extenze
Vertical Extension

Teoreticka prace zabyvajici se moznostmi
zachézeni se stavajicimi objekty, které
nés vSude obklopuji a maji své kouzlo

a skryté emoce. Jednou z moznosti
jejich dal§i mozné promény, prizpusobeni
soucasnym pozadavkum a jejich nového
ozivenije vertikalni extenze. Vertikalita
ma svou pusobivost na sociélni,
nabozenské i umélecké Grovni. Vystupem
bude zmapovéni historického vyvoje,
soucasnych tendenci a definice podstaty
vertikalni extenze a nalezeni tématu pro
diplomovou préci.

A theoretical project focusing on
treatment of existing objects all around
us, with their hidden charms and
emotions. One of the possibilities of
how to transform them, adapt them to
the current requirements and revitalize
them is a vertical extension. Verticality
is impressive on social, religious and
artistic level. The goal of the project

is to map historical development and
current tendencies, to define the basics
of vertical extensions and to find a theme
for the diploma thesis.
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© Vlastni rodinny dam
Family House of One’s Own

V navaznosti na zemédélskou
usedlost v Novohradskych horach
navrhnout venkovsky dam pro rodinu,
ktery poskytne zdzemi pro rodinny

i spole¢ensky zZivot, bude reagovat na
okolni prostredi, vyhledy do krajiny

a zahradu. Dum bude mit parametry
nizkoenergetického domu, bude
vyuzivat mistni zdroje energie. Vnitini
prostorové ¢lenéni ma umozriovat
optické propojenijednotlivych
funkénich celkl domu, vytvorit pocit
propojenosti. Dim bude zpracovéan do
podrobnych architektonickych i stavebné
konstrukénich detaild.

The goal is to design a family house

in country, linked to an agricultural
homestead in the Novohradské
Mountains. The house will provide

a background for family and social life,
it will react to its environment, view to
landscape and garden. The house will
have parameters of a low-energy house,
it will use local sources of energy. The
inner spatial structure will allow optical
connection of individual functional
parts of the house, it will give a sense
of interconnection. The house will be
designed in thorough architectonical and
constructional details.

© Jablonecka Jablori - trzni namésti
Jablonec Apple Tree - Market Square

Hledé&ni alternativni varianty ke stavbé
nového obchodniho centra na misté
byvalého OD Jablofi. Redeni mista v&etné
souc¢asnych parkovacich ploch, trznice

a Upravy Komenského ndméstis durazem
na méstotvorné prvky, vefejny prostor
arozmanitost atmosfér.

Search for an alternative to the
construction of a new shopping centre
at the place of the former Shopping
Centre Jablon. A design of the site
including parking lots, market and
modifications of the Komenského Square
with the emphasis on city-forming
elements, public space and diversity of
atmospheres.

O Nadraziv Usti nad Labem
Railway Station in Usti nad Labem

Koncepce trasy vysokorychlostni
Zzeleznice Praha-Berlin pfedpoklada
vybudovani nového nadraziv Usti

nad Labem. Navrzené trasa zeleznice
prekracuje Labe na jih od centra
mésta a tésné ho miji. Zadanim je

névrh urbanistického, dopravniho

a architektonického Fe$eni prostorovych
a funkénich vazeb nového nédrazi,
propojeni s historickym centrem mésta
a navrh vliastniho objektu nadrazi.

The conception of the high-speed trail
Prague-Berlin assumes that a new railway
station in Usti nad Labem will be built.
The proposed railway crosses over the
Elbe River south from the town centre
and goes right around it. The assignment
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is to design a city planning, traffic and
architectonical solution of spatial and
functional relations of the new station,

a connection with the historical centre of
the town and a design of the train station
itself.

LS 7/ ss

@ Liberec - Zivouci cesty m&stem
Liberec - Living Voyages Through City

Navrhnéte Upravy Gzemi podél toku
Jizerského potoka s jasnym definovanim
charakterl prostort a prostfedi, véetné
vhodné zastavby. Uzemi se nachazi

v primém dotyku se stavajicim historickym
centrem Liberce. Je vymezeno podél toku
Jizerského potoka od zdkladni umélecké
Skoly v Liberci az k jeho soutoku s Fekou
Nisou (vychodo-zapadni orientace)

a ulici Zhoreleckou po ulici Chrastavskou
a Heliovu (severo-jizni orientace).
Soucésti tlohy je i jasné pojmenovani
problémovych mist, nalezeni a pochopeni
smyslu vazeb §ir§iho okoli, doprava v klidu
a zdkladni dopravni schéma, névrh zelené.
Vs8e bude doplnéno eseji, ktera osvétli
principy a ideu rfeseni.

Propose modifications of the area

along the Jizera Creek with clearly
defined characterization of spaces

and environment, including suitable
buildings. The area is right next to the
current historical centre of Liberec. It

is delimited by the Jizera Creek from the
elementary art school to its confluence
with the Neisse River (on the east-west
axis) and by the line from Zhorelecka

to Chrastavské and Heliova Streets (on
the north-south axis). The assignment
includes identification of difficult points,
finding and understanding relations in its
surroundings, traffic outside rush hours,
a basic traffic scheme and greenery.

It will be supplemented with an essay
explaining the principle and logic of the
solution.

® Nova soudni budova v Uherském
Hradisti
New Court Building in Uherské Hradisté

Névrh na novou soudni budovu vychazi
z dlouholeté snahy OS Memoria, mésta
Uherské Hradisté a v neposledni Fradé
i okresniho soudu resit neutéSenou
situaci byvalé, neblaze proslulé véznice
v Uherském Hradisti. Tématem zadéani je
provérenivystavby nové soudni budovy,
a to jak v prostorech véznice, tak
v centralnich polohach mésta (existujf
vytipované vhodné lokace).

Cilem zadéni je jak navrhnout novou
soudni budovu odpovidajici dnesnim
potfebam, tak navrh soudni budovy,
jez bude ideové presahovat béznou
typologickou produkci.

Proto je navrh nové soudni budovy
doplnén o dal§i dvé ,mista“. ,Misto
memento® upozorfujici na tragédie, jez
soudni moc muze zpUsobit a zpUsobila.
Druhé ,misto nadéje” je mistem azylu
vychézejici z fimského prava (tribunové
lidu), mélo vS§ak odezvu i v pozdéjsi
kiestanské dobé (azyl - kostel

a univerzita). Nasi snahou bude do nové
soudni budovy pomoci architektury
vtélit reflexy sou¢asné podoby
soudnictvi, prava, ale pfedevs§im svobody
a dustojnosti.

A design for a new building of Court

is based on a long-time effort of the
civic association Memoria, the town of
Uherské Hradi$té and also the District
Court to solve the troubling situation of
the former infamous prison in Uherské
Hradisté. The assignment should examine
the construction of the new court
building in both the prison and the centre
of the town (two suitable locations are
being considered).

The aim of the assignment is to design
not only a new court building that would
meet contemporary needs but also one
that would ideologically surpass the usual
typological production.

That is why there are two other
“places” added to the design of the
new court building. The place related
to judicial crimes is a memento recalling
tragedies that the judicial power can and
has caused. The second one, the “place
of hope” is a place for asylum based on
the Roman law (tribunes of the people)
but it also echoed later in the Christian
times (asylum - church or university). Our
goal will be to use architecture to make
the new court building an embodiment of
the current state of justice and law but
mainly of freedom and dignity.

® Viniénidum
Wine House

Na pozvolném jihozapadnim viniéném
svahu, sevieném mezi dvé cesty,

s vyhledem na stFfedohofi a Rip, navrhnéte
viniéni dum, ktery bude kombinovat
bydleni pro ¢tyrélennou rodinu a prostory
pro vyrobu, skladovéani a prezentaci vina.

Design a wine house on the gentle south-
west wine slope between to roads with
aview on the Rip Mountain. The house
would combine living quarters for a family
of four with space for production, storing
and presentation of wine.

@ Studentské bydleni pod VySehradem
Student Lodging Under the VySehrad
Castle

Na jihovychodni strané strmé Premyslovy
ulice je blokové z&stavba prerusena
trafostanici. Dané misto méa vyhled do
vzrostlé zelené pod vySehradskymi
Sancemi a je vzdaleno cca 300 metrl

od albertovského kampusu Univerzity
Karlovy. Navrhnéte do né&j objekt pro
ubytovani studentu.

The block of buildings on the steep
south-east side of the Pfemyslova Street
is divided by a transformer station.

This place has a view on the full-grown
greenery under the fortification of
VySehrad and it is approximately 300 m
from the Charles University student
dormitories at Albertov. Design an object
of student dormitories at this site.
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O Nova skola Chyné
New School in Chyné

Zadani na zdkladé mezinarodni
architektonické souté&ze. Navrh nové
z4kladni Skoly, kterd bude umisténa

v rozvijejici se ¢asti obce Chyné
(Stredocesky kraj, okres Praha-Zapad,
k.. Chyné). Zakladni §kola by méla kromé
vzdélavani déti slouzit i jako spolec¢enské
a kulturni centrum mista a vytvorit
prostfedia prostory pro Zivot obce,

pro setkavani oficidlnich i neoficidlnich
komunitnich skupin a byt novym
pfirozenym centrem, které ukotvi okolni
nesourodou zastavbu rodinnych domkd.

The assignment is based on an
international competition. A design of
anew elementary school that would be
situated in the developing part of Chyné
(Central Bohemia Region, Prague-West
District, cadastral municipality Chyné).
The elementary school should serve
not only to educate children but also as
a community and cultural spot for life of
the town where official and unofficial
communities might come together. It
would become a new natural centre
that would anchor the uneven housing
development of family houses.

O Epicentrum Tallinnu
Epicentre of Tallinn

Architektonicka soutéz naideovy navrh
centralniho dopravniho uzlu mésta.

Architectural competition to design of
a central traffic hub of the city.

O Lisabon - multifunkéni vefejné
prostranstvi
Lisbon - Multifunctional Public Space

Zadani na zadkladé mezinarodni
architektonické soutéze, kdy na terase
vyvy§ené nad méstem a v sousedstvi
mohutné hmoty kléstera je Ukolem
navrhnout systém variabilnich prvka,
které za minimalnich naklad( umozni
alternativni vyuzivani prostor( terasy
pro umélecké, spole¢enské, obchodni,
z4bavni, pfipadné i sportovni aktivity.

The assignment is based on an
international architectural competition.
The task focuses on a terrace elevated
above the city, next to the large mass of
a monastery, where you should design
alow-cost system of variable elements
that would allow an alternative use of the
space of the terrace for artistic, social,
commercial, entertainment and possibly
sport purposes.

© Mésto pod Vihorlatem
Town Under Vihorlat

Snina - konverze byvalé prumyslové
zény, jeji Gpravy a nové moznosti vyuziti
a zaclenéni do méstského organismu.

Snina - conversion of a former industrial
zone, its modifications and new
possibilities of its use and incorporation
to the city organism.
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© Urbanismus Usti nad Labem
Usti nad Labem - Urbanism

Strukturaliné postizeny region dnes
pomalu hledé svoji ztracenou identitu

a n&kdejsi prosperitu. Usti navic jako by
hledalo svého ducha, ktery by byl Zivy

a mohl by naplnit i budoucnost. V Usti
se koncentruje vétsina problému, které
postihly povéaleé¢né pohranic¢i. Predmétem
préace je tyto problémy analyzovat,
pojmenovat a na zdkladé analyzy
vytypovat oblasti, které je potfeba
fesit urbanisticky i architektonicky.

V urbanisticko architektonickém detailu
zpracovat vybranou lokalitu zdpadni osy
mésta a centralniho nadrazi.

A structurally handicapped region slowly
searches for its lost identity and former
prosperity. It is as if the town was looking
for its life spirit that would be able to
give it a future. It has been affected by
most problems common in border areas
after WW2. The goal of this projectis to
analyse and identify these problems and,
on the basis of the analysis, find suitable
areas that need a new town planning

and architectural solution. Work out an
urbanistic-architectural detail of the
chosen locality of the western axis and
the central railway station.

© Jaselska ulice v Koliné
Jaselska Street in Kolin

Jaselska ulice spolu s navazujici Prazskou
ulici zcela zdsadné svym dopravnim
resenim, kdy slouzila jako pratah
méstem, zpfetrhala dopravni, prostorové
a urbanistické vazby mezi jednotlivymi
¢astmi mésta. Po vybudovani obchvatu
mésta a odklonéni prijezdné dopravy

se nabizi moznost vratit mistu méstsky
charakter a dotvofit architektonicky celé
tzemi. Ukolem je vyFesit nové dopravni

a komunikaéni vazby méstskych ¢éasti

a definovat vybrané Useky méstské tridy
prostorové a funkéné novou zastavbou.

Jaselska Street, and connected Prazskéa
Street, broke all spatial and urbanistic
relations between individual parts of
the city when it served as the main road.
Now that the ring road has been built
and the traffic moved away, it comes

to mind to give the place back its urban
character and architecturally finish the
whole area. The task is to find a solution
for communication and traffic relations
between parts of the town and to
spatially and functionally define chosen
parts of the avenue using new buildings.

O Panelové domy Sluknov
Blocks of Flats in Sluknov

Panelové domy TO6B, principy moznych
stavebnich Uprav a na jejich zadkladé nové
typy bydleni v rdmci stavajiciho obytného
souboru, jeho proména.

Blocks of flats TO6B, principles of
construction modification which will
serve as the basis for a new type of
accomodation within the existing
residential area, its transformation.

© Spoleéenské centrum pro seniory
v Klatovech

Community Centre for Senior Citizens

in Klatovy

V bezprostredni blizkosti hradebniho
okruhu v Klatovech stoji nékolikrat
prestavény objekt byvalé synagogy.
Ukolem je obnovit jeho puvodni
prostorové ¢lenéni s velkym salem

a galerif, rehabilitovat vnéjsi vyraz,
doplnit o prostory pro kazdodenni
spole¢ensky Zivot senioru, véetné
venkovni zahrady a vazby na hradby
anova propojeni s historickym stfedem.

A several times rebuilt object of the
former synagogue stands right next

to the fortification in Klatovy. The
assignment is to bring back its original
structuring with a spacious hall and

a gallery, to rehabilitate its outside look.
To add spaces for everyday social life of
senior citizens including gardens outside,
connection to the fortification and
connection with the historical centre.

© JWW der Judenweg Wien
JWW der Judenweg Wien

Béhem 2. svétové valky byla ve

Vidni postavena soustava tfi paru
protileteckych obrannych vézi, které
tvorive strukture mésta trojuahelnik.
Predmétem préace je navrhnout konverzi
lehké palebné véze (leitturm) na muzeum,
které bude mit vztah k historii mésta

a zivotu za valky. Souc¢astiresenije
vytvorenilibreta muzea, architektonicky
névrh Uprav véze. Prace bude navazovat
na autorem zpracované téma vertikalni
extenze.

During WW2, s system of three pairs of
anti-aircraft towers were built in Vienna,
they form a triangle in the system of

the city. The task in this projectis to
design a conversion of the Leitturm (light
tower) into a museum with a relation to
the history of the city and life during the
war. The project includes a design of the
museum and an architectural design of
modifications of the tower. The project
will build upon the theme of the vertical
extension on which the author has
already worked.

O Vinarské centrum Valtice
Wine Centre in Valtice

Na rozcesti vini¢nych cest na navrsi nad
Valticemi navrhnéte centrum kultury vina,
objekt, ktery bude slouzit pro prezentaci
avyrobu vina. Kromé toho bude vyukovym
a Skolicim centrem, bude poskytovat
prilezitostné ubytovani, bude zastavenim
na cyklostezce a prochazkovém okruhu
kolem Valtic.

Design a centre of wine culture on the
crossroads of wine educational trails
on the hill above Valtice, an object
that would serve for presentation and
production of wine. It would be also

a training and educational centre with
occasional accomodation. It would be
a stop on a trip around Valtice.
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@® Dam v ¢eském prostredi
House in Czech Environment

Navrh domu souvisejici s narodni
identitou, umist&ny kamkoli v Ceské
republice. Tvar ceské architektury.
Inspirace v ¢eské historii i sou¢asnosti.
Téma resené v ramci grantu EUPRO se
zaméruje na ¢eskou architekturu, kteréd
neni soucasti civilizace, ale kultury. Jde
o navrh, ktery vznika na pozadi historie,
tradice, klimatu a jinych prirodnich
¢initelu. Nejde o kopirovani prikladu ze
zahraniéi, ale o nalezeni individuality, jako
to kdysi uginili architekti Josef Gocar

a Pavel Janak v ramci Narodniho stylu.

A design of a house related to national
identity, located anywhere in the Czech
Republic. A face of Czech architecture.
The theme treated within the EUPRO
grant focuses on Czech architecture that
is not a part of civilization but culture.
The design is created in the context

of history, tradition, climate and other
natural factors. It isn’t about copying
examples from abroad but about finding
individuality just as architects such as
Josef Gocar and Pavel Janak used to do
with Czech Art Deco.

O Aneisky klaster
Convent of Saint Agnes in Prague

Zadéani volné navazuje na vypsanou
studentskou soutéz Xella 2014-2015.
Praha - Staré mésto, Frantisek. Volné
plochy v historickém jaddru mésta, které
pFimo navazuji na areél Anezského
klad$tera a jsou vymezeny ulicemi

Na Frantisku, Kozi, U Milosrdnych

a Klasterska. K tomuto mistu se vztahuiji
silné historické vazby. Cilem projektu

je urbanisticky zpracovat neutéSenou
situaci v historickém jadru mésta.
Soucéstiprace je vytipovani vhodnych
néplni budov a pozemku. Zachovat

a podpofit genia loci v dané lokalité.
Zvyraznéni dllezitosti historicky cenné
budovy Anezského kldstera. Dlraz je
kladen na citlivé zasazeni do kontextu

a panoramatu mésta.

The assignment builds upon the student
competition Xella 2014-2015. Prague -
Old Town, Frantisek. The empty areas in
the historical core of the city, which are
in the immediate vicinity of the Convent
of Saint Agnes and are delimited by the
streets Na Frantisku, Kozi, U Milosrdnych
and Klasterska. This place has strong
historical ties. The aim of the project

is to amend the troubling situation of
city planning in the historical core of
the city. The projectincludes finding
suitable functions for the buildings and
plots of land. To strengthen the local
genius loci and emphasize importance of
the historically valuable building of the
convent of Saint Agnes. It is emphasized
that putting new features into the
context and panorama of the city is

a delicate work.
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O Podjestédi
Jestéd Foothills

Liberec je mé&sto s neopakovatelnou
polohou, tésné svirané horami,
Jéstédskym hitbetem ze zdpadu
a Jizerskymi horami z vychodu. Takové
prostredivyzyva ke specifickému
zachézeni s mistem. Pro¢ tomu tak neni?
Pro¢ se suburbie plazi po tUpati hor,
chrousté okolni cennou krajinu a vypadé
stejné jako ta v okoli Prahy, zatimco stied
mésta zeje prédzdnotou?

Ano, Liberec musirist, ma-li
prosperovat a bohatnout. Ale neni to
omluva pro bezduché rozvalovani se
do okoli. Je to jako si nechat nalit vodu
ze dzbéanu na stul misto do sklenice.
Zaplatime stejné, ale sotva se napijeme.
Nehledé na ten neporéadek. Je dllezité
dobre vymezit hranice, co bude méstem
a co si ponechame jako volnou krajinu.
Ridka zastavba a mal& hustota osidlenf
v podstaté brani vzniku jakychkoli vazeb
s mistem i mezi lidmi navzajem. V§e je od
sebe tak daleko, Ze se nevyplati chodit
pésky, nevyplati se postavit si obchod,
holi¢stvi nebo Skolku. Jsou v§ak néastroje,
které by se tomuto Fidkému zastavovani
mohly brénit a pfitom neomezovaly
svobodu volby, jak bydlet. Jednim z nich
je zdravy rozum, druhym vule a tfetim,
ta ndm chybi. Proto jsme se rozhodli
nepracovat nadarmo, nebojovat proti
modé sidelnich kasi, ale nabidnout jejich
alternativni zpracovani.

Liberec is a town at a unique location
with mountains from all sides, the
Jesté&d Mountain in west and the Jizera
Mountains in east. Such an environment
calls for a special treatment. But why
isn’t it the case? Why are suburbs
creeping on mountain slopes, munching
on valuable countryside and looks like in
Prague while the city centre is empty?
Yes, Liberec has to grow if it wants
to prosper. But thatisn’t an excuse for
senseless sprawling. That would be like
to have water poured on a table instead
into a glass. We will pay the same but
hardly drink. Regardless of the mess. It
is important to set clear limits of what
will be the town and what we will leave as
landscape. Scattered built-over areas
and low density of settlement basically
prevent creation of any ties to the place
and among people. Everything is so far
from everything else there is no pointin
walking, having a shop, a barbershop or
a kindergarten. But there are tools to
stop this scattering without restricting
the freedom of how we want to live. One
of them is common sense, the second
one is will and the last, probably the most
important, is the legal power. And that is
what we lack. That is why we decided not
to work fruitlessly, not to work against
the fashion of settlement mish-mash and
to offer their alternative.

O Konverze tovarny v HoleSovicich
Factory Conversion in HoleSovice

Na pocatku tvorby stél zdmér vyuzit
zanedbané prostory byvalé tovarny novou

néplini a s jeji pomoci vtisknout areélu
jedine&ny charakter. Postupné poznavani
mista, jeho okoli a spolupréace s majitelem
transformovaly ptvodni zadani tak, aby
vysledek stavebnimi Gpravamiinové
navrhovanym programem co nejlépe
odpovidal charakteru mista.

In the very beginning there was an
intention to use the neglected space

of a former factory for a new purpose
and, by doing so, giving the area
aunique character. Gradual learning
about the place, its surroundings and

a collaboration with the owner had
transformed the original assignment so
that the designed modifications and the
proposed programme would fit the place
and it's character as much as possible.

O Atlas kavéaren
Café Atlas

Atlas kavaren by mél slouzit jako kniha
referenci architektury v gastronomii

- konkrétnéji pak v Praze. Rovnéz jako
tematicky kapesni privodce podniky, od
nejstarsich tradi¢nich kavaren za dob
Gocéara, po nejnovéjsi espresso bary
zamérfujici se na vybérovou kavu.

The Café Atlas should serve as a book
of references of architecture in
gastronomy - more specifically in
Prague - and as a thematic pocket guide
to cafés, including the oldest traditional
cafés from Goc¢ar’s times but also the
most recent espresso bars focused on
exclusive coffees.
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® Dum v &eském prostiedi
House in Czech Environment

Téma navazujici na minuly semestr

se zabyva ¢eskou architekturou
inspirovanou krajinnym razem. Krajinny
raz - prirodni, kulturni a historicka
charakteristika uréitého mista ¢i
oblasti - je definovéan rysy a znaky,
které tvorFijeho jedineénost a odlisnost
(morfologii terénu, charakterem vodnich
toku a ploch, vegetaénim pokryvem

a osidlenim). Archetypy. Dum v ¢eském
kopci. Dum u ¢eského rybnika, feky,
pfehrady. Dam v ¢eském lese.

Following up on the last semester, the
theme focuses on Czech architecture
inspired by landscape. Landscape

- natural, cultural and historical
characteristic of a given place or

area - is defined by features that form
its unique and different nature (terrain
morphology, character of water bodies,
vegetation cover and settlements).
Archetypes. A house on a Czech hill.

A house at a Czech fishpond, river, dam.
A house in a Czech forest.

@ Pavilon jogy
Divine Yoga Pavilion

Rozbor tématu a lekce j6gy pod vedenim
Miry Bozské, ktera bude fiktivnim
uzivatelem.
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Analysis of the theme and a yoga class
led by Mira Bozska who will be a fictitious
user.

® Cesky interiér
Czech Interior

Velmi dulezité a na vysokych
architektonickych skoladch opomijené
téma se zaméruje na propojeni exteriéru
sinteriérem. Jde o propracovéani domu
do posledniho detailu, jako kdysi tvofili
architekti jako Frank Lloyd Wright &i Adolf
Loos. Zarovern se vénuje problematice
neustalého opakovani stejnych prvkua

v &eskych interiérech, vychéazejiciho

z nedostateéné odvahy tvofit néco
vyjime&ného, nevyzkouseného

a odvézného. Dusledkem je, Ze pfi
listovani Casopisy o ¢eskych interiérech
¢asto nenalezneme jediny priklad,

ktery by nds né&im prekvapil a nadchl.

V réamci projektu EUPRO podrobime toto
téma dikladné analyze. Vystupem pak
bude projekt, ktery bude obsahovat
vykresy a modely od méfitka 1:25 az do
1:1. Studenti se nauéi, jakym zptusobem
by se mél v praxi projekt interiéru
odevzdavat klientlm, protoze je to ¢asto
jedno z prvnich zadéni, které obdrzi po
absolvovani fakulty pFi ndstupu do praxe.
Soucésti bude i ndvrh nabytku, osvétleni
a konzultace s femesliniky.

A very important but, at Czech
universities of architecture, neglected
theme focuses on connection between
exterior and interior. It treats a house in
every detail, the way architects such as
Frank Lloyd Wright or Adolf Loos used to
do. It also treats the problem of endlessly
repeated features in Czech interiors
that comes from the lack of courage to
create something exceptional, new and
audacious. So when you leaf through
magazines about Czech interiors, you
often don’t find a single thing that would
surprise or excite you. We will analyse
this in depth within the EUPRO project. It
will result in a project containing designs
and models in ratio from 1:25 to 1:1.
Students will learn how they should hand
in a design of interior to their clients in
real life as it is often the first commission
they get after graduation. The project
will include design of furniture, lighting
and consultation with craftsmen.

O Bytovy dam v Kladné
Apartment House in Kladno

Predmétem tfetiho ro¢niku Ceny
architekta Antonina Raymonda byla
urbanisticko-architektonickéa studie
bloku v Kladné&, vymezeného ulicemi
Kleinerova, Véariova, Tyr§ova a Vasatova
s objektem dnesniho OC Billa a plochou
parkovisté, pro dostavbu vicetu¢elového
objektu pro volny ¢as, véetné reseni
vefejného prostranstvi a podzemniho
parkingu.

The subject of the 3™ year of the
Architect Antonin Raymond Award was

a urbanistic-architectural study of the
block in Kladno delimited by the streets
Kleinerova, Variova, Tyr§ova and Vasatova
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with the object of the Shopping Centre
Billa and a parking lot. The idea of the
project is to add a multifunctional object
for leisure time, including a public area
and an underground parking lot.

O Sila drtirny v Hole$ovicich
Silos of the Crushing Mill in HoleSovice

Chétrajici ¢tverice betonovych sil

s dfevénou néstavbou na nabrezi

v Hole$ovicich na jiznim konci ulice

V Héji ¢ekd na nové vyuziti. Prace ve
smyslu soutéze Young Architects Award,
moznost Ucasti v soutézi.

The four decrepit concrete silos

with a wooden additional story at the
HoleSovice bank at the southern end of
the V Héji street wait for a new purpose.
The project follows instructions of Young
Architects Award, it is possible to join the
competition.

© Doégasna putovni divadelni scéna
Temporary Mobile Theatre Stage

Zadéanivychéziz redlného zdméru
divadelniho spolku a ob&anského sdruzenf
vytvérejiciho zdzemi pro kulturni akce

v ramci mensich mést. Ukolem této prace
je navrhnout premistitelnou do¢asnou
stavbu, kterd by méla fungovat jako
specifick4 divadelni scéna pouzitelna
pro rozli¢néa divadelni pfedstaveni, ale

i promitani filma, prednasky, koncerty.
Adaptabilita objektu by méla umoznit
netradiénim zpusobem vyuzivat
nezastavéné nebo nezastavitelné
parcely uprostifed zastavby méstina
samostatnych mistech. Navrh by mél
docCasné obstat v jakémkoliv kontextu

a trvale do néj nijak nezasahovat.

The assignment is based on a real
intention of a theatre group and a civic
association that prepares facilities

for cultural events in smaller towns.

The aim was to design a temporary
mobile structure that would function

as a specific theatre stage, usable

for various plays, movie projections,
lectures, concerts. It should be
adaptable so that it could use areas that
aren’t or cannot be built-over in the
middle of towns or in remote places. The
design should be possible to be used in
any context without affecting itin any
way.

© Rodny dim Antala Staska
Antal Stasek’s Birthplace House

Zadéanim bylo vytvofFit vizi navrhu
nového vyuziti kulturni paméatky Zemanova
statku, respektive areél rodného domu
Antala Staska ve Stanovém, ¢asti obce
Zlata Olesnice. Ten dlouhé |éta zahalel
a nebyl vyuzivan k Zzadnému jinému Gcelu
nez provozu knihovny, které je oteviena
kazdy patek odpoledne. Ukolem je
navrhnout interiérové reseni stévajiciho
objektu rodného domu Antala Staska
a navrh nového objektu misto prilehlé
stodoly. Ve stéavajicim objektu by méla
vzniknout restaurace, knihovna, vystavni
prostor, pokoj pro ubytovani. V nové

navrzeném objektu pak vicetucelovy sél
avytvarna dilna pro déti.

The task was to design a new use for
the cultural monument of Zeman'’s farm,
to be more precise of the house where
Antal Staek was born, in Stanové,
which is a part of Zlata Oles$nice. It

has been abandoned for many years
and it was only used as a library, open
on Friday afternoons. The task was to
design interiors of the existing house
of Antal Stasek and a new object that
would replace the adjoining barn. The
now existing object should serve as
arestaurant, library, exhibition area,
residential room. The new object would
be a multifunctional hall and an art
workshop for children.

© Muzeum Rothschildu
Rothschild Museum

Za posledniroky pocet navstévnikl
Ostravska stoupd. Dolni oblast Vitkovice
jsou &tvrtou nejnavstévovanéjsi atrakci

v Ceské republice a zoo je na misté
devatém. Hlavnim divodem stoupajici
atraktivity mésta jsou hornické

pamatky a unikatni spojeniindustrialni
zény a mésta samotného. Ostravska
aglomerace mé velky potenciél i proto, Zze
v okruhu 100 km Zije 10 miliont obyvatel.
Vitkovice se stévaji atraktivni lokalitou

a do budoucna to bude dulezity bod
mésta. BohuZel v tuto chvili tato méstska
C4st postradé bod zastaveni, misto
odpod¢inku a zdbavy. Tuto funkci by mohla
plnit pravé tato budova muzea, které by
poukéazala na spojeni rodt Rothschildu

s historii mésta a na nejriznéjsi spojitosti
s rozvojem Ostravy.

The number of visitors of the Ostrava
Region has been growing in the last
years. The lower part of Vitkovice is the
fourth most visited spot in the Czech
Republic and the zoo is the ninth. The
main reason for the growing popularity
of the town are mementos of mining and
the unique connection of the industrial
zone and the town itself. The Ostrava
agglomeration also has a huge potential
because 10 million people live in the
area up to 100 km from it. The popularity
of Vitkovice quarter is growing and it
will be an important spot in the future.
Unfortunately, this quarter is currently
lacking a place to rest and have fun.
The museum could fulfil this function. It
would point out the connection of the
Rothschild family with the history of the
town and their various relations to the
development of Ostrava.

© Rodinny dim Hopperud, Svédsko
Family house Hopperud, Sweden

Typizovany rodinny dim do volné Svédské
krajiny jezer a lesu, navazujici na tradici.

Standardized family house to open
Swedish landscape of lakes and forests
following the tradition.
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® Dum klidu
House of Calm

Volné inspirované knihou Haruki
Murakamiho Norské dfevo, kdy jedna
z hlavnich postav pobyvé a |é¢&i svou
psychiku dobrovolné v lesnim areélu
severné od Kjota.

Loosely inspired by the book Norwegian
Wood by Haruki Murakami where one

of the characters stays in a facility for
psychological care north from Kyoto.

® Liebiglv palac v Liberci
Liebig Palace, Liberec

Novorenesanéni pamatka, kteréa byla 60
let sidlem Oblastni galerie, za¢ala po
odchodu uzivatele rychle chatrat. Zadani
je soucéasti hledani nového vyuziti palace
a jeho okoli.

The Neo-renaissance monument was
used as the siege of the Regional Art
Gallery for 60 years but it started
decaying after they left it. The
assignment is a part of the search
for a new use of the palace and its
surroundings.

O Moderni knihovna v Kodani
Modern Library in Copenhagen

Navrh malé nové knihovny v centru
Kodané v prominentni poloze na nabrezi
naproti budové Opery. Prace v ramci
mezinarodni soutéze.

A design of a small library in the
Copenhagen downtown at the
outstanding spot opposite to the Opera
building. The project will be prepared
within an international competition.

O Guggenheim Helsinki
Guggenheim Helsinki

Navrh nového muzea se 4 000 m?
vystavnich ploch v prominentni poloze
South Harbor. (viz str. 38)

A design of a new museum with the
area of 4 000 m? for exhibitions in the
prominent location of South Harbour.
(see p. 38)

O Anezsky klaster
Convent of Saint Agnes in Prague

Volné plochy v historickém jadru mésta,
které pfimo navazuji na areal Anezského
klastera. Cilem projektu je urbanisticky
zpracovat neutésenou situaci

v historickém jadru mésta a vytipovani
vhodnych naplIni budov a pozemki,
zachovat a podpotit zdej$i genius loci.
(viz str. 41)

The empty areas in the historical core
of the city, which are in the immediate
vicinity of the Convent of Saint Agnes.
The aim of the projectis to amend the
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troubling situation of city planning in the
historical core of the city and to find
suitable functions for the buildings and
plots of land and to strengthen the local
genius loci. (see p. 41)
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@® Pavilon slona, ZOO Liberec
Elephant Pavilion, ZOO Liberec

Néavrh nového pavilonu slonl patfi mezi
prioritni zdméry liberecké zoologické
zahrady. Vzhledem k specifickym
pozadavkium chovu se predpokladajf
konzultace s uzivatelem.

A design for a new pavilion for elephants
is one of the priorities of ZOO Liberec.
Considering the specifics of keeping
elephants, consultation with specialists
are expected.

O Site Art Center, Cresmina,
Portugalsko
Site Art Center, Cresmina, Portugal

Navrh kulturniho centra s vystavnimi

a prednaskovymi prostory v portugalské
Cresminé mé podpofit ochranu
historického dédictvi mista.

A design of a cultural centre with areas
for exhibitions and lectures in Cresmina,
Portugal, should help to protect the
historical heritage of the city.

O Branické ledarny
Branik Ice Houses

V soucasnosti chéatrajici jedine¢ny

areél ledaren na bfehu Vltavy s hlavni
budovou ledarny a kifidlem puvodnich staji
a spravni budovou se nachézi v ndvaznosti
na sportovné rekreacni aredl najiznim
okraji Prahy. Je to misto s velkym skrytym
potencidlem, pro které je tfeba najit
smysluplné nové vyuziti, revitalizovat

i prilehlé Gzemi chaoticky bezkoncepcné
zastavéné shluky nekvalitnich

a provizornich staveb. Samotné poloha
areélu nabizi moznost vytvorit zde
centrum celého rekreaé¢niho Gzemi.
Ukolem je nalézt novy program, navrhnout
Upravy Uzemi, doplnit novymi objekty,
najit nové propojenis Vltavou a stanovit
architektonicko-urbanistické zdsady pro
budouci promény tzemi.

The currently decaying unique complex
of the ice houses on the bank of the
Vitava that consists of the main building
of the ice house and the wing with former
stables and an administrative building

is located next to a sport-recreational
zone in the southern part of Prague. The
place has a huge potential, it is necessary
to find a new sensible use for it and to
revitalize the adjoining area, chaotically
built-over without any conception

with cluster of low-quality temporary
structures. The location of the place
would make it a great spot for the

centre of the whole recreational zone.
The goal is to find a new programme, to
design modifications to the site, add new
objects, find a connection with the Vitava

and to establish architectural-urbanistic
principles for future transformations.

SUCHANEK, JANOS
ZS / WS

@ Skalni mésto v Ralsku
Rock Town in Ralsko

Cilem zadéani je konkrétni misto v Ralsku,
misto, kde se nachézeji skalni Ukryty -
»domy®. Jakou podobu by mohlo mit skalni
sidlo v této krajin&? Jak Fesit nejruznéjsi
pozadavky na sidla a z&stavbu tak, aby
byla slucitelna s pozadavky 21. stoleti?
Mlze vzniknout skalni mésto 21. stoleti

a bude specifickym typologickym &i
prostorovym Utvarem? Svého ¢asu se
Kiso Kurokawa rozhodl, Ze navrhne domy
a technoligii vystavby do pousté (pise¢né
cihly), které vyuziji potencial a omezeni
této extrémnilokality... jak by mé&lo
vypadat skalni sidlo a skalni dum navrzeny
ve 21. stoleti?

This assignment focuses on a particular
spot in Ralsko, a spot where we can
find hiding places in rocks - “houses”.
What could a rock settlement look like
in this landscape? How to treat various
necessary features of a settlement

and housing development so that it
would meet the requirements of the
21t century? Can a rock city for the

21t century be created and would it

be a specific typological and spatial
structure? Kisho Kurokawa tried

to design houses and construction
technology in desert (sand bricks) that
would use the potential and restrictions
of this extreme environment... What
should a rock settlement and a rock
house designed in the 215t century look
like?

@® Projekty pro Klatovy
Projects for Klatovy

Navrzend témata od mésta Klatovy
vychézeji ze seznamu Gzemnich studii,
které byly stanoveny pfi zpracovani
navrhu UP mésta. (viz str. 37)

Themes suggested by the town of
Klatovy are based on the list of zoning
studies assigned for preparation of the
zoning plan of the town. (see p. 37)

@® Ruprechtice
Ruprechtice

Tématem kratkého Ukolu budou vefejna
prostranstvi Ruprechtic (MC Liberec)

a jejich architektonicka a urbanisticka
interpretace. Ukol vychazi a bude
navazovat na sociologické prizkumy
(dotazniky, mentéalni mapy...), které
definuji cile Uprav verejnych prostranstvi
reagujicich na podnéty mistnich obyvatel.
Prace budou souc¢asti publikace.

The theme of the short assignment will
be the public spaces in Ruprechtice

(a quarterin Liberec) and an
interpretation from the point of view of
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architecture and town planning. The task
is based on and builds upon sociological
researches (questionnaires, mental
maps...) defining the aims of modifications
of public spaces that should react to
opinions of the local residents. The
project will be published.

O Projekty pro Cerveny Kostelec
Projects for Cerveny Kostelec

Cerveny Kostelec je malé mésto, jez zazilo
masivni rozvoj spojeny s primyslovou
vyrobou, ktery dal méstu podtitul Mésto
milionafu. Urbanni struktura mésta ma
nékolik vrstev: pomérné maly historicky
stfed, fragmenty monumentalnich
vefejnych budov z poc¢atku 20. stoleti,
rozséhlé vilové ¢tvrti a plochy byvalych
prumyslovych vyroben. Ambici zadani

je do této mozaiky vloZit novou vrstvu

v centru mésta, majici za cil urbanisticky
zacelit prostory v bezprostifednim
kontaktu s historickym jddrem. Druhou
ambici zadani je definovat onu strukturu
jako odpovéd na priméstskou zastavbu,
tj. jako idedlni zdstavbu do centra malého
mésta (kde hlavnim elementem struktury
je bydleni).

Cerveny Kostelec is a small town that
experienced a massive growth related
to industrial production, which gave

the town its nickname the Town of
Millionaires. The urban structure of

the town has several layers - the
relatively small historic core of the town,
fragments of the monumental public
buildings from the beginning of the 20"
century, large neighbourhoods with
villas and an area of former industrial
production sites. The aim of this
assignment is to put a new layer to this
mosaic, into the town centre which, from
the town planning point of view, should
complete the areas in the direct vicinity
of the historic core. Another goal of this
assignment is to define this structure

as aresponse to suburban housing
development, i.e. as the ideal housing
development for a small town centre
(where residential purpose is the main
feature of the structure).

© Lazné v Bilém Potoce
Spas in Bily Potok

Zadéani diplomové préace se zabyva
tématem ladzni v obci Bily Potok

v Jizerskych horéch, jez jsou situovany

v byvalém areélu textilni tovarny.
Predmétem projektu je konverze
paméatkoveé chranéného objektu tovarny
na lazné. Hlavni ndplini stavby je relaxaéné
rehabilitaéni ¢4st, doplnéné o ubytovani
arestauraci.

This thesis focuses on spas in the village
of Bily Potok in the Jizera Mountains,
located in the former compounds of

a textile factory. The project attempts to
turn the protected historical monument
of the factory building into spas. The main
purpose of the building is relaxation and
medical treatment, supplemented with
lodging and a restaurant.
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® Sidlo kolem jezera
Settlement Around Lake

Hroznétin je malé mésto nachézejici

se v bezprostredni blizkosti Karlovych
Varu, jehoz ¢ast se rozprostira kolem
vodni plochy zvané Velky rybnik. Jedna
se o fascinujici misto se silnou krajinou

s pozadim hrani¢nich hor. V poslednich
letech je tato lokalita pod vzristajicim
tlakem, charakterizovatelnym jako
postupné proména chatarské oblasti

v sidlo postréadaijici atributy pevnych
sidel (ndméstf, nabrezi, ulice...). Duvodem
tohoto tlaku je bezpochyby i dobra
dopravni dostupnost sidla (zastavka
vlaku - cca 10 min. do centra Karlovych
Varu). Hlavnim cilem zadéani je navrhnout
urbanisticko-architektonicky jazyk sidla
podtrhujici jeho genius loci, tj. vhodné
interpretovat mnozstvi netradi¢nich
urbannich prostoru, jakoz i definovat
architektonicky jazyk nové architektury.
Ukoly se budou tykat veiejnych
prostranstvia domu v nich, jakoz i tématu
soukromych vil.

Hroznétin is a small town nearby Karlovy
Vary whose part is located around

the water body called Velky rybnik. It

is a fascinating place with a beautiful
countryside and the mountains at the
state borders on the horizon. This

site has been under pressure in the

last years, it could be characterized

as a transformation of a cottage area
into a settlement lacking attributes of
stable settlements (square, riverbank,
street..). Easy access to the area
(railway station - ca. 10 min from the
centre of Karlovy Vary) has undoubtedly
attributed to this pressure. The main
goal of the assignment is to design

an urban-architectural language of

the area emphasizing its genius loci -
appropriately interpret many non-
traditional urban spaces and define the
language of the new architecture. The
tasks will concern public spaces, houses
in them and private villas.

® Nova soudni budova
v Uherském Hradisti
New Court Building in Uherské Hradisté

Néavrh na novou soudni budovu vychazi
z dlouholeté snahy rfesit neutésSenou
situaci byvalé, neblaze proslulé véznice
v Uherském Hradisti. Tématem zadani je
provérenivystavby nové soudni budovy,
atojak v prostorech véznice, tak

v centrélnich polohdch mésta Uherské
Hradisté. Nasi snahou bude do nové
soudni budovy pomoci architektury
vtélit reflexy souc¢asné podoby
soudnictvi, prava, ale pfedevsim svobody
a dlUstojnosti. (viz str. 39)

A design for a new building of Court is
based on a long-time effort to solve
the troubling situation of the former
infamous prison in Uherské Hradisté.
The assignment should examine the
construction of the new court building
in both the prison and the centre of

Uherské Hradisté. Our goal will be to
use architecture to make the new court
building an embodiment of the current
state of justice and law but mainly of
freedom and dignity. (see p. 39)

@® Nové spoledenské centrum mésta
Ralsko, Kufivody

New Community Centre for Ralsko Town,

KuFivody

Tématem zadéni je ndvrh nové budovy
(¢i budov) tvorici pomysiné centrum
obce Ralsko, Kufivody. Obec se nachazi
v oblasti byvalého vojenského prostoru
a do dnesnich dob se z ni zachovalo jen
torzo. Cilem zadani je umistit objekt
poskytujici zadkladni zdzemi pro Iékafskou
péci a kulturu tak, aby byla v kontaktu
se zbytky historické z4stavby a stala

se pomyslnym centrem mésta. Soucasti
ateliéru bude premysleni o Sirsim
urbannim kontextu, do kterého bude
objekt zasazovan.

The assignment is to design a new
building (or buildings) of an imaginary
centre of the Ralsko Town, Kufivody. The
town is located in a former military zone
and only a torso has survived to these
days. The goal is to place an object that
would offer facilities for basic medical
care and culture so that it would be in
contact with the rest of the historical
buildings and would become a sort of

a centre of the town. The studio class will
also include reflections on broader urban
context into which the object would be
placed.

® Muzeum vychodnich Cech
v Hradci Kralové

Museum of Eastern Bohemia

in Hradec Kralové

Tématem zadéni je ndvrh expozice a nové
budovy (pfistavby) Muzea vychodnich
Cech v Hradci Kréalové, nachazejici se

v prostorach byvalych Gayerovych
kasaren. Cilem zadani je navazat na

studii definujici koncept pristavby
historického objektu Gayerovych kasaren
a pracovat s hmotou nového objektu tak,
aby vznikl adekvatni prostor pro stélou
(pFirodovédnou) a do¢asnou expozici.

This assignment is an exposition and

a new building (extension) of the Museum
of Eastern Bohemia in Hradec Krélové,
located in the site of the former Gayer
military quarters. The goal is to build on
the study that defined the extension of
the historical object of Gayer military
quarters and to work with the mass of
the new object so that we create a new
space suitable for permanent (focused
on natural sciences) and temporary
exposition.

O Nova skola Chyné
New School in Chyné

Zadéani na zdkladé mezinarodni
architektonické soutéze. Navrh nové
zékladni §koly, kterd bude umisténa

v rozvijejici se ¢4sti obce Chyné (Praha-
Zéapad). (viz str. 41)
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The assignment is based on an
international competition. A design of
anew elementary school that would be
situated in the developing part of Chyné
(Prague-West District). (see p. 41)

© $kola budoucnosti pro Nepal
School of the future for Nepal

Nepél je jednou z nejchud8ich a nejméné
rozvinutych zemi svéta. Méné nez 50%
obyvatel je gramotnych a primérny
dospély Nepélec chodil do $koly priblizné
3 roky. To vSe je zplsobeno $§patnou
dostupnosti vzdélani, malou kapacitou
§kol a nepfimo i §patnymi podminkami ve
stéavajicich Skolach. Cilem zadéani je névrh
nové §koly pro Nepél a vilastné i hledani
kontextu vhodné §kolské typologie

a formy.

Nepal is one of the poorest and lest
developed countries in the world.

Less than 50% of the population is
literate and an average adult in Nepal
has attended school for approximately
three years. This is all caused by a poor
education accessibility, low capacity of
the schools and indirectly also by poor
conditions in the existent schools. The
aim of the assignment is a design of a new
school for Nepal and also a search for
a school's form and typology fitting the
given context.

KLOKOCKA
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® Projekty pro Klatovy
Projects for Klatovy

Navrzena témata od mésta Klatovy
vychézeji ze seznamu Uzemnich studii,
které byly stanoveny pfi zpracovani
navrhu UP mésta. (viz str. 37)

Themes suggested by the town of Klatovy
are based on the list of zoning studies
assigned for preparation of the zoning
plan of the town. (see p. 37)

ZEDNiCKOVA
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@ Idealni mésto ve 21. stoleti
Ideal City in the 21st Century

V pribéhu historie hledali stavitelé
mést stéle znovu a znovu jejich

idealni podobu. Nebylo to vzdy jen

v souvislosti s nové zakladanymi sidly,
ale toto hledani se ¢asto stavalo
iurcitou formou architektonického
manifestu, vyjadfujiciho vztah a postoj
tvlrcu k soudobému stylu vystavby

a dobovym potfebam. Toto hledanije
stejné relevantniiv souéasnosti, at uz
v podobé architektonického manifestu
¢iv podobé navrhu novych typl osidleni
se specialnimi pozadavky. V globalnim
méritku napf. vzristé potfeba do¢asnych
i dlouhodobych velkokapacitnich
uprchlickych ,tabora®, at z davodu
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valeénych konfliktl, ekologickych
katastrof ¢i epidemii; také véda prinasi
nové vyzvy jako napf. koloniza&ni zdkladnu
na Marsu nebo védeckou zékladnu na
Mésici ¢i v hlubindch mofe. Ideélni mésto
muze byt stalé, do¢asné i mobilni, na zemi,
pod zemi, ve vodé, pod vodou, ve vzduchu
¢ive vakuu.

Builders throughout history have been
looking again and again for the ideal

form of city. It wasn’t always in relation

to establishing new settlements but this
search often took form of a sort of an
architectural manifesto expressing their
relation to the style and needs of the
time. This search is just as relevant today,
both as an architectural manifesto and as
a proposition of new types of settlements
with specific needs. For example, there is
a growing global need of temporary and
long-term high-capacity refugee “camps”
during wars, ecological catastrophes

or epidemics. Science also brings new
challenges - a colonisation base on

Mars or a scientific base on the Moon
orin the deep sea. The ideal city can

be permanent, temporary, mobile, on
ground, underground, in water, under
water, in air or in vacuum.

® Dum na Sokolském naméstiv Liberci
House at Sokolské Square

Sokolské naméstije bolavym mistem
Liberce. Kdysi fungujici ndmésti je nynf
rozfiznuto silnici a chybéjici domy tvori
proluky oslabujici jeho integritu. Zadanim
je doplnéni mista o dim, véetné volby jeho
néplné, dotvéarejici ndmésti a podporujici
méstsky charakter mista.

Sokolské Square is a sore spot of
Liberec. The formerly functioning square
is now cut in half by a road and missing
houses form gaps that weaken its
integrity. This project aims to add a house
completing the square and boosting the
city character of the site, the author will
also determine the function of the house.

® Lidovy dim na Sumavé
Traditional House in Sumava

Cilem zadéani bylo navrzeni novodobé
stavby inspirované tradi¢nimi Sumavskymi
chalupami. Lokace byla na soukromém
pozemku u potoka na kraji malé vesnice
Nezdice na Sumavé.

The aim of the assignment is to design
a contemporary buidling inspired by
traditional houses in Sumava. The
location of the design is to be a private
property near a creek on the edge of

a small village Nezdice in Sumava.

O Konverze kasaren pod Radobylem
Conversion of Military Quarter under the
Radobyl Hill

Historicky areél kasaren v Litomé&Fricich
slouzil v minulosti jako sidlo
Ceskoslovenské, rakouské i némecké
armady a béhem druhé svétové valky
ijako koncentracni tdbor. Zchatraly
komplex se na konci milénia rozhodla

armada definitivné opustit a areél po
céastech ziskava do svého vlastnictvi
mésto. Prace se zabyvéa vyuzitim
rozsdhlého komplexu na okraji mésta
v rédmcivyhld§ené soutéze.

The historical object of military quarters
in Litomérice served to Czech, Austrian
and German army and as a concentration
camp during WW2. At the end of the
millennium, the army decided to leave the
dilapidated complex and it comes under
the city administration one part after
another. The project focuses on a new
use for the large complex at the outskirts
of the city within an ongoing competition.

© Startovni bydleni
The First Lodging

Startovni bydleni pro mladé na stisnéné
parcele v blizkosti BFfevnovského klastera
v Praze. Malometrazni byty, které
uspokoji mladé rodiny a nezatizi jejich
rozpocet zbyte&nym ndkupem levného
nabytku. Navrzeni domu, ktery zastavi
nejvice parcely a stéle nabidne dostatek
poloverejnych a riznorodych prostor.

The first lodging for students on a small
plot of land close to the Bfevnov
Monastery in Prague. Small-surface
flats that will satisfy young families and
won’t burden their budget by buying new
cheap furniture. A design of a house that
will cover as much of the plot of land as
possible and still leave enough semi-
public and other spaces.
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@ Liberec - Zivouci cesty m&stem
Liberec - Living Voyages Through City

Navrhnéte Upravy Gzemi podél toku
Jizerského potoka v Liberci s jasnym
definovanim charaktert prostora

a prostredi, véetné vhodné zastavby.
(viz str. 39)

Propose modifications of the area along
the Jizera Creek in Liberec with clearly
defined characterization of spaces and
environment, including suitable buildings.
(see p. 39)

® Romska komunita
Roma Community

Vliv a pusobeni kultury bydleni a Zivotniho
prostfedi na sociélniintegraci - lokalita
dle vlastniho vybéru.

Influence of Culture of Housing and
Environment on Social Integration -
location of the student’s own choice.

© Postindustrialni linie v Praze
Post-industrial Line in Prague

Na zakladé prumyslové historie Prahy
byla vytipovana linie od HoleSovic pres
Vysocany az po Horni PoCernice. V této
linii jsem poté nasla dopravni uzly &i mista,
kteréd Gzemi nespojovala, ale tristila,

a poté se snazila zanalyzovat, jakou dalsi
nez jen obytnou funkci by mohly mit.
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Based on the industrial history of Prague,
aline going from Hole$ovice through
Vysoc&any to Horni Po¢ernice was chosen.
On this line, | found traffic hubs or places
that didn’t connect but scattered the
city and | tried to analyse what other
functions than residential they could
serve.

PROSTOR §
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© Hledani vlastniho tematu
Searching for an own assignment

Ovérovani moznosti rozvijeni vlastnich
témat, divéra ve vlastni praci

a schopnost abstraktniho mysleni, je
hlavnim cilem préace v ateliéru. Kvalita
préce studentl je zavisla na schopnosti
jednotlivych studentl tento prostor
vyuzit.

An exploration of possibilities of
develompent of a student's own
assignment, a trust in student's own work
and their ability of abstract thinking are
main aims of the studio work. Quality

of work is dependadnt on the individual
student's ability to make use of the space
offered.
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O Jezerni ostrov Innisfree
Lake Isle of Innisfree

Irové slavi 150. vyroc¢i narozenijednoho
ze svych nejvyznamnéjsich béasnika.

V rédmci celoroénich oslav byla vypséna
oteviena soutéz pro architekty a uméice
s cilem vytvorfit do¢asnou instalaci na
jezerni ostrov Innisfree inspirovanou
stejnojmennou basni Williama Butlera
Yeatse. Prace ze zadani soutéze primo
vychazi, bez ambice se ji t¢astnit.

The Irish are celebrating the 150t
anniversary of the birth of one of their
most important poets. A nation-wide
competition has been announced at the
occasion of the celebrations - architects
and artists can create a temporary
installation on the lake isle of Innisfree
inspired by the poem of the same name
by William Butler Yeats. The projects is
based on the competition but has no
ambition of participating.

O Epicentrum Tallinnu
Epicentre of Tallinn

Architektonicka souté&z naideovy navrh
centralniho dopravniho uzlu mésta.

Architectural competition to design of
a central traffic hub of the city.

O Vertikalni zahrada
Vertical Garden

Cilem projektu bylo vytvofit mrakodrap
na zdkladé fyzikalnich vliastnosti
materidll (textilu, aj.). Projekt byl
vytvoren na zakladé gravitacni sily. Také
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projekt predpoklada maximalni vyuziti
Cisté solarni energie a praktické vyuziti
destové vody a G&inky vétru, protoze
odpor vzduchu je jednim z hlavnich
problemu vy$kové architektury.

The aim was to design a scyscraper based
on the physical attributes of materials
(textile etc.). The project was based

on the force of gravity. The project
also proposes a maximal utilization of
solar energy and a practical use of rain
water and the effect of wind, since the
air restistance poses one of the main
challenges in highrise architecture.

O Astronomické centrum v Redsand
Astronomy Centre Redsand

Seskupeni ndmornich opevnéniv misté,
kde se Temze vléva do more, bylo
postaveno béhem druhé svétové valky
pro Ucely protiletecké obrany Anglie.
Od padesatych let nejsou pouzivany
armadou. Vzhledem k jejich odlehlé
poloze v mofi, nabizi studentska
soutéz moznost vyuzit stavby pro nové
astronomické centrum.

A system of naval fortification was built
during WW2 for anti-aircraft defence of
England at the spot where the Thames
flows into the sea. It hasn’t been used by
the army since the 50’s. Considering their
remote location at the sea, the student
competition provides a possibility to build
a new astronomy centre.

MJOLK ARCHITEKTI
ZS / WS

V ateliéru zimniho semestru 2014/2015
na FUA TUL jsme meéli celkem tfi zadani.
Dvé pro semestralni préaciajedno
pro kratky Ukol. VS§echna zadani byla
propojena tématem vztahu architektury
a péce o lidské télo. Dvé velka témata
byli rozdilného rozsahu, pro nizsi ro¢niky
bylo zvoleno téma revitalizace Lesniho
koupalisté v Liberci, pro vy$si ro¢niky
téma konverze industridlni paméatky
v Bilém Potoce na podhorské 14zné.
Kratky Ukol probéhl na dvoudennim vyleté
do Jizerskych hor. Tématem byl navrh
alternativni Gtulny k existujici ttulné na
vrcholu Jizery, kde jsme spali. Navrhy byly
realizovany primo na misté, tuzkou na
papir za svitu petrolejek.

Doporuc¢ena literatura k vyladeni
studentd na spoleé¢nou vinu uvazovani
o budoucnosti do které projekty navrhuiji,
jsme zvolili knihu Mapa a uzemi Michela
Houellebecqa a text Nostalgic Future
Tezuka Architects.

We gave three assignments in the studio
class in winter semester 20142015 at
the Faculty of Art and Architecture.
Two for semestral projects and one for
a short assignment. All of them were
linked by the theme of the relationship
between architecture and care of human
body. The two bigger themes were
differentin scale, students of lower
grades had to design revitalisation of
the Forest Swimming Pool in Liberec,

higher grades worked on conversion of
the industrial monument in Bily Potok into
a mountain spa. The short assignment
was done during a two-day trip to the
Jizera Mountains. The theme was an
alternative design of a small cabin for
the existing cabin at the top of the Jizera
Mountain where we slept over. Designs
were created at the spot, with pencils
and in the light of oil lamps.

To tune students on the same
wavelength so that they would think
similarly about the future for which they
were designing, we chose some reading
for them - the book The Map and the
Territory by Michel Houellebecq and the
text Nostalgic Future (Takaharu + Yui
Tezuka catalogue).

@ Lesni koupalisté 2020
Forest Outdoor Swimming Pool 2020

Oziveni Lesniho koupali§té je v nasem
regionu dulezitym tézistém oziveni zajmu
o pécio télo. Misto s velkym potenciadlem
se pro vas na tento semestr stane
laboratori a dalekohledem do roku 2020.
Jak méa vypadat? Pro koho koupalisté
navrhovat? Zadani vznasi otazky

nad budoucnosti sportovni kultury,
turistického ruchu a lazenstvi v podhari
Jizerskych hor.

Revitalisation of the forest swimming
poolis key for reviving the interest in
body care in our region. This place with
a huge potential will become for this
semester your laboratory and binoculars
looking into year 2020. What should it
look like? For whom should we design it?
The assignment brings up the questions
of the future of sport culture, tourism
and spas at the foothill of the Jizera
Mountains.

@ Lazenstvi pod horami 2020
Spas at Foothills 2020

Pohaslé slava industriélni tradice pod
Jizerskymi horami po sobé zanechala
cenné dédictvi. Od Frydlantu az po
Harrachov je spousta opus§ténych mist

a prumyslovych aredll situovanych velmi
Casto na kréasnych mistech v blizkosti
divokych horskych rek. Je§té je Cas
vyuzit jejich skrytého potencialu

a prfemyslet o budoucnosti Libereckého
kraje s nadhledem. Staré fabriky uz davno
nevyhovuji sou¢asnym pozadavkim na
logistiku, poptavka po industridlnich
objektech sméruje jinym smérem, a tak
néavrat plvodni funkce nedéavé smysl.
Kvalitni Zivotni prostfedi a levna |ékarska
péce vytvariv tomto regionu dobré
podhoubi pro rozvoj sluzeb orientovanych
na pécio télo. Pojd’'te si predstavit, jak
bude vypadat novodobé lazeristvi pod
horami b&hem nékolika let.

The long-gone industrial tradition of the
Jizera Mountains left valuable heritage.
From Frydlant to Harrachov, there are
many abandoned places and industrial
areas, often situated in beautiful places
close to wild mountain rivers. There is
still the time to use this hidden potential
and to think about the future of the
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Liberec Region. These old factories don’t
meet by far contemporary requirements
on logistics, the demand for industrial
objects goes in a different direction so
there is no pointin going back to the
original function. Environment and cheap
medical care create great condition for
development of services focused on body
care in thisregion. Let’s imagine what the
contemporary spas under the mountains
might look like in a few years.

P. STOLIN, MICEKOVA
LS / SS

V8echna témata jsou zdmérné vybrana
jako témata mistni. Chceme naudit
studenty pracovat na lokalnim prostredi,
zapojit je do okruhu lidi z jinych obora
a tim se spole¢né dotknout nékterych
zapomenutych fenomént Liberce,
jako je naptiklad aredl LVT nebo hotel
IMPERIAL...

Nechceme zaméstnat studenty
pouze jednim hlavnim tématem, které
by zpracovavali po dobu celého
semestru, nybrz sérii navazujicich
ukoll, abychom maximéalné vyuzili jejich
mys$lenkovy potencial. Cilem bylo ziskat
zkuSenost ze Sirokého zabéru profese
architekta - volna vlastni tvorba,
sestaveni tymu a prace v tymu, schopnost
spoluprace a Uspésného dovedeni
konceptu do projektu. Velky diraz byl
kladen na pravdivost konstrukéniho
a technického feseni, tak aby budovy
byly kvalitni odpovédi na zadéni. A naopak
u zpracovani vizualizaci byl pozadavek
na vyrazovou strohost a ndzornost bez
jakychkoli matoucich prvka. | pavodni
vybér témat v pribéhu semestru
reagoval na okolnosti a formoval se do
predlozeného vysledku.

All chosen themes are intentionally local.
We want to teach students to work in
the local environment and to introduce
them to people from various disciplines
so that we can approach some forgotten
phenomena such as Liberec Exposition
Markets or the hotel imperial.

We don’t want to occupy students
with one single main theme for the
whole semester but to give them several
linked tasks so that we can make as
much use of their mental capacity as
we can. The goal was to acquire arange
of experiences from the broad work of
an architect - unrestricted projecting,
putting together a team, team work, the
ability to co-operate and successfully
finish a concept. We emphasized the
truthfulness of the constructional
and technical solution so that the
buildings were a suitable answer to
the instructions. And on the contrary,
visualisation were to be plain so that
there were no confusing elements. Even
the original choice of themes reacted to
circumstances during the semester and
was being formed until hand-ins.
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Kréatké akoly - individualni
Short assignments - individual

® 1. Design pokoje Hotelu Imperial
Design of a room in the Hotel Imperial

Vytvoreniideového navrhu pokoje
bez koncepénich limitd v konkrétnim
prostoru. Prohlidka hotelu a rozhovor
s hoteliérem LukéaSem Pytlounem.

A design of a room without conceptual
limits in a particular space. A tour
through the hotel and an interview with
the hotel manager Lukas Pytloun.

® 2. Urbanistické reSeni tzemi byvalého
vystavi§té LVT

City planning solution of the area of the

former Liberec Exposition Markets

Rozbor a analyza mista, vytvoreni
spoleéného hmotového modelu blizkého
okoli, definice funkci a naplni pro
zpracovani hlavniho tkolu.

Analysis of the site, creation of a group
model of the surroundings, definition of
functions and goals for the main task.

® 3. Archi-Easter Egg

N&vrh neotfelého designu na tradi¢nim
svate&nim objektu (se zakazem pouZiti
Pinterestu).

An original design on a traditional festive
object (pinterest is not allowed).

® 4. Bozi muka v Krystofové udoli
Column Shrines in the Krystof Valley

Drobné architektura v ¢eské krajiné.
Spole¢néa cesta do mista zadani, reakce
na prostor a potfeby zadani vytvarno-
architektonickym objektem v krajiné.

Small architecture in Czech landscape.
A group trip to the site of the
assignment, reaction to the place

and to the needs of an assignment of
an artistic-architectural objects in
countryside.

Hlavni kol - Prace v tymu
Main assignment - team work

Z vlastnich urbanistickych projektud jsou
studenti postaveni pred volbu spole¢né
vybrat ten nejlep$i a ten zpracovat do
architektonickeé studie. Sami voli nakonec
tfi rznorodéa feseni a autofi téchto
névrhu si vybiraji své spolupracovniky

do tymu a spole¢né nesou dusledky
vlastniho projektu pfi konkretizaci resenti,
véetné definované naplné individualniho
urbanismu:

Students have to choose together which
of their city planning projects is the best
and then they will transformitinto an
architectural study. They will choose on
their own three different solutions, the
authors of these designs will choose their
co-workers and they will be together
responsible for theconsequences of
their projects during the work on their

solutions, including defined instructions
of individual urbanism:

@ 5. Méstska galerie souéasného
vytvarného uméni
Municipal Gallery of Contemporary Art

Rozbor problematiky s kuratorem
aumélcem - doc. M.A. Janem Stolinem.
ResSers$e jiz stavajicich vyznamnych galerii.
Navétéva galerie OGL, DADS, DAR, CUBE

x CUBE.

Analysis of the issue with the curator and
artist doc. M.A. Jan Stolin. Research on
existing galleries. Visit to galleries OGL,
DADS, DAR, CUBEXCUBE.

@® 6. Bozsky pavilon jogy
Divine Yoga Pavilion

Rozbor tématu a lekce jogy pod vedenim
Miry Bozské, které bude fiktivnim
uzivatelem.

Analysis of the theme and a yoga class
led by Mira Bozska who will be a fictitious
user.

© Gellner Centrum - Tovarna na sny
Gellner Centre - Factory on Dreams

Zadéani je realné téma situované v misté
bydlisté studentky. Cilem kulturné
zaméfeného projektu regionéiniho
vyznamu je navazani na odkaz osobnosti
F. Gellnera, vytvoreni poradenského
komunitniho centra s kreativnim
prostfedim na podporu vychovy nové
generace talentl a sociédlniintegraci
cizincll na béazi studentského prostredi.
Tento kreativniinkub4tor bude obsahovat
témata jako jsou inovativni projekty,
trvale udrzitelny rozvoj prostfedi

a sociélni podnikani.

The assignment is a real theme situated
to the place where the student lives.
The aim of the culturally focused project
with regional impact is to continue in
the heritage of the poet F. Gellner,

to create a counselling centre with
creative environment for education of
anew talented generation and social
integration of foreigners on the basis
of student environment. This creative
incubator will include themes such

as innovative projects, sustainable
development and social business.

PRVNi ROCNIK / FIRST YEAR
ZS / WS

Bauhaus byla mezivaleé¢na experimentalni
Skola v Némecku, kterou vedly vyznamné
a Gasto i kontroverzni osobnosti mnoha
uméleckych oboru. Jedno v§ak méli
v8ichni spole¢né: vée délali naplno,
proslapévali nové cesty a hodné se pritom
bavili.

Liberecké Skolka SIAL byla odzou ve
vyprahlé normalizaé¢ni pousti, kam se
pod Hub&&kova kfidla uchylili prazsti
absolventi architektury. Zaklady jiz méli
v mali¢ku a mohli si ve zdej§i uvolnéné
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atmosfére nadechnout k vykonum
prekracujicim hranice sovétského bloku.
V ateliéru Nula na FUA si pIné
uvédomuiji, ze dFiv nez zacnete hrét,
musite se naudit noty. Stejné jako
dobry kuchaf, nez za¢ne vafrit, musi
dakladné poznat jednotlivé ingredience.
Tuto jednoduchou poucku znali jiz
ve vymarském Bauhausu, kde nulty
ro¢nik spocival v poznéani zédkladnich
elementl, z nichZ pak sestavovali svoje
névrhy. Stejné k tomu pristupoval Rem
Koolhaas, nejrespektovanéjsi soucasny
architekt a hlavni kurator leto$niho
benatského bienale, kdyz si hlavni
expozici 'Fundamentals' vyty¢il zmapovat
historii a vyvoj zakladni stavebnich
prvku, z nichz je kazd4 architektura
sloZzena. Proto se i my budeme v prvnim
semestru seznamovat se zékladnimi prvky
a objevovat prehlizené.

Bauhaus was a German inter-war
experimental school led by prominent and
often controversial people from many art
disciplines. But they all had one thingin
common: they did everything with all their
heart, they pioneered new paths and they
had a lot of fun doing it.

The Liberec school SIAL was an oasis
in the scorched normalization desert
where many graduates of architecture
came from Prague under the protection
of Hub4c&ek. They had mastered the
basics, they could breathe freely in the
local relaxed atmosphere so they could
work on projects surpassing the then
Soviet bloc.

The Nula (Zero) studio class at the
Faculty of Art and Architecture is there
because you first need to know notes
before you can play an instrument. Just
like a good cook first needs to know all
ingredients before he starts cooking.
They knew this simple principle in the
Weimar Bauhaus - its zeroth grade
consisted of learning basic features used
for completing designs. Rem Koolhaas,
the most respected contemporary
architect and the main curator of this
year Vienna Biennale, has the same
approach. He decided to focus the main
exposition “Fundamentals” on mapping
the history and development of the basic
elements used in every architecture.
That’s why we will familiarize ourselves
with the basic elements and discover
what people overlook in the first
semester.

@ 1. dkol - Okno
1st assignment - Window

Okno je vedle vstupnich dvefijednim

z méla prvk(, ktery muzete vnimat
zvnéjsku i vnitiku. Ostatni ¢asti stavby
byvaji vétsinou otazkou exteriéru nebo
interiéru. Z okna se pritom stal ram
lemujici venkovni vyhledy. PFitom od okna
|ze zazivat vice véci nez jen privadéni
slunec¢nich paprskl do interiéru. Pres
jednotné zadani by se mélo postupné
ujasfiovat a ve vysledku byt Vasi osobni
vypoveédi.

Besides doors, a window is one of the
few features that can be observed from
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both outside and inside. Other parts

of a building usually belong to either
exterior or interior. The window became
a frame around the view out. But it can
offer much more than just providing
sunshine for the interior. It should start
as a common assignment and gradually

transform into your personal expression.

® 2. ukol -Z00
2nd assignment - ZOO

V predvanoénim Ukolu budou Vasimi
klienty obyvatelé ZOO. Klient si vétSinou
vybira architekta. Zfidka tomu byvéa
naopak. Klienty ze zvifeci Fise si tedy
vylosujete a v prvnim tydnu o svém
klientovi pokusite ziskat co nejvice
informaci, jeho spole¢enské navyky,
stravovaci potieby a prostorové naroky.
S nabytymiinformacemi za¢nete utvaret
jeho domov.

In the assignment before Christmas,
your clients will be animals in a ZOO. It
is usually the client who chooses the
architect. It hardly ever happens the
other way around. Your clients from
the animal world will be assigned to
you by a lottery. In the first week you
will try to gather as much information
on your client as possible - their social
behavior, nutritional needs and spacial
requirements. Having gained this
knowledge you will start to shape their
new home.

LS /ss

® 3. ikol - Schody
3rd assignment - Stairs

Navrhnéte studentské bydleni pro
minimalné 6 studentd v minimalné 3
rdznych vyskovych trovnich a drovné
propojte spole¢nym schodistém.
Jelikoz buriky jsou studentsky Usporné,

prfedpokladé se, ze hlavni architektonicky

z4zitek z tohoto druhu bydleni bude
pravé pri stoupéni, resp. klesani pri
chlzi schodisti. Soustiedime se na
vnitini schodistovy prostor, typologii
jednoduchého bydleni véetné sociélniho
z4zemi. Stranou z4jmu nechavame
konstrukci, materiél a vzhled faséad.

Design a student residence for at least
six students on at least three elevation
levels and connect these levels with

a shared staircase. As the cell for
students are economical, it can be
expected that the main experience from
this type of accommodation would be
walking up and down the stairs. Focus
on the inner space of the staircase, the
typology of simple lodging including
social facilities. Leave be construction,
material and the design of facades.

® 4. ukol - Barva
4th assignment - Colour

Ukolem bylo pouzit barvu ve tfech zcela

odlisnych méritkach - ve mésté, na domé

a v detailu. Nareferenénich prikladech

jsme zkoumali zdafilé barevné kombinace,

aby je bylo mozné aplikovat na zvolené

téma, které bylo ve mésté potreba
najit. Tato Uloha je experimentem, jak
moc dokéze pouhd barva ovlivnit vnéjsi
prostredi.

The task was to use colour on three
completely different scales - in a city, on
a house and in a detail. We examined the
referential examples to see successful
combinations of colours so that they
could be used in a chosen theme that had
to be found in the city. This assignment is
an experiment about how much can mere
colour influence exterior.

@® 5. ukol - Odpoledni park
5th assignment - Afternoon Park

Studenti dostali redlného klienta
(liberecky studentsky spolek Parlament
mladych), ktery ma pronajaty nevyuzivany
pozemek v centru mésta, prislibené
finance na realizaci a predevs§im
ujasnénou predstavu co by se nadaném
misté mélo odehréavat. Souc¢asti tkolu je
inévrh zrealizovat dostupnymi prostfedky
maketu v méFitku 1:1 na misté samotném

a predvést ho klientovi.

Students were given a real client

(a student association Parlament mladych
from Liberec) that rented an unused

plot of land in the downtown, received
promises of financial support and, most
importantly, had a clear idea of what
would happen with the site. The project
also includes creation of a model in 1:1
ratio at the site and presentation to the
client.
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Prvni semestr
First semester

V ramci Environmentalniho designu
existuji na Skole tFi ateliéry, do kterych
se v prubéhu studia studenti prihlasuji.
Jako seznameni s jednotlivymi vedoucimi
a koncepcemi ateliéru jsou v zimnim
semestru prvniho ro¢niku studenti
rozdéleni a b&hem semestru si na krat8ich
zadénich vyzkous$i v8echny tfi ateliéry.

Na zakladé zkuSenosti uz se tak v letnim
semestru sami rozhoduji, kam se prihlasit.

The Design programme consists of three
studios. First year students go through
all three of them in the winter semester
in order to acquaint themselves with

the work methods and studio principals.
Based on this experience, they then
decide for themselves where to go for
the following summer semester.

SiPEK
ZS /WS

® Natural Architecture
Natural Architecture

Chépani architektury jako vyhradné
stavéného a permanentniho prostfedije
limitované. Cilem zadéni je prozkoumat
potenciél rostlin, dfevin a pfirody obecné
pro tvorbu smysluplného prostoru.

Vision of architecture as built and
permanent environemt is limited. The
aim is to explore the potential of plants,
woody plants and nature itself when
creating a sensible space.

© Smrt - problemtika umirani
Death - The Issue Of Dying

Pohled na historicky dulezity prehled
problematiky smrti a umirani od po¢éatku
véku, pozdéji predevsim na obdobiraného
stfedovéku az do soucasnosti. AvSak
prubéh déjin smrtije pouze okrajova
zélezitost, kterd postupné prechazi do
FfeSeni a realizace umélecké intervence
vinteriéru méstskych lazni v Jablonci
nad Nisou. M4 osoba zde resizpétné
uvédoméni si smrti u sebe sama, které
jsem nalezl ve vzpominkach z détstvi
ajsou soucésti této budovy. Jelikoz je

v dnednidobé budova uz desetileti mimo
provoz, je sou¢éasti urcité formy smrti.

Overview of the issues of death and dying
from the beginning of time, especially
from the early Middle Ages until the
present. But the history of death is only
a minor feature, which gradually turns
into the solution and implementation of
artistic interventions in the interior of
the municipal spas in Jablonec nad Nisou.
| have included into my thesis, my own
view of death. | analyze the awareness

of death in myself that | found in my
memories from my childhood that are
related to this building. The building
hasn’t been used for decades so it
suffered a certain form of death.

DESIGN / DESIGN

O Autobusové nadraziv Liberci
Bus Stationin Liberec

Néadrazi pisobi neintimné, chaoticky

a zdzemf tvofi pouze provizorni
montované odbavovaci hala, kteréa
rozhodné nenaplfiuje potFeby cestujicich
a neni na takové Urovni, jakou by si
stotisicové mésto zaslouzilo.

The terminal looks non-intimate, chaotic
and the facilities consist of a temporary
prefabricated check-in hall, which
definitely does not satisfy the needs of
the passengers and it doesn‘t reach the
standard that would be expected in a city
of one hundred thousand residents.

O Fenomén svételného znecisténi
Phenomenon of Light Pollution

V mé préci se dam na stranu vétsiny
spoleé&nosti, které vi, Ze problém
svételného znecisténi nelze za aktualnich
podminek vyresit. Pokusim se tento
prekréasny jev obyvateliim mést priblizit

a presvéddit je, ze se zde doopravdy néco
déje.

In my work | take the side of the majority
of society that knows that the problem of
light pollution cannot be resolved under
the current conditions. | try to familiarize
people with this gorgeous phenomenon
and show them that there is really
something wrong.
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® Zahrada smyslu
Garden of Senses

Zadani méa otevfit studentim novy obzor
spojenivniméani a architektury. Vzbudit
otéazku, jestli zahrada mé byt skute¢né
zahrada a jak upoutat lidské smysly.

The assignment should open new
horizons of connection of perception and
architecture. To bring up the question if
a garden should be areal garden and how
to attract human senses.

© Mostecky trojuhelnik
Triangle in Most

Tato bakalarska prace se zabyva
problematikou lokality vrchu Sibenik

a lesoparku, ktery se na ném nachézi,

a praktickymi moznostmi propojeni této
rekreacni a pFirodni zény s objektem
Méstské knihovny v Mosté a jejim okolim.
Vystupem prace je projekt, ktery resi
vytvoreni zény pro relaxaci, studium

a odpocéinek obyvatel mésta pfi zachovani
souc¢asného umisténi knihovny.

This bachelor thesis is about the Sibenik
hill and the park located there. It deals
with the possibility of connecting this
recreational and natural zone with the
object of the Municipal Library in Most.
The output of the thesis is a project
that solves how to create a zone for
relaxation, studying and rest for the
citizens of Most. For this purpose,

© Revitalizace firemniho prostiedi
Revitalisation of a Corporate Environment

Prace se zabyvéa problematikou
prumyslovych zén a vystavbou firemnich
uniformnich budov, konkrétné jejich
vzhledem a zdsahem do krajiny. Projekt
se snazi najit hranici a rovnovahu mezi
prirodni a méstskou krajinou. Hlavnim
zdmérem je pFimét k zamys$leni, jaké
prostfedi nas obklopuje a jak ovliviiuje
nas samotné a né$ zivot.

The thesis treats the issue of industrial
zones and company buildings, their

visual aspect and intervention to the
landscape. The thesis tries to find the
boundary between the natural and the
urban landscape and tries to equilibriate
them. The main purpose of the thesis is to
make us think about our environment and
its impact on our lives.

© Rekonstrukce lesniho divadla
Reconstruction of the Forest Theatre

Jedné se o monumentalni prostor s velkou
vnitini silou a zvlastni atmosférou. Cilem
préace bylo vyuzit potencidlu mista,
vyzdvihnout jej a rozvinout. Dalezitym
tématem je uz vlastni cesta k divadlu.

It is a monumental space with a great
inner energy and a specific atmosphere.
The goal of my thesis was to utilize the
potential of the area, accentuate and
develop it. An important aspectis the
access path to the Forest Theatre itself.

© Palackého namésti v Hoficich
Palacky Square in Hofice

Soucasné podoba Palackého namésti

v Hoficich v Podkrkono$i neodpovidéa
definici slova ndmésti. Snazil jsem se
vytvorit prostor, jenz bude respektovat
potfeby mistnich obyvatel a sou¢asné

i budouci plany mésta na prelozku silnice
¢. 117300, ktera vede po celé délce
nédmésti.

The current state of the Palacky square
in HoFice v Podkrkonos$i town does not
meet the definition of the word. | decided
to recreate this place with respect to
the future plans for city development.
This includes actual needs of local people
as well as the planned rerouting of the
117300 road that currently goes through
the square.

© Terminal pro srdce Ceského raje
Terminal for the Heart of the Bohemian
Paradise

Autobusovéa nadrazi zpravidla prvnim
viemem cestujicich po prijezdu do
daného mésta ¢i vesnice. Mym cilem

je "zosobnéni" dopravniho terminélu,
jehoz FeSeni bude pohlizet na priority
Ceského raje tak, aby se stal jeho
soucéasti a vyhoveél zdkladnim potfebam
navstévniku.

Bus terminals usually form the
passangers’ first impression of the town
or village where they arrive. The aim of
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my thesis is a "personification" of the
terminal. Its design is going to respect
the priorities of the Bohemian Paradise
so that it becomes a part of it. It will also
offer the necessary travel facilities.

O Prirozené zenstvi
Natural Womanhood

Cilem diplomové préce je otevrit
opomijené téma prirozeného cyklického
Zenstvi pro vefejnost pomoci
hloubkového poznéani tohoto tématu
avyuzitijeho potencialu ve spojeni
architektury, designu a sociologie.
Vystupem je navrh centra volného ¢asu,
které bude svou architekturou, vnitfnim
zafizenim, programem a celkovou
atmosférou respektovat cyklické zmény
v zivoté Zzen a napomuze jim naudéit se tyto
zmény vnimat a vyuzit ve svlj prospéch.

The aim of my diploma thesis is to open

a topic of the natural cyclic womanhood,
which is constantly being neglected in
most cultures. | studied this topic deeply,
therefore | can use its potential to design
an ideal environment for women, which
will be appropriate inits architecture,
interior design and general atmosphere,
and which will respect cyclic changes in
women's lives and help them understand
these changes and how to use them to
their advantage.

© Revitalizace lidského téla
Revitalisation of a Human Body

Mym zédmérem je poukéazat na souc¢asnou
hektickou dobu. Pfipomenout lidem
dulezitost jejich téla i mysli. Poukazat na
to, Ze jejich télo neni pouhou pfechodnou
schrénkou. Chci v nich pobytem v mnou
vytvoreném prostoru vyvolat pocit
poznéni sebe sama a snahu o zlep$eni
fyzického, psychického a zdravotniho
stavu.

My intention is to point to present frantic
way of living, to remind people of the
importance of their body and mind, as
well as to emphasize that their body

is not only a temporary husk. Through
staying in the space | created, | want
people to understand themselves and to
try to improve their physical and mental
state.

© Neopakovatelny
One and Only

Misto - Vuné - Mista. Cilem bakalarské
préace je vytvorit subjektivni zdznam

na zdkladé mista a jeho pachl. Tento
zdznam jiz nebude nikdy mozné
zopakovat, ale diky jinému médiu mlze
byt zprostfedkovéna jeho hodnota
nového zplsobu, jak mapovat mista a jak
je vnimat.

Place - Scents - Places The final result
is a subjective map that cannot be
experienced again. It was the one and
only. This thesis shows a method how to
work with these subjective mappings,
how to translate it and reflect it through
anew medium.

DESIGN / DESIGN

MATEJKOVA, JINDRICH
ZS / WS

® El Greco - Pohled na Toledo
El Greco - View on Toledo

Pohled na Toledo renesanéniho malife
zobrazeni krajiny v zdpadnim uméni.

Plan mésta a poloha budov je pfitom
pfestavena pro potfeby obrazu. Zadanim
je interpretace dila. Uprava skute&nosti
a prostredi.

View of Toledo by a renesaince painter
El Greco is one of the most iconic
depictions of landscape in the western
fine arts. The city plan and the situation
of buildings is reimagined for the sake
of the image. The assignment is the
reinterpretation of the work. Altering of
reality and environment.

© Na zdi
On the Wall

Tématem bakalarské prace jsou tapety.
V teoretické ¢éasti préce se analyzuje
zdobeni stén od historie po sou¢asnost.
V praktické ¢4stijsou vytvorené

navrhy a vysledna reseni vychazejici

z pozorovani, analyz a zavéru.

The theme of this thesis is a wallpaper.
The theoretical part of the thesis
analyses wall decorating from the past to
the present. The practical part presents
created designs and the final solution
based on observation, analyses and
conclusions.

© Mezi domy
Between Houses

Préace se tykéa otdzky vyznamu verejného
a poloverejného prostoru jakozto
kolektivniho bydleni. Konkrétnim mistem,
na kterém jsem se rozhodla tuto otazku
a problémy z ni vyplyvajici zkoumat

a z hlediska environmental designu
pojmout, je vnitroblok v Hradci Krélové.

This thesis deals with a question of

a significance of public and semi-public
space as a collective housing. This
question and issues related to it are
examined from an environmental design
perspective on a courtyard in Hradec
Krélové.

LS /ss

® Kamuflaz
Camouflage

Maskovani, utajovéani, predstirani. Téma
kamufldz skryvd mnoho moznosti. Kazdy si
v tomto zadani muze najit to, co povazuje
ve spole¢nosti skryté, avSak hodné
odtajnéni.

Camouflaging, secrecy, pretending. This
theme offers many possibilities. Everyone
can find something in our society they
see as hidden, but worthy to uncover.

© Revitalizace lesniho divadla
Revitalization of the Forest Theatre

Cilem bakalarské prace je obnoveni
prijemného ikonického kulturniho
mista, které je v poslednich 20 letech
zanedbdavano a nechéavano napospas.

The goal of the bachelor thesis is
arenovation of the pleasing and iconic
cultural place, which has been abandoned
and neglected for the last 20 years.

© Funeralni design
Funeral Design

Pohtebni ritudly i kultura prosly dlouhou
historii a vyvojem. V sou¢asnosti ale
zéjem o funeralni kulturu upadéa a téma
konce Zivota je odsouvéano na okraj
spoleé¢enskych témat. Prace proto
poukazuje na umélecké moznosti
funeralni kultury, jez by zabranily jeji
devalvaci. K tomuto G¢elu si vybiram
pohfebni odév, rubas, a hleddm pro néj
novou obfadni i vizualni formu. Cerpam
z bohaté historie funeralnich tradic,
jez byly v zapadni kulture ve velké mife
zapomenuty.

Burial rites and culture have undergone

a great evolution in their history.
However, the interest in the funeral
culture declines and the social issue

of the end of life is marginalized. My

work therefore highlights the artistic
possibilities of the funeral culture that
would prevent its devaluation. For this
purpose, | chose a burial cloth, a shroud,
and I'm looking for its new ceremonial and
visual form. It draws from a rich history of
funeral traditions that have been largely
forgottenin the Western culture.

© Svétlo
Light

Svétlo, dllezity zdroj lidské existence.
Tato bakalarska préace mapuje dopady na
lidské zdravi, faunu i fléru. Zkouma vztah
¢lovéka a tmy. K feSenijsem se snazila
pristupovat jako divék, ktery obdivuje
prirodu a s dne$nim pohledem na krajinu
a mésto neni spokojeny.

Light is an important source for human
existence. This bachelor thesis maps

its impacts on human health, flora and
fauna. | tried to approach the solution
as a spectator who admires nature but is
not satisfied with the current approach
to the countryside and the city.

© Pamaéatnik "Povodné 2010" v Chrastavé
The Memorial “Floods 2010” in Chrastava

Prace resinové pojeti pamatniku ve
mésté, které bylo zasazeno bleskovou
povodni. V préaci se snazim najit nové
pojeti paméatniku, oproti stavajicimu
Feseni, které nebude pripominat

zlo, které mésto postihlo, ale chci
upozornit a pfipomenout to, co nastalo
bezprostifedné po povodni.

The work deals with a new conception
of the memorial in the town that was hit
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by flash floods. The existing monument
reminds of the evil that struck the town.
In a contrast to that, this work tries to
find a new approach that will point out
and recall what occurred immediately
after the floods.

© Humanizace nemocnic
Humanized Hospitals

Diplomova préce se zabyva socialnim
prostfedim nemocnic a jejich vztahu

k détskym pacientim. Takové prostiedi
je tvoFeno nejen |ékafi a zdravotnickym
personélem, ale i rodi¢i a dal§imi
profesemi zabyvajicimi se psychickou
strankou pacienta. Prace si bere za

cil ovlivnit stévajici situaci vytvarnym
zdsahem z vnéjsku, jenz podpofi
zdravotnimi a etickymi dtvody roli rodic¢u
v nemocnicich.

My diploma thesis deals with the hospital
environment and its relation to children
patients. Such environment consists not
only of medical staff but also parents
and all the other people who participate
on hospital care. The aim of the work is
to change the current situation through
an artintervention from the outside
which will support the role of parentsin
hospitals.

© Prazdné mista
Empty Spaces

Prace predstavuje vyzkum a detailni
analyzu role hitbitovl v sou¢asném
méstském prostoru. Zkouma jejich vyuziti,
prinos pro méstské prostredi, podstatu
statusu verfejného prostoru a zaméruje
se také na jejich problémy. N&sledné je

v préci konceptualné navrzeno v severni
¢éasti mésta Brna prihodné misto pro novy
hEbitov.

The thesis presents the research and
detailed analysis of cemeteries in

a contemporary city space. It explores
their use, advantages for urban
environment, the nature of the status of
public space and it also focuses on their
problems. This thesis then conceptually
presents a design of a new cemetery in
the Northern part of the city of Brno.

© Milo§ Zeman
Milo§ Zeman

Diplomovéa préce predstavuje osobu
Milo§e Zemana, jeho zpusob komunikace
a vystupovani. Vysvétiuje obecné
komunikaéni schéma, zaklady etiky

a zabyvéa se moralnimi hodnotami.
Vysvétluje, pro¢ je dulezité, aby statni
predstavitelé dodrzovali principy
slusného chovani. Nasledné predstavuje
koncept spole¢enského protestu.

Master thesis presents Milo§ Zeman, his
way of communication and behaviour.

It explains the general communication
scheme, the foundations of morality and
it deals with moral values. It explains

why it is important for state leaders to
follow principles of good manners. Then it
introduces the concept of social protest.

DESIGN / DESIGN

© €D - Corporate identity
CD - Corporate Identity

Diplomové préace se tyka problematiky
stagnujici corporate identity obchodni
spole&nosti Ceské drahy a.s.. Pfedstavuje
novy zpusob komunikace se zdkaznikem

a nové vytvarné vyznéni celé spole¢nosti.
Vse je zastifeseno komplexnim navigaénim
systémem.

This thesis touches the issue of the
sluggish corporate identity of the
Czech Railways company. It represents
a new way of communication with
customers and a new visual tone of
the whole society. The whole thesis is
supplemented with a comprehensive
navigational system.

BRABEC
ZS / WS

® Konvence
Conventions

Konvence jako zvyklost, stereotyp,
dohoda ¢i tmluva. Byt konvenéni
znamend v§ednost a nenapaditost.
Je mozné s v§ednosti pracovat tak,
aby nezev§ednila? MlzZe byt konvence
originélni a pfekvapiva?

A convention is a habit, a stereotype,

a contract or a deal. To be conventional
is to be plain and unimaginative. Is it
possible to work with everydayness
without its becoming commonplace? Can
a convention be original and surprising?
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® Mikve
Mikvah

Mikve (hebrejsky doslova ,sebrani*
nebo ,shroméazdénivody“) slouzi

v zidovské kulture jako ritudlni ocistna
lazer. Ukolem zadani bylo najit v tomto
tématu subjektivni analogii a vytvarné ji
zpracovat.

Mikvah (in Hebrew literally "a collection"
or "a gathering of water") is a ritual

bath in the Jewish culture. The aim of
this assignment was to find a subjective
analogy to this theme and to make a piece
of art based on it.

© Prechodové ritualy
The Rites of Passage

V teoretické ¢asti se zabyvam hlavné
obecnou charakteristikou ritualu, jejich
vznikem, vyznamem a funkci. Déle se
zabyvam jednotlivymi pfechodovymi
ritudly.

The theoretical part focuses on the
general characteristics of particular
rituals, their origins, meaning and
function. | also deal with particular
rites of passage.

O Andél
Angel

Popisuji vyznam této entity v riznych
kulturdch a ndbozenstvich od
starodavnych civilizaci do sou¢asnosti.

V préci se dal zabyvam primym vztahem
andéla a ¢lovéka, pusobenim této entity
na Zemi. Re§im i souvislosti mezi srde&nim
tepem a lidskou psychikou a také
pusobeni svétla a tmy na lidskou psychiku.

My work describes the importance of this
entity in various cultures and religions
from the ancient civilisations up to the
present time. | also deal with the direct
relationship of angels and people and

the impact of these entities on Earth.

| describe the connections between
heartbeat and human psyche. Further

| deal with the influence of the light and
darkness on human psyche.

O Jestéd
Jestéd

Dokumentace dila pana doc. Ing. arch.
Karla Hubéac&ka, dr. h. c. ajeho staveb

v Liberci. Televizni vysila¢ a hotel na
Jestédu nad Libercem i obchodni dum
Jestéd bude probihat za spolupréace jeho
spolupracovnikt a sdruzeni Jestéd 73.

Documentation of Doc. Ing. arch. Karel
Hubéacek's Dr. h. c. and his buildings in
Liberec - the television transmitter,
the Hotel Je§téd above Liberec and the
shopping center Je§téd will take place
in collaboration with his co-workers and
the JESTED 73 association.

© Spojeni prirody a technologie
Connection of Nature and Technology

M4 préace se zaméfuje prfedevsim na vztah
prirody a technologie. Oba terminy jsou
zde uvedeny v historickém kontextu.
Zdurazriuji pfedevsim vlivinformaéni
technologie na pfirodu, ale i své vlastni
zkuSenosti s danymi tématy. Vysledkem
se stava tzv. uzivatelska aplikace, jejiz
pridand hodnota se nalézé v sociadlnim
sdileni konkrétnich mist virtualni mapy
s kontrolou polohy, Fizenou pomoci
druzice.

My work focuses on the relationship
between nature and technology, both
terms are used in their historical context.
| emphasize the impact of the information
technology on nature but | also use my
own experiences with the topic. The
result is the so called “user application”
whose added value can be found in the
social sharing of site-specific virtual
maps with position control, controlled
from a satellite.
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VIZUALNi KOMUNIKACE
DIGITALNIi MEDIA /
VISUAL COMMUNICATION
DIGITAL MEDIA

Ateliér Vizualni komunikace - digitalni
média (VIZKOM) védomé navazuje

na pokrokové tradice svétového

a evropského uméni, ale predevsim na
odkaz nestora evropského kinetismu,
ceského umélce Zderika PeSénka.

Préce v ateliéru nezahrnuje v sobé
jenom vlastni uméleckou tvorbu, ale
i diskuze o teoretickych a technickych
problémech. Takto vedena permanentni
diskuse poméhé vytvaret ze studentl
samostatné tvuréi osobnostis vlastnim
uméleckym myslenim. Diskuse nesouviseji
jen s pravé probihajici praci, ale
dotykaji se otazek, které se zdaji byt
prévé aktudlni. Studenti zde ziskavaiji
univerzalni znalosti a zkuSenostiv celé
§ifi oboru s pozornosti ke vztahtum iluze
areality, techniky a intuice, télesného
aduchovniho atd.

Umeéleckéa tvorba v ateliéru se dotyké
predevsim oblasti:

Kyberuméni na internetu - umélecka
dila experimentujici s nejnovéjsimi
komunikaénimi technologiemi, které
uzivaji jako vyrazového prostiedku
hypertextové experimenty.

Interaktivniinstalace - vyuziva
pocitacl coby ,umélé inteligence*”
pilotujici pfevadzné prostorové instalace.
Déale propojuje ruzné kategorie, naptiklad
videa s po¢itaci, hudbu s matematikou,
psychoanalyzu s divadlem, scénografii ¢i
literaturou.

Programy a aplikace - napsané
a provozované jako samostatné autorské
umélecké dilo.

Umélectiroboti - oblast
multimedialniho uméni, kde se vyuziva
robota coby samostatného uméleckého
dila.

Digitalni obraz - umélecké tvorba na
elektronickych a digitéalnich nosicich;
prezentovana formou velkoplosné
projekce s moznosti projekénich zdsahl
do prostoru.

Kyberuméni na CD-ROM - umélecké
kreace na CD nosi¢i vyznacujici se
Sirokym vyuzivanim interaktivity,
pocitacové grafiky, zvuku, animaci atd.

Visual Communication - Digital Media
(VIZKOM) studio class intentionally
builds upon the progressive tradition
of world and European art but mainly on
the heritage of the doyen of European
kinetism, the Czech artist Zdenék
PeSanek.

The work in a studio doesn’t consist
only of the artistic work itself but also
of discussion about theoretical and
technical problems. Such a permanent
discussion helps to form students as
independent creative personalities
with their own artistic thinking. These
discussions aren’t only about the ongoing
work but they also touch questions
that seem to be important at the time.
Students receive university education
and experiences from the whole
spectrum of the discipline with emphasis

VYTVARNA UMENI / FINE ARTS

on relations between illusion and reality,
technique and intuition, the physical and
the spiritual etc.

Artistic work in the studio concerns:
Cyberart on the internet - works of art
experimenting with the most recent
communication technologies that use
hypertextual experiments as a mean of
expression.

Interactive installation - uses
computers as an “artificial intelligence”
that controls mostly spatial installations.
It also interconnects various categories
such as video and computers, music
and mathematics, psychoanalysis and
theatre, stage design and literature.

Programs and applications - written
and run as an independent authorial
artistic work.

Artistic robots - the area of multi-
media art where arobot is used as an
independent work of art.

Digital image - artistic work on
electronic or digital media; presented as
alarge projection with the possibility of
a projection intervention into the space.

Cyberart on a CD-ROM - artistic
creation on a CD, typical for its broad
use of interactivity, computer graphics,
sound, animation etc.
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@® Centrum Smrzovky @ Kasarnav Ceském Krumlové O Moderni knihovna v Kodani O Narodni galerie a Ludwig Museum v Budapes$ti @ Projekty pro Klatovy ® Projekty pro Klatovy
Smrzovka Centre Military Quarters in éesky Krumlov Modern Library in Copenhagen National Gallery and Ludwig Museum in Budapest Projects for Klatovy Projects for Klatovy
Michaela Fricova Alzbéta Barancikova Simon Docekal Ales Vojkavka Tereza Pistékova Alzbéta Pomahacova

O Moderni knihovna v Kodani O Moderni knihovna v Kodani @ Studentské bydleni pod VySehradem ® Projekty pro Klatovy @ Projekty pro Klatovy ® Projekty pro Klatovy
Modern Library in Copenhagen Modern Library in Copenhagen Student Lodging Under the VySehrad Castle Projects for Klatovy Projects for Klatovy Projects for Klatovy
Samuel Lovy Zuzana Netukova Michaela FriGova Zuzana Sagitariova Tomas Hruby Martin Utikal

@ Studentské bydleni pod VySehradem @® Méstsky blok v Koliné O Vertikalni farma v New Yorku O Guggenheim Helsinki © Branické ledarny © Domov seniorl ve Slivenci
Student Lodging Under the VySehrad Castle Block of Houses in the Kolin Downtown Vertical Farm in New York Guggenheim Helsinki Branik Ice Houses Retirement House in Slivenec
Daniel Hakulin Antonin Hula Katefina Hlavickovéa Katefina Fryzelkova Karolina Dvorakovéa Simon Marek

——

O Vertikalni farma v New Yorku O Coworking v Portu O Coworking v Portu © Port Housing © Nadraziv Usti nad Labem @ Liberec - Zivouci cesty méstem
Vertical Farm in New York Coworking in Porto Coworking in Porto Port Housing Railway Station in Usti nad Labem Liberec - Living Voyages Through City
Michael Karnet Anna Hru$ova Ales Valasek Daniela Kupkovéa Lenka Pechanova Patrik Koval

O Centrum pro umélce v Berliné O Centrum vodnich sporti v Ohridu O Horska chata v Himalajich ® Nova soudni budova v Uherském Hradisti @® Nova soudni budova v Uherském Hradisti ® Studentské bydleni pod VySehradem
Residential Centre for Artistis in Berlin Water Sports Centre in Ohrid Mountain Cottage in the Himalayas New Court Building in Uherské Hradisté New Court Building in Uherské Hradisté Student Lodging Under the VySehrad Castle

Alexandra Pinaeva Barbora Simova Tomas Hruby Barbora Jandovéa Lucie Lorencova Mirka Baklikova
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O Nova 3kola Chyné O Nova 3kola Chyné O Nova 3kola Chyné © Podjestadi © Konverze tovarny v HoleSovicich @® Dum v &eském prostiedi
New School in Chyné New School in Chyné New School in Chyné& Jestéd Foothills Factory Conversion in HoleSovice House in Czech Environment
Ondrej Pchalek Anna Svobodovéa Vojtéch Saroun Adam Lacina, Jifi Lukas Adam Cigler, Petr Vacek Adam Cigler

© Mésto pod Vihorlatem O Ustinad Labem - urbanismus © Jaselska ulice v Koling ® Dum v &eském prostiedi @® Dum v &eském prostiedi ® Dum v &eském prostiedi
Town under Vihorlat Usti nad Labem - Urbanism Jaselska Street in Kolin House in Czech Environment House in Czech Environment House in Czech Environment
Alzbéta Baran&ikova Martin Duba Vojtéch Malina Zuzana Netukova Anna Nizrianskéa Jakub Pleyer

© Spoleéenské centrum pro seniory v Klatovech © JWW der Judenweg Wien © Vinarské centrum Valtice @® Dum v Eeském prostredi @ Dum v éeském prostiedi @® Dium v éeském prostredi
Community Centre for Senior Citizens in Klatovy JWW der Judenweg Wien Wine Centre in Valtice House in Czech Environment House in Czech Environment House in Czech Environment
Zuzana Sagitariova Tomas Zavoral Martin Malek Maty4s Prosek Libor Senekel Petr Tuma

@ Dum v &eském prostiedi ® Dum v &eském prostiedi @ Dum v &eském prostiedi @ Cesky interiér O Bytovy dum v Kladn& © Dogasné putovni divadelni scéna
House in Czech Environment House in Czech Environment House in Czech Environment Czech Interior Apartment House in Kladno Temporary Mobile Theatre Stage
Matyas$ Fialka Adam Kdssler lvana Kubicovéa Tereza Jilkova Miroslav Chmel Alzbéta Blahova

@® Dum v Eeském prostiedi ® Dum v Eeském prostiedi O Anézsky klaster © Rodinny dum Hopperud, Svédsko @ Dum klidu ® Dum klidu
House in Czech Environment House in Czech Environment Convent of Saint Agnes in Prague Family house Hopperud, Sweden House of Calm House of Calm
Dominika Rosetzka Martin Zima Anna Podrouzkova Stépan Matousek Martin Brhlik Klara Buzkova
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@ Dum klidu ® Liebiguv palac v Liberci O Moderni knihovna v Kodani O Projekty pro Cerveny Kostelec O Projekty pro Cerveny Kostelec O Projekty pro Cerveny Kostelec
House of Calm Liebig Palace, Liberec Modern Library in Copenhagen Projects for Cerven)" Kostelec Projects for éerveny Kostelec Projects for éerven)" Kostelec
Jifi Jurenka Lukéas Krovak Barbora Smutnéa Adéla Korbelova Eliska Malkova Vojtéch Saroun

O Guggenheim Helsinki O Anezsky klaster @ Pavilon slond, ZOO Liberec © Projekty pro Cerveny Kostelec @ Sidlo kolem jezera @ Sidlo kolem jezera
Guggenheim Helsinki Convent of Saint Agnes in Prague Elephant Pavilion, ZOO Liberec Projects for Cerveny Kostelec Settlement Around Lake Settlement Around Lake
Michael Karnet Jakub Honzak Martin Brhlik Marie Stefanova T. Cermakova, T. Pistékova, G. Sladeckova Tobias Hrabec, Simon Marek, Martin Utikal

|ﬂl\ﬁ|||||||||| Il

il
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O Site Art Center, Cresmina, Portugalsko O Site Art Center, Cresmina, Portugalsko O Site Art Center, Cresmina, Portugalsko @ Sidlo kolem jezera ® Nova soudni budova v Uherském Hradisti ® Nova soudni budova v Uherském Hradisti
Site Art Center, Cresmina, Portugal Site Art Center, Cresmina, Portugal Site Art Center, Cresmina, Portugal Settlement Around Lake New Court Building in Uherské Hradisté New Court Building in Uherské Hradisté
Andreas Dzikos Jifi Jurenka Jana Kadlecova Daniela Mikova, Ondfej Novéak, Vu Dinh Quang Veronika Krystova Eliska Méalkova

XS

O Site Art Center, Cresmina, Portugalsko O Branické ledarny @ Skalni mésto v Ralsku ® Muzeum vychodnich Cech v Hradci Kralové O Nova 8kola Chyn& @ Projekty pro Klatovy
Site Art Center, Cresmina, Portugal Branik Ice Houses Rock Town in Ralsko Museum of Eastern Bohemia in Hradec Kralové New School in Chyné Projects for Klatovy
Eliska Marcéikova Marek Svoboda Tobia$ Hrabec Lenka Vojtéchova Milada Vorzova Matsj Cunat

@ Skalni mésto v Ralsku ® Projekty pro Klatovy ® Projekty pro Klatovy ® Projekty pro Klatovy @ Projekty pro Klatovy ® Idealni mésto ve 21. stoleti

Rock Town in Ralsko Projects for Klatovy Projects for Klatovy Projects for Klatovy Projects for Klatovy Ideal City in the 21t Century
Alice Mityskova Miroslav Chmel Eliska Kovafikova Daniel Hakulin Lenka Vojtéchova Katefina Hlavickova
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@ Idealni mésto ve 21. stoleti © Startovni bydleni @® Romska komunita
Ideal City in the 21t Century The First Lodging Roma Community
Alena Novotna Samuel Nekola Tomas Matija

g

© Transformace O Labyrint O Jezerni ostrov Innisfree
Transformation Labyrinth Lake Isle of Innisfree
Michaela Rihova Stépan Misurec Michaela Rihova
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@ Lazefistvi pod horami 2020 @ Léazeristvi pod horami 2020 @ Lazefistvi pod horami 2020
Spas at Foothills 2020 Spas at Foothills 2020 Spas at Foothills 2020
Tereza Cermakova Hana Davidkova Veronika Krystovéa

® Lesni koupalisté 2020 @ Lesni koupalisté 2020 @ Utulna na Jizefe
Forest Outdoor Swimming Pool 2020 Forest Outdoor Swimming Pool 2020 Cabin at the Jizera Mountain
Vu Dinh Quang Barbora Tauerovéa Tereza Cermakova

O Epicentrum Tallinnu O Vertikalni zahrada O Astr ické centrumv
Epicentre of Tallinn Vertical Garden Astronomy Centre in Redsand

Daniel Vacek Fillip Doroschin Jan Koni¢ek

© Bez nazvu © Kosmos bezpifedmétnosti © Bez nazvu
Untitled Void Cosmos Untitled
Anna Cisarikova Stépan Misurec Blanka RéZovéa

O Kéd v architekture O Bez nazvu O Bez nazvu
Code in Architecture Untitled Untitled
Jakub Tréka Zavis Unzeitig Roman Zenaty

@ Utulna na Jizefe @ Archi-Easter Egg ® Archi-Easter Egg
Cabin at the Jizera Mountain Archi-Easter Egg Archi-Easter Egg
Daniela Mikova Adam Sustek Martin Holba

® Archi-Easter Egg @ Bozi muka v Kry$tofové adoli ® Bozi muka v Kry$tofové udoli
Archi-Easter Egg Column Shrines in the Krystof Valley Column Shrines in the Krystof Valley
Elizabeth Bréazdilova Alzbéta Barancikova Adam Sustek

® Vystavisté LVT @ Vystavisté LVT ® Vystavisté LVT
Liberec Exposition Markets Liberec Exposition Markets Liberec Exposition Markets
M. Caslavska, A. Pomahagova, M. Stefanova H. Davidkova, R. Ehl, S. Nekola, A. Sustek E. Brazdilov4, K. Buzkova, M. Holba, I. Louda
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© Gellner Centrum - Tovarna na sny ® 1. dkol - Okno @ 1. ukol - Okno ® Tvary @ Makromolekulérni piknik ® Zahrada smyslu
Gellner Centre - Factory on Dreams 1st assignment - Window 1st assignment - Window Shapes Macromolecular Picnic Garden of Senses
Klara Mitlenerova Martin Holada Ema Bladhova Eva Bartova Anna Jefabkova Zavis Unzeitig

10000

E p

® 1. ukol - Okno @ 1. ikol - Okno @ 1. ukol - Okno ® Pomnik Dr. Miladé Horakové ® Kamuflaz ® Veronika / Zvuk téla
1st assignment - Window 1st assignment - Window 1st assignment - Window Dr. Milada Horékova Memorial Camouflage Veronika / Body Sound
Filip Cerha Dita Petranovéa Barbora Slavi¢kova Veronika Stryalova Veronika Stryalova Ondrej Kocholaty

® 2. ukol -ZOO ® 2. ukol - ZOO ® 2. ukol -ZOO ® Andél ® Mikve ® Mikve
2nd assignment - ZOO 2nd assignment - ZOO 2nd assignment - ZOO Angel Mikvah Mikvah
Séra Brandovéa Katefina Skotéalkova Tereza Klinkerova Eva Buresovéa Petra Majerc¢ikovéa Anna Kopkova

@® 2. ukol-Z0O @ 3. ukol - Schodistovy prostor ® 3. ukol - Schodistovy prostor @ Ztraceny svét @ Paralelni piib&hy &tyf lidi a jejich duSevni ogista ® Pixel zvuku
2nd assignment - ZOO 3rd assignment - Staircase Space 3rd assignment - Staircase Space Lost World The Parallel Stories of Four People... Sound Pixel
Martin Kunc Martin Kunc Tomas Martis FrantiSek Prisa Jakub Tkaé Toméas Uhlik

Viadysiav Okhotnyk

® 3. ukol - Schodistovy prostor @ 3. ikol - Schodistovy prostor @ 3. ukol - Schodistovy prostor ® Mikve - Lazeri ogisténi papiru @® Mikve - Nekoneé&no ® Vladyslav Okhotnyk
3rd assignment - Staircase Space 3rd assignment - Staircase Space 3rd assignment - Staircase Space Mikvah - Cleansing of Paper Bath Mikvah - Infinity Vladyslav Okhotnyk
Séara Brandova Jiff Valenta Svetlana Devyatkina Barbora Pavlickova Julie Floridnova Patrik Plihal
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© Nalomené razova © 22/23 © Kooperace
Cracked Pink 22/23 Cooperation
Veronika Dolezalova Lukas$ Dostélek Martin Hofman, Petr VofiSek

O Proménlivost O Bod - Linie - Plocha O kittychaosplanet.org
Flux Point - Line - Surface kittychaosplanet.org
Jan Hubacek Eliska Kralova Jakub Krejéi

' |

© Nejasnost v obsahu © Com.pozice v pohybu © Hranice
Unclearness of Content Com.position in Movement Boundary
Martin Machova Eva Martisova Michaela Moravcova

O Z-ruh O Faze - Pocta Josefu Albersovi O A2029
Z-ruh Fusion - Homage to Josef Albers A2029
Ondrej Mrazek Veronika Stéhulkova Petr Vorisek
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Vychodiskem knihy je pohled na §kolu
zvenéi. Ukolem externiho editora
Jakuba Chuchlika byla nejen spolupréace
na koncepci knihy, ale pfedevsim vybér
projektu a kriticky komentar k nim.

Aby bylo mozné projekty vybrat
a komentovat, bylo nutné je prelozit
do stejného jazyka a porozumét
jim. Zakladem vybéru i kritickych
komentarua je osobniinterpretace,
smys$leny zdznam pFibéhl, které
se v jednotlivych projektech mohli
odehrat. Pfedstava konkrétnich situaci
poméhé navrhy pochopit, provérit,
vypréavét i komentovat. Je to optika,
které umoznuje ¢ist ro¢enku jako
knihu a architekturu jako prostredi
kazdodennich pribéhu.

The basis of the book is a look at the
school from the outside. The task of an
external editor Jakub Chuchlik was, apart
from collaboration on the concept of the
book, the selection of projects and

their critical commentary.

In order to be able to select and
comment the projects, it was essential
to translate all of them into one language
and understand them. The cornerstone
of both the selection and commentaries
is a personal interpretation, arecord of
fictional stories, which could have taken
place in each of the projects. Imagining
specific situation helps to understand,
examine, recount and comment a
project. Itis a lens, which allows to
read this yearbook as a book of fiction
and architecture as an environment of
everyday stories.

VYBRANE PROJEKTY
SELECTED PROJECTS
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O COWORKING V PORTU
COWORKING IN PORTO

ANNA HRUSOVA

Portugalsky se prace fekne trabalho, pak uz uméla jen
pozdravit a podékovat. Byla v Portu druhy tyden a kazdou
chvili se ztratila v ulicich starého mésta. Prijela na pozvani
jednoho brazilského profesora, aby doplnila mezinarodni
tym aplikovaného vyzkumu. Jako pracovni prostor pro tento
projekt si profesor vybral nové coworkingové centrum na
nabrezi Feky Douru. Z toho méla upfimnou radost. Jednak
proto, ze kdyz se drzela vody, trefila do prace, ale i proto,
Ze se ji prostrfedi nového centra libilo. Je to rozlehly dam,
spi$ aredl, ktery nabizi rizné typy prostoru. Objekt centra
vymezuje verejné pristupné ndmésti s kavarnou a sezenim.
Jejich tym ale osidlil ¢ast nejnizsiho podlazi. Byli tu jesté
néjaci programatori a designéri, par lidi sem chodilo jen
obc&as. Pfimo z kanceldFe méli pFistup na vlastni terasu
s Sirokym vyhledem na feku. Tam chodila ¢asto. Nemohla se
nabazit viiné ocednu a dobre se ji zde premyslelo. Véera se
tu dala do reci s jednim designerem, a jak se bavili, kone&né ji
doslo Feseni problému, nad kterym uz tyden usilovné sedéla.
Téma sdileného pracovniho prostoru, kde ¢lovék
kromé nezbytného zdzemi pro svou praci denné narazi
i na ne¢ekanou inspiraci, je s proménou pracovniho trhu
a zplUsobu préce stéale aktualné&jsi. Mozn4 vice nez u béznych
administrativnich staveb je pro nalezeni adekvatnosti
prostoruiinvestic dobré védét, kdo jsou novy pracovnici,
jaké sluzby a ndjmy jsou schopni financovat a jak specifické
prostredi potrebuji. Projekt Coworkingu v Portu se vice
soustrfedi na svizelnou urbanni situaci. Zadsadnim limitem
mista je rusny automobilovy most, ktery protind pozemek
a obsazuje exkluzivni polohu hrany nad rfekou. Navrh je s nim
smifen, ale jeho vyznam rozpousti v dimysiném obestavéni
komunikace, vrastanim domu pod most. Ze zbytkovych
méstskych prostort tak dél4 zivé mésto.

SUCHOMEL, SAML

All she knew from Portuguese was
trabalho, work, and then only how to say
Hello and Thank you. It was her second
week in Porto and she kept getting lost
in the streets of the old city. She came
on invitation of a Brasilian professor to
be a part of an international team for
applied research. The professor chose
a new coworking centre on the bank of
the Douro River as their work place. That
made her glad. Firstly, because she didn’t
get lost if she followed the river but also
because she liked the new centre. It
was a large house, rather a compound,
offering various types of space. The
object of the centre is defined by a
publicly accessible square with a café and
an outside seating. Their team settled
on the lowest floor. There were also
some programmers and designers, a few
people came there now and then. They
could access a terrace with a wide view
on the river directly from their office.
She went there often. She couldn’t get
enough of the smell of the ocean and she
found it easy to think there. Yesterday,
she talked there with a designer and,
while they were talking, she finally found
the solution for the problem she had
been thinking about the whole week.
The theme of a shared work space
where people can find not only the
necessary facilities for their work but
also unexpected inspiration every day,
becomes more and more topical with
the transformation of the market and
work. In order to find a suitable space,
it might be more important than with the
regular administrative buildings to know
what the new employees are like, what
services and rents they can pay for and
how specific environment they need.
The project Coworking in Porto is more
focused on the troubling situation of
city planning. An important limitation of
the place is a busy bridge for cars that
goes through the plot of land and takes
the exclusive position at the corner
above the river. My design accepts it but
it diminishes its importance by cleverly
building around the road, the building
“grows” under the bridge. Thus it turns
residual urban spaces into a living city.

ARCHITEKTURA / ARCHITECTURE

SUCHOMEL, SAML

1
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© MESTO POD VIHORLATEM
TOWN UNDER VIHORLAT

ALZBETA BARANCIKOVA

Jeli z Prahy celou noc. Pfed pllnoci prestupovali v Bratislave,
rdno v Humenném. Ted' stéli rozladmani s tézkymi batohy
pred malou budovou nadrazi nejvychodnéjsiho okresniho
mésta Slovenska - Sniny. Byli tu poprvé, méli jen mapu
Polonin, kam se chystali. Vykrog&ili trochu ndhodné, nevyspali
se Sourali k jakékoli kavarné. Shodli se, Ze na prvni dojem
maji zvld§tni smiSené pocity davérné zndmého prostredi
a vychodni exotiky. Prosli kousek kolem koleji a najednou se
jim otevrel dlouhy pruhled na velkorysou méstskou trfidou
s parkovym pasem uprostfed a vysokym kominem na konci.
Jako by se ted’ naopak ocitli nékde v Holandsku. Jezdilo tam
dost cyklistt, déti si hraly u potoka mezi stromy. Sirokou
tfidu lemovaly nové obytné domy, ale pfedevsim poetické
industriadlni monumenty. Byly v nich Uplné& normaélni véci jako
obchody a byty, ale i pomérné velka galerie, kterou by ¢lovék
v malém mésté na hranicich s Ukrajinou skoro necekal.
Projekt Mésta pod Vihorlatem presahuje format mésta
Snina. Dvacetitisicovému okresnimu méstu nabizi ambicioézni
koncept rozvoje, ktery z rozsdhlého prazdného zékulisi tvori
soucéast hlavni scény. Scéna je ldkava. Pokud by Snina nasla
dostatek aktérl a zvladla scénu zaplnit, stala by se sama
dulezitym hra¢em v $ir§im regionu.

HENDRYCH, JANDOUREK

They went from Prague the whole night.
They changed lines before midnight in
Bratislava, in Humenné in the morning.
Now they stood tired and with heavy
backpacks in front of a small railway
station of the east-most regional city
in Slovakia - Sniny. It was the first time
they were there, they had only a map of
Poloniny where they were headed. They
chose arandom direction and, sleepy,
looked for a café. They agreed they felt
an odd mixture of familiar environment
and eastern exoticism. They went along
the railways for a bit and suddenly a view
on a generous town avenue with a band
of park in the middle and a chimney at the
end opened in front of them. It was as if
they were somewhere in the Netherlands.
There were many cyclists and children
played at a creek among trees. The wide
avenue was rimmed by new residential
houses but, more importantly, by poetic
industrial monuments. There were
absolutely normal things such as flats
or shops in them, but also a rather
large gallery that they almost wouldn’t
expectin a small town on the borders
with Ukraine.

The project Town Under Vihorlat
surpasses the scale of Snina town.
It offers an ambitious concept of
development to the town with 20 000
inhabitants. It would turn the empty
background into a part of the main stage.
The scene is a tempting one. If Snina
found enough actors and were able to fill
the stage, it would become an important
player in the broader region.

Al
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AXONOMETRICKY ROZVRH UZEMIA
calok je tvoreny zo Slyroch zékladnych geometrickych vrstiey

masterglan SHINA

SPOJNICA PLGCH

@ Eeleznitka- jads vznikla
dotvoranim exislujicich Zeriavovych drah
prepdja jednotlivé centrd mesta

pini funkeciu mesiske] hromadnej dopravy

|

I
LINIE
smer urbanistického rowoia mesta % 66
tworia ho poliéka, zéhrady, &truklira parku,
| diazdenia alebo fen pomyselnd veklory, ® o
ktoré sem-tam ryhahm’l . @

BODY
- rozlrisend objekly kloré po belmnl e
takaji na zaglenenie df mesta e

teplaren

PLOCHY

calé Gzemis priemyselného parku
je delené na funkéné Easti

kaida z nich pritahuje ind skuping
¥ a umne ich prepaj
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O NOVA SKOLA CHYNE
NEW SCHOOL IN CHYNE

VOJTECH SAROUN

Dfiv jsme bydleliv Praze, ale to uz si moc nepamatuju. Sem
jsme se pFest&hovali, kdyZ jsem jest& chodil do skolky. Skolka
vypadala skoro jako nd$ dum, ale ted uz chodim do $koly.

Je to velkd, uplné nové budova. UvnitF mi to to pfipomina
velké mésto; tfida jako domov, chodba jako ulice, kfizeni
chodeb jako ndmésti. Chodby jsou prosvétiené a ¢lovék si
tam pripadé jako venku, na naméstic¢ku vzdycky o prestavkach
hrajeme proti bé&ku fotbal s molitanovym mi¢em.

Projekt Nové $koly v Chyni vychazi z rediného soutézniho
zadani malé obce na okraji Prahy, kde se za poslednich deset
let zpétinasobil po¢et obyvatel. Satelitni zdstavba postrada
tradi¢ni prostorovou hierarchii a tématem soutéze tedy
nebyla jen dobré organizace prostort $koly, ale i zaloZenf
nového centra kolem klicové vzdélavaciinstituce. Navrh
Vojtécha Sarouna nabizi koncept prostorové hierarchie
analogicky tradié¢nimu méstu, a poméaha tak zakam
v prostorové orientaci, ¢teni mista a chovaniv ném. Otazku
nového centra a urbanistického vyznamu Skolni budovy
nechévé pootevienou.

HENDRYCH, JANDOUREK

We used to live in Prague but | can’t
remember it very well. We moved here
when | was still in the kindergarten. The
kindergarten looked almost like our
house but | attend school now. Itis a
large, completely new building. It reminds
me of a large city on the inside; a class is
a home, a corridor is a street, crossings
of corridors are squares. The corridors
are well lit and make you feel as if you
were outside, we always play a match of
soccer against another class with a foam
ball on the courtyard.

The project of a New school in Chyné
is based on areal projectin a small
municipality close to Prague whose
population has grown ten times in the last
decade. The satellite lacks the traditional
spatial hierarchy so the competition
project shouldn’t have focused only on
a good organization of the school but
also on founding a new centre around
the key educational institution. Vojtéch
Saroun’s project offers a concept of
spatial hierarchy analogical to traditional
town so it helps the pupils to be able to
find directions in the town, to read the
place and to behave there. The question
of the new centre and the urbanistic
significance of the school building is left
open.
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© JWW DER JUDENWEG WIEN

JWW DER JUDENWEG WIEN

TOMAS ZAVORAL

Jeji prababi¢ka byla Polka, zemfela v koncentraénim tabore.
Znalajijen z jedné fotky. Ta doba ji pripadala hrozné vzdalena.
Ve Vidni byla na Erasmu, bydlela v malém byté s jednou Italkou
a klukem z Izraele. Kazdy studoval jiny obor, ale travili spolu
dost ¢asu. Chodili spolu na party, o vikendu prolézali vSechny
galerie a muzea. Muzeum Zivota za valky je dost vzalo. Uz

z venku je to zvlastni kolos. Byla to jedna z protileteckych
obrannych vézi. Valka je zabetonovand v jejich zdech, uvnitf
tiha a 8ero. Sli po nové lavce, ktera je vedla vale&nymi roky.
Vidéla kus filmu, ktery nedokéazala dokoukat. Stoupali vézi,
pribyvalo svétla, az dosli nahoru. Svétlo, vitr a ¢erstvy
vzduch. Nemluvili, bylo jim divné. Koukali na Videri a pak se

ji Italka zeptala, jestli se neboji o Evropu, o jeji barevnost

a humanismus.

Koncept Muzea Zivota za vélky je zalozen na prozitku.
Architektura méa pravidla scénéfe, navstévnik je rezirovan
tak, aby se v Zivoté za valky sdm vidél. Pointou je reflexe
historické zkuSenosti v naSem pohledu na sou¢asny svét.
Nabizi se vS§ak pochybnost, zda pfipadnéd neschopnost
spole¢nosti poudit se z historie nelezi mimo instituce muzei.
Architektura je silnym médiem, ale navstivi toto muzeum voli&i
populistickych nacionalistickych stran?

HENDRYCH, JANDOUREK

Her grandmother was Polish, she died in
a concentration camp. She knew her only
from a photo. That era seems so distant
to her. She went to Vienna for Erasmus,
she lived in a small flat with an Italian

girl and a guy from Israel. Each of them
studied something different but they
spent a lot of time together. They went
to parties and to galleries and museum
on weekends. They were taken aback by
the Museum of Life During War. It was a
strange huge building from the outside.
It used to be an anti-aircraft defence
tower. The war is still in its concrete
walls, its interior is dark and heavy. They
walked on the new pathway that led them
through the war years. She saw a part of
a movie she couldn’t finish. They walked
up inside the tower, there was more and
more light as they walked all the way up.
Light, wind and fresh air. They didn’t talk
and felt strange. They looked at Vienna
and then the Italian girl asked her if she
was afraid for Europe, its diversity and
humanism.

The concept of the Museum of Life
During War is based on an experience.
Architecture has a script, the visitors
are directed so that they see themselves
living during the war. | want to create a
reflection of the historical experience in
our understanding of the contemporary
world. But there is a doubt - doesn’t
the human inability to learn from history
lie somewhere else than in museums?
Architecture is a strong medium but will
voters of populistic nationalist parties
come there?
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® DUM V CESKEM PROSTREDI

FRANEK, RAKOVA

HOUSE IN CZECH ENVIRONMENT

Cechy jsou cela obrovska pokladnice architektonickych
forem, prostor a vyzdob, mostecky kostel je vtom jedinecny.
Jé nevim, jestli by se naSel nékdo, kdo by se odvazil dnes Fict,
%e na tom tak nezalezi, Fika V. V. Stech v dobovém dokumentu
o stéhovéani dékanského kostela v Mosté a laskavy hlas
privodce se blizi k pointé: stanovisko odborniku je jasné,
zachrénit. Jo, zachrénit, ale to znamené stéhovat... Ten
pribéh znala, ale nebyla si jistd, jestli to ne¢etla v Neznélkovi.
Posouvat domy po kolejich. Kam by az mohly dojet? A co
zbude na jejich misté&? A kdyby vS8echny domy zacaly jezdit,
poznala by ten jejich? Nikdy o ném neprfemyslela jinak, nez ze
vi, kde stoji. TFeba by sem ale zase prijely néjaké pékné domy
z Némecka. Nebo naopak néjaké valkou zbidacené ze Syrie,
ale ty by Cesi nechtgli. Fantazie ji ujela... Video na ni vyskogilo
hned po zhlédnuti aktualni reportaze o prolomeni tézebnich
limitd. Zije v Teplicich a od té doby, co se ji narodila holgi¢ka,
zacala se o kvalitu prostredi vice zajimat. Koukala na spici
dceru a pri slové prolomeni se pfed ni propadala hanbou, Zze
rozhodnuti, které ovlivniijeji Zivot, nedokéazala nijak zvratit.
Dum v ¢eském prostredi je vyborné téma. Nazev nabizi
drézdivé ambivalentni ¢teni. Dulezity je i podtitul projektu,
citat Petra Volfa: Ceskd architektura bude svétovd, aZ bude
skutecné ceskd. Odpovéd v8ak zfejmé nelezi v koncepéni
nebo formalniilustraci vybrané narodni vlastnosti, kulturnim
fenoménu nebo geografickém charakteru, ale v aktivnim
z4jmu o prostredi; fyzické i spolecenské. Teprve pres
stovky realizaci vefejnych prostranstvi malych méstecek,
inspirativnich Skolek a $kol, dustojnych méstskych turadu
a kulturnich kulturdkd si mizeme vypéstovat cit pro to, co je
Ceské architektura.

Bohemia is rich in architectural forms,
spaces and decorations, but the church
in Most is unique. | don’t know if there

is anyone today brave enough to say

it doesn’t matter that much, says V. V.
Stechin a documentary about moving
the deacon church in Most and the kind
voice of the guide comes to the point: the
opinion of expert is clear, save it. Well,
to save it means to move it somewhere...
She knew the story but she wasn’t sure
she didn’t read it in a fairy tale book. To
move houses on railways. How far could
they go? What will be on their original
place? And if all houses started moving,
would she find theirs? She has never
thought of it in other sense than that
she knows where it stands. But maybe
some nice houses would come here from
Germany. Or some wretched by war from
Syria, but the Czechs wouldn’t want
them here. Her fantasy started working...
The video popped up right after she
watched areport about the cancellation
of mining limits. She lives in Teplice, she
has been more interested in the quality
of environment since her girl was born.
She watched her sleeping daughter and
was ashamed when she heard the word
cancellation, ashamed that there was
nothing she could do with a decision that
would change her daughter’s life.

House in Czech Environment is a
great theme. The name offers excitingly
ambivalent interpretation. Its subtitle,
Petr Volf’s quote, is also important:
Czech architecture will become world-
class when it will be truly Czech. The
answer probablyisn’tin a conceptual
or formal illustration of a chosen
national characteristic, in a cultural
phenomenon or inits geographical
character but in an active interest in
its cultural and social state. It is only
through hundreds of realizations of
public areas in small towns, inspirational
schools and kindergartens, respectable
administrative buildings and cultural
centres that we can really get the feel of
what Czech architecture means.
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© PODJESTEDI
JESTED FOOTHILLS

ADAM LACINA, JIRi LUKAS

UZ maji vybrany projekt, ta firma jim to celé zafidi a pry jim
dovolili i néjaké Upravy. Ted akorat nemuzou najit pozemek.
Chtéli by nékde u Liberce, ale tady je vSechno hrozné
kopcovité a srovnani pozemku bude stat dost penéz. Mélo

by to byt nékde na kraji mésta, aby méli blizko do pfirody a byl
tam klid. Taky uz pfemysleli o plotu. Chté&ji mit soukromi, tak
si vyhlédli takovy vyssi, ale pékny, jakoby z kamene a hlavné
je bezudrzbovy!

Projekt Podjestédi je pFiru¢kou urbanismu pro vefejnost.
Védomé se neobraci k méstu a jeho planovacim, ale k jeho
obyvatellm a zdkaznikim stavebniho trhu. Akceptuje
poptavku a nereviduje ani zadani v kontextu mésta, protoze
jej nemuze ovlivnit. Projekt se tak podoba readlnému
manévrovacimu prostoru architekta. Bud’ muze zadani
odmitnout, anebo zpracovat s nejvétsi zodpovédnosti k mistu
i spole¢nosti. Podjestédi je empaticky formulovana nabidka
individualnim stavebniklm a zarover komplexni urbanisticka
strategie pro novou a Zivotaschopnou méstskou &tvrt.

FRANEK, RAKOVA

They have already chosen their project,
the company will take care of everything
and they even let them do some changes.
All they need now is a plot of land. They
wanted something close to Liberec
butit’s too hilly everywhere here and
flattening the plot would cost a lot. It
should be somewhere on the edge of

the town so that it would be calm and
close to nature. They’ve also already
thought about the fence. They want to
have privacy so they found a high but very
nice one, made of a stone look-like, and it
doesn’t need maintenance.

The project Jestéd Foothills is a
manual of city planning for the public. It
intentionally doesn’t address the town
and people who plan its development
but its residents and clients of the
construction market. We accept
the demand and we don’t revise the
instructions in the context of the town
because we cannot influence them. So
the projectis close to the possibilities
an architect has while working on a real
commission. He can either decline the
commission or work on it with as much as
responsibility to the place and society as
possible. Podjestédiis an emphatically
worded offer to individual constructors
and a complex city planning strategy for a
new viable town quarter.

89

FUA 03

@
mefitko mapy: 1:1000

pvodni
katastr

potok

vysoké napéti

ARCHITEKTURA / ARCHITECTURE

FRANEK, RAKOVA




90 FUA 03 ARCHITEKTURA / ARCHITECTURE FRANEK, RAKOVA 91 FUA 03 ARCHITEKTURA / ARCHITECTURE FRANEK, RAKOVA




92

FUA 03 ARCHITEKTURA / ARCHITECTURE FRANEK, RAKOVA

© KONVERZE TOVARNY V HOLESOVICICH
FACTORY CONVERSION IN HOLESOVICE

WWWERK
WWWERK

ADAM CIGLER, PETR VACEK

Poprvé tudy Sel vlastné ndhodou. Nékdo mu doporugil
zelezarstviv Tusarové ulici, veSel dovnitr a objevil se mu
svét, ktery ho pritahoval zvlaS§tni smési starosvétské Gcty

k praci a pospolité uvolnénosti. Prochéazel labyrintem, ktery
ho intuitivné vedle do hloubky holeSovického bloku. Na
dlouhou chvili zGstal stat na vefejné lavce nad velkou dilnou,
kde fascinované sledoval trochu chaoticky rej vyroby mnoha
véci najednou. Ob¢&as hluk brusky, ob&as smich. Pro$el mezi
ateliéry, které prosklenymi vylohami odkryvaly vysledky
usilovné prace, a dosel do kavarny, kde bylo zrovna spoustu
lidi. Uz tu zustal.

Mozné je v tom étos Skolky SIALu, mozné vzdalena ozvéna
newyorkské The Factory nebo spi§ euforie z ndvstévy
nékterého z coworkingovych prostorut kdekoli na svété.
Komunitni ndlada a synergie tvaréich ¢innostije 14kava
a projekt s tim védomé pracuje. Architektura neni to hlavni,
ale je silnym a inspirativnim rémcem pro déni uvnitf.

The first time he passed by there by
accident. Someone recommended him the
ironmonger’s store in Tusarova Street,
he entered and discovered a world of
a strange mixture of old-fashioned
respect to work and collective ease. He
went through the labyrinth that led him
to the depths of the Hole$ovice block.
He stood for a long time on the public
footbridge above a large workshop where
he watched the chaotic bustle of mass
production. Now and then he heard the
sound of grinder or laughter. He passed
through the workshops where he could
see the results of hard work through
display windows and he came to a café
full of people. And he didn’t leave.
Maybe it’s the ethos of the SIAL
school, maybe it’s a distant echo of
the New York The Factory or rather
the euphoria from visiting any of the
co-working space in the world. The
sense of community and the synergy of
creative work is attiring and the project
intentionally works with it. Architecture
is not the most important thing but it
is a strong and inspiring frame for what
happens on the inside.

FRANEK, RAKOVA
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© DOCASNA PUTOVNI DIVADELNI SCENA
TEMPORARY MOBILE THEATRE STAGE

| LaTAN TAVAY TAVAY Za)

ALZBETA BLAHOVA

Postéavali na parkovisti u kamionu, srkali kafe z kelimku

a ¢ekali na ostatni. Zpoza benzinky zaslechli potlesk a pak
se objevila postava zonglujici s péti bagetami. Dalsi ¢lovék
Sel po rukou a kelimek s kdvou drzel v zubech. Délejte,
pitomci. Jsou nékde u Pribrami a potfebuji dojet do Vodrian
ajeSté dnes postavit divadlo. M&s ty papiry k tomu zdboru?
M4 to byt nékde u kulturdku. Vyvésili tam ty plakaty? V auté
je trochu ponorka. Ve&er hraji jednu starsi véc, na zkouseni
neni moc ¢asu.

Z ideje putovniho divadla voni romantika a svoboda. Nalada
projektu jeho pfemistitelné stavby odkazuje k dobé&, kdy byl
cirkus velkou udélosti, a zaroven nabizi peclivy ndvod k jeho
realizaci. Mozn4 je to trochu past. Divadlo je gesto a slovo,
které s sebou herec nosi porad. Montovana stavba divadla
se muze stat pro koCovny soubor okovem, ktery ho zbavi
svobody. VyloZit kamion a cely den stavét, cely den bourat
a nalozit kamion. Zaridit zdbory, vyvésit plakaty, prodat
vstupenky, nabrat naftu a jet. Pokud to nékoho neodradilo,
muze vzit projekt Putovniho divadla a vydat se na cestu.

They were standing next to a truck at a
parking lot, drinking coffee and waiting
for the others. They heard applause from
behind the gas station and then a figure
juggling with five baguettes appeared.
Another guy walked on his hands and kept
a cup of coffee in his teeth. Come on,
dummies. They are somewhere around
Pribram and they need to get to Vodriany
and build the theatre. Do you have the
papers about the site? It should be
somewhere around the cultural centre.
Did they put up the posters? They are a
bit angry at each other at the car. They
should play an older piece this evening,
there isn’t much time for rehearsals.
The idea of a travelling theatre
smells of romanticism and freedom. The
atmosphere of the project of a movable
building refers back to the times when a
circus was a big event, it also provides a
detailed manual for its creation. Maybe
itis atrap. The theatreis a gesture,
a word that an actor brings around
with him all the time. The collapsible
building of the theatre may shackle the
travelling theatre group and take away
their freedom. Get everything from the
truck, spend a whole day building and
dismantling it again, load up the truck.
Reserve locations, put out posters, sell
tickets, buy diesel and drive. If someone
is still interested, they can take the
Travelling Theatre project and set off for
ajourney.
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O BRANICKE LEDARNY
BRANIK ICE HOUSES

MAREK SVOBODA

Vzdycky, kdyz jede kolem do Modfan, diva se na ni. Je to
noblesni stavba. Nechéape, Ze si toho dfiv nevsiml. Od té doby,
co ten aredl opravili, vnim4 to misto Uplné jinak. Vzdycky
tudy jen rychle projizdél a ted si najednou uvédomil jak
blizko je k Fece. Je tam na brehu louka, kam chodi s pFitelkyni
na pikniky, v Praze! Vlastné mu to docela zménilo Zivot.
Prochézeji se radi tim novym areélem, koukaji na plachetnice
v mariné, lanka cinkaji o stézné, fendry skripou. O vikendu
dosli az dozadu, za posledni budovu a teprve tady mu doslo,
co myslel ten Ameri¢an, kdyz Fikal, ze kdyz byl v Praze,
kempovali pry na zahradé né&jakého zamku. K €¢emu, ze ty
domy puvodné slouzily?

Problém aredlu jako jsou branické ledarny je ¢asto
v bezradnosti vyuziti. Jsou to domy, které se vzpiraji
provérenym investi¢nim schematim a vyzaduji pozorné&jsi
vnimani. Vyznam takovychto projektu je ve zkouseni toho, co
dané misto nejen unese, ale co jej rozsviti. Klicem k Gspé&Snym
konverzim je nalezeni mozné synergie plvodniho objektu
a nové funkce.

He watches it every time he passes by
Modrany. It is a noble building. He doesn’t
understand he had never noticed it
before. It looks completely different
since they repaired it. He has been always
passing by but now he suddenly realized
how close to the riveritis. Thereis a
meadow on the riverbank where he goes
for picnics with his girlfriend, in Prague! It
actually changed his life. They like taking
walks in the new compound, they watch
yachts on the river, cables jingle against
masts, fenders screech. On the weekend,
they went all the way behind the last
building and only there he realized what
did that American guy mean when he

said they had camped on a garden of a
chateau in Prague. What was the original
purpose of these buildings again?

The problem of the zones such as the
Branik Ice Houses is when no one knows
what to do with them. Some houses defy
time-tested investment schemes and
require more attention. The importance
of such projects isin trying out not
only what the given place can bear
but also how to brighten it. The key to
successful conversions is finding possible
synergies of the original object and its
new function.
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® SKALNI MESTO V RALSKU
ROCK TOWN IN RALSKO

SKOLA NA STOLOVE HORE
SCHOOL ON A MESA

TOBIAS HRABEC

Prihlasiliho sem rodi¢e. Asi je nadchlo to misto, ale
moznd i ten pfisny studijni koncept. Neprotestoval, byl
tak vychovéan. Kdyz ho sem vezli a on vidél poprvé budovu
Skoly, rozbus$ilo se mu srdce a sevfel zaludek. Zvlastni sila
domu ho najednou pritahovala i désila. Dojmy se pak b&éhem
dnirychle stridaly. Ob¢&as se citil byt sou¢asti néceho
velkého a smysluplného, obcas se citil spoutédn a uvéznén.
Projekt Skoly na stolové hofe vyuziva silné prostiedi
a silny program ke zkouméni sily architektury. Jakoby
nebylo jasné, co bylo dFiv, zda dim, nebo jeho néapln.
Je to prastary okultni obelisk, ktery si na$la, vykutala
a osidlila komunita radikalnich akademika? Nebo je za
monumentem $koly dusledny ideovy koncept vztahu
spole¢nosti ke krajiné? Z obou pohledu je objekt

fascinujicim tézistém mista.

SUCHANEK, JANOS

His parents enrolled him. Maybe they
liked the place or the strict study
programme. He didn’t protest, that’s
how he was brought up. When he saw
the school for the first time on their
way there, he felt his heart beating and
a knot in his stomach tightening. The
strange power of the building attracted
and scared him. His feelings changed
alotin the first days. Sometimes he
felt being a part of something big and
meaningful, sometimes as if he was
bound in a prison.

The project School on a Mesa
uses the powerful environment and
programme to explore the strengths of
architecture. As if it weren’t clear what
came first - house or its function? Is
it an old occult obelisk, found, shaped
and colonized by a community of radical
academics? Or is there a well-thought
ideological concept of relations
between society and nature behind the
monument of the school? The object is
a fascinating centre of gravity of the
place from both points of view.
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© PROJEKTY PRO CERVENY KOSTELEC
PROJECTS FOR CERVENY KOSTELEC

LAGO DI KOSTELEC
LAGO DI KOSTELEC

VOJTECH SAROUN

K babi¢ce do Kostelce jezdil od mala. Bydlela kousek od
bazénu. Ona to je spi$ takovéa velkd pozarni nadrz, ale mistni
tomu Fikaji bazén a taky se tam v I1été chodi cachtat. Na bfehu
pod stromy i naproti pod dlouhou stifechou u bufetu bylo
vzdycky spoustu lidi. V horkém |été to bylo asi nejprijemnéjsi
misto ve mésté. Kdyz nebyla Uplné vyhen, sedélo seina
Sirokych schodech k trznici, ze kterych je nejlepsi vyhled.
Nejradsi mél ale bazén v zimé, protoze sem chodili s klukama
z Kostelce bruslit. Proto dal jednou babi¢ce k VAnocum
hokejku. Od té doby se u nich fika darkim, které davame
spiSe sami sobé&, hokejka.

Redeni nedefinované &asti centra mésta velkorysou vodni
plochou je silny koncept. Je to pasivni program, ktery umi
aktivovat své hrany a na malém mésté by zpusobil velké zmény
ve vnimani spole¢ného prostoru. Schematické prezentace
névrhu budi otazky o adekvatnosti méFitka i charakteru
a nerozptyluje ani pochybnosti nad technickymi souvislostmi
a provozni zatézi pro mésto. Projekt je osvéZujicim pldcnutim
do vody, které rozvini fantazii, a ¢eka, co se stane.

He has been going to his grandmain
Kostelec since he was a kid. She lived
close to the swimming pool. Itis rather
alarge water reservoir but the locals
call it a pool and swimin it. There were
always many people on the shore and
under the long roof of the snack bar. It
was probably the most pleasant place in
the town in hot summer. When it wasn’t
too hot, people sat on the stairs to the
marketplace from where you have a
better view. But he liked the poolin the
winter because he went there toice
skate with the guys from Kostelec. That
is why he once gave his grandma a hockey
stick for Christmas. Since then, they call
presents you actually give to yourself a
hockey stick.

Modification of the undefined centre
of the town with a large water body
is a strong concept. It is a passive
programme that can activate its edges, it
would bring large changes in perception
of public space in a small town. The
schematic presentation of the design
brings up the question of suitability of its
scale and character, it doesn’t get rid of
doubts about the technological context
and operational costs for the town
either. The project is a refreshing splash
of water that will excite our fantasy and
wait what will happen.

SUCHANEK, JANOS
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© PROJEKTY PRO CERVENY KOSTELEC
PROJECTS FOR CERVENY KOSTELEC

JINY SVET
DIFFERENT WORLD

MARIE STEFANOVA

Tady se vSichni zndme. Kdyz jsme se sem nastéhovali, par lidi
si chtélo postavit plot. Vétsinou to byli lidi z Kostelce nebo
okoli, co na to byli zvykli kvlli zviFatam. My, co jsme prisli

z vétSich mést, jsme je presvédcili, aby jesté pockali, jak to
bude fungovat. Dneska uz by to asi nikoho nenapadlo. Kazdy
vi, kam mlze a kde uz to neni slu§né. Vymezuje to cesta, ktera
se vIni celym nasim vnitroblokem. Nechodi po ni moc lidi,

jen sousedé a par mistiiakl, co si tudy zkracuji cestu. Je to
prijemné bydleni, jsme v centru méstecka, ale prostor nasich
domkd je UplIné jiny svét.

Projekt Jiny svét hleda primérenou typologii pro dopinéni
rozsahlého bloku v centru malého mésta. Dokresluje uliéni
¢éaru a vraci tak centru presnéjsi tvar. Zaroven neni pevné
uzavieny a v ndvaznosti na pési zkratky ve mésté propousti
ty, co je znaji, do jiného svéta vnitrobloku. V ném nabizi pro
Kostelec typologicky novotvar komunitniho bydleni, které se
muze ukazat jako dobrd odpovéd na aktudlni otdzku bydleni
na malomésté.

We all know each other here. When we
moved here, a few people wanted to build
afence. They were usually people from
Kostelec and its vicinity who were used to
it because of animals. We, who came from
bigger towns, convinced them to wait and
see how it would work out. No one would
probably come up with that idea today.
Everyone knows where they can walk and
where it is impolite to go. It is defined by
a path that goes through our whole inner
courtyard. Not many people walk there,
only neighbours and a few locals who
use it as a shortcut. It is a nice living,
we live in the centre of a small town but
the area of our houses is a completely
different world.

The project Different World looks for
a suitable typology to supplement a large
blockin the centre of a small town. It
finishes the street line and gives the
town centre a more defined shape. In
the same time, itisn’t isolated and those
who know the right paths can enter the
different world of the inner courtyard.
There it offers a typologically new form
of community living to Kostelec which
can turn out to be a good answer to the
current question of living in a small town.
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© PROJEKTY PRO CERVENY KOSTELEC
PROJECTS FOR CERVENY KOSTELEC

MESTO KOLEM
CITY AROUND

ELISKA MALKOVA

Zahrada vonéla bylinkami, na kostelni vézi za proté&j§im
domem bilo pll dvanacté a z dilny ve vedlejSim domé se
tlumené ozyval zvuk vrtacky. Varila obéd a dos$la ji mouka,
tak zabéhla k sousedlm. Tady je vzdycky nékdo nablizku.
Hodné lidi tu nejen bydli, ale i pracuje. Kromé bytu jsou

v celém bloku obchody, dilny i ateliéry. Vétsina sousedu je
néplava, rodiny, které hledaly klidné prostredi malomésta
a shaneély malé byty s malou zahradkou. Jsou z Trutnova,
Jaromére iz Prahy, ale s mé&stem se szili rychle. Moznéa
pomohliten dim. Je to vlastné mnoho domu, které
spoluutvéareji soukromé zahrady a polosoukromy dvur.
Kolem je mésto, pét minut za nim les.

Navrh hledé odpovéd na budoucnost uvadajiciho
malomésta v nové, atraktivni vystavbé. Znasobuje kapacity
mésta a véri v potencial okoli a kvalitu navrhovaného
prostredi. Je to riskantni teze, ale projekt s ni pracuje
obezretné. Programova skladba nového bloku dusledné
vychézi z analyzy funkci ve mésté a rafinované naklada
s jejich typologickou skladbou.

The garden smelled of herbs, the clock on
the church tower stroke half past eleven
and the sound of a drill was coming from
the house next to them. She was cooking
and ran out of flour so she went to the
neighbours. There is always someone
nearby here. Many people not only live
but also work here. Besides apartments,
there are also shops, workshops and
studios in the block. Most families
came from elsewhere because they
were looking for the calm atmosphere
of a small town and were looking for a
flat with a small garden. They are from
Trutnov, Jaromér or Prague but they
got used to the town quickly. Maybe the
house helped. It is actually many houses
forming private gardens and a semi-
private courtyard together. The town is
around and a forest five minutes away.
The design looks for an answer for
the future of a declining small town in
new attractive houses. It multiplies the
capacity of the town and believes in the
potential of the surroundings and in the
quality of the designed environment. It
is arisky theory but the project takes
precautions. The programme structure
of the new block is based solely on
the analysis of functions in city and it
works very cleverly with its typological
composition. The forms of the houses
themselves should be seen as a scheme
that would search for a suitable diversity
and mimicry to the surrounding city in the
next phase of the project.
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® SiIDLO KOLEM JEZERA
SETTLEMENT AROUND LAKE

NEJVETSI RYBNIK
THE LARGEST FISHPOND

TOBIAS HRABEC, SIMON MAREK, MARTIN UTIiKAL

Réno vstal prvni. V hlavé mu po véerejSku trochu hucelo,
ale doma nebylo nic k snidani, tak vyrazil do obchodu.
Nejbliz§i je na druhém bfehu. Po molu dosel k lodce.
JedtéZze nemusijet autem. Lod se zhoupla, chytil balanc,
ustdl to. Ponofil vesla do vody a pomalymi zadbéry se vydal

k druhému bfehu. Bylo ticho a on v monoténnim rytmu
jemného vrzani vesel rozdychéaval kocovinu. Koukal na

svUj dim i domy sousedu, ktefi po v€erejsi sousedské
slavnostije$té vyspavali, a najednou citil zvlastni euforii;

z Cerstvého vzduchu, ze studené vody, z ticha a pleskotu
vesel, z pratelstvi se sousedy, z celé jejich nové vesnice.
Spojuje nés ten rybnik, rikal si. Nikdo k nému nemé dél nez tri
minuty chlze. Ve&er po préaci kolem ného chodi béhat, je to
kus cesty, ale je to ritudl, ktery si tu oblibili pejskafFi, rodic¢e
s ko¢arky a nakonec i starousedlici.

Projekt Nejvétsi rybnik dava stévajici chaotické zdstavbé
Fad a smysl pro komunalnost sidla. Redenf disproporé&niho
vztahu velkého rybnika a drobné zastavby v jeho okoli nachazi
v intuitivni cest& okolo, v obydleni bFehu. Siroka urbanisticka
rozvaha je citlivé vyskladanéa z oby&ejnych potfeb, které ji
d4vaji hierarchii. Aniz by prejimala konvenéni trzni schémata,
muze se jednoduse stat developerskym i municipalnim
projektem.

SUCHANEK, JANOS

He was the first one to get up. He had a
bit of a headache but there was nothing
to eat at home so he went to the store.
The closest one is on the other side of
the pond. He crossed the wharf to the
boat. Luckily he doesn’t have to go by
car. The boat rocked, he balanced it, he
made it. He put the oars to the water
and with slow strokes left for the other
side. Everything was silent and he was
getting through his hangover with the
monotonous screeches of the oars. He
looked at his house, at the houses of his
neighbours who were still asleep after
the neighbourhood party and he suddenly
felt euphoric; from fresh air, cold water,
silence and pattering of the oars, from
friendship with his neighbours, from the
whole village. The pond connects us,
he thought. No one is more than three
minutes of walk away from it. He goes
jogging around it in the evening, itis
alongrun butitis aritual adopted by
people walking their dogs, parents with
prams and even by the old residents
The project The Largest Fishpond
gives order and sense of community to
the existing chaotic build-over areas.
The solution of the disproportional
relation between the large pond and
small buildings in its vicinity is in the
intuitive road around, in colonizing the
bank. The broad urbanistic reflexion is
sensitively put together from everyday
needs that give it its hierarchy. It can
become a developing or municipal project
without taking in the conventional market
schemes.
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® SiIDLO KOLEM JEZERA
SETTLEMENT AROUND LAKE

MALA ARCHITEKTURA PRO VELKY RYBNIK
SMALL ARCHITECTURE FOR A LARGE FISHPOND

DANIELA MiIKOVA, ONDREJ NOVAK, VU DINH QUANG

Déti byly nadSené, pry to byly nejkrasnéjsi prazdniny.

Z chaticky se nastupovalo pfimo do ¢lunu. Pripadalo jim to
dobrodruzné. Jezdili ¢lunem i na zdchod, i kdyz k nému vedlo
molo. A ten rybnik je vdzné velky. Pfijeli jsme tam vlakem, na
takové pékné malé direvéné néadrazi, které slouziijako trzisté.
Slijsme po difevéném molu a najednou se pied nami oteviel
vyhled na cely rybnik. VétSinou mam problém s orientaci, ale
diky tomu pFichodu od nédrazi jsem se hned zorientovala.

Z celé Fady drobnych iniciaénich staveb je nejsiln&jsi ¢asti
névrhu kruhové molo. Pragmatické Uvaha o komunika&nim
propojeniroztrouSenych ¢éasti obce vedla ke konceptu,
ktery délad z malé architektury monumentalni, ikonické gesto.
Architektonicka pribuznost jednotlivych objektd nendpadné
podsouvéa mistu silny charakter. Jednoduché konstrukéni
FfeSeni davéa projektu investiéni strizlivost a pouzitelnost.

The kids were excited, they said it was
the best vacations. They went from the
cabin right to the boat. They thought it
was adventurous. They used the boat
even to go to the toilet, even though they
could go by the wharf. And the fishpond
isreally large. We came by a trainto a
really nice wooden railway station that
also serves as a market. We walked on the
wooden wharf and suddenly the view on
the whole fishpond opened in front of us.
| don’t have good orientation skills but |
immediately knew where | was thanks to
our arrival from that railway station.

From the many small initial
constructions, the design of the circular
wharf is the most powerful one. The
pragmatic thought about connection of
the scattered parts of the village led to
the concept that turns small architecture
into a monumental, symbolic gesture.

The architectural similarity of individual
objects inconspicuously gives the place
a strong character. The simple solution
of the construction makes the project
financially undemanding and usable.
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® PROJEKTY PRO KLATOVY
PROJECTS FOR KLATOVY

TRANSFORMACNI UZEMi
TRANSFORMATION AREA

DANIEL HAKULIN

Uprostred mistnosti stoji velky model mésta, vlastné

jen jeho ¢asti, a méstsky architekt Klatov predstavuje
dlouhodoby plan na transformaci Uzemi mezi zelezni¢ni trati
a Drnovym potokem. Je to rozséhlé Gzemiv bezprostredni
blizkosti centra. Po Gvodni analyze a shrnuti potencialu

se dostéva k nezbytnym demolicim. V publiku to zahuéi.

Je to vefejné prezentace, které se GU¢astni architekti,
politici, developefi, obyvatelé, vliastnici nékterych objektd

i hlasiti kritici velkolepého pladnu. Na otdzky bude prostor

v diskuzi. Architekt rychle pristupuje k pfedstaveni parka

a novych vefejnych prostranstvi. Navrh poc¢ita s vyuzitim
Drnového potoku pro rekreaci, vytvorfenim rybni¢ku

a prilehlych zelenych ploch. Prezentaci trochu chybi
presvédcgivé obréazky, v situaénich vykresech se vefejnost
tolik neorientuje. Pfedstaveni pokracuje navrzenou uliéni
siti, ktera propoji oddélené ¢asti mésta. Na modelu pak
architekt ukazuje strukturu navrzené zastavby a dopliiuje to
informacemi o uvazovanych funkcich. Obecenstvo se déli na
dva tébory. Diskuze bude dlouhé& a vy&erpavaijici.

Projekt pro Klatovy - Transformaéni Gzemi je idealistickym
pldnem, ktery véfi sile tradi¢niho mésta. Nabizi pfehlednou,
prostupnou strukturu s pohledovymi osami a hierarchii
prostoru. Nabizi atraktivni prostredi pro bydleni, praci,
vzdélavani, obchod i vyrobu. Nabizi efektivni fungovani
arelativné levnou spravu. Nenabizi v8ak strategii, ale
finalni stav. Stav, ktery vyZzaduje dlouhodoby konsenzus
arespekt k planu. Stav, ktery potfebuje nové obyvatele
meésta. Stav, ktery velkoryse predpoklada rozsahlé demolice.
Stav, ke kterému vede ndro¢né cesta koordinace mnoha
zG&astnénych.

KLOKOCKA

There is a large model of the town,
actually only its part, and the architect of
Klatovy town is presenting the long-term
plan for the transformation of the area
between the railways and the Drnovy
Creek. Itis a large area right next to the
town centre. After the initial analysis and
summarization of the potential, he gets
to the necessary demolitions. A buzz
come from the audience. It is a public
presentation, architects, politicians,
developers, residents, owners of some
of the buildings and vocal opponents of
the plan came there. There will be time
for questions during the discussion.
The architect presents a park and new
public areas. The design plans to use the
Drnovy Creek for recreation, there would
be a small pond and green areas. The
presentation lacks convincing pictures,
the public gets a little lost in the
situational drawings. The presentation
continues with the designed network
of streets that would connect isolated
parts of the town. The architect then
shows the structure of the build-over
areas on the model and adds information
about their possible functions. The
audience is divided into two camps. The
discussion will be long and exhaustive.
The project for Klatovy -
Transformation Area is an idealistic
plan that believes in the strength of
the traditional town. It provides clearly
arranged, permeable structure with
visual axes and hierarchized spaces.
It provides an attractive environment
for living, work, education, commerce
and production. It provides effective
functioning and relatively cheap
operation. It provides both strategy
and the final outcome. An outcome that
would require along-term consensus
and respect to the plan. An outcome
that needs new residents of the town. An
outcome that generously expects large
demolitions. An outcome at the end of
a difficult path of co-ordination of the
many people involved in it.
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® ROMSKA KOMUNITA
ROMA COMMUNITY

TOMAS MATIJA

Jednou jsme sjizdéli Hornad. Mali cikdnsky kluci na nas

ze biehu pokfikovali, kde tabofime a jestli mame fotaky.

Méli jsme, staré Praktiky s ¢ernobilym kinofilmem. Cestou
jsme mijeli nékolik osad, ale nefotili jsme. Asi ndm to prislo
trapné, mozné jsme se trochu bali. Vic o romské komunité
na Slovensku nevim. Nasel jsem monitoring romskych

osad. Profesor René Luzica ve své recenzi uvadi: ,Existuju
hypoteticky romske komunity? Existuju autentické romske
politické autority a zoskupenia? Podl'a akademickej definicie
existuju len Ciasto¢ne. Podla ndzoru vyskumnikov v§ak
existuje pevny pribuzensky systém, ktory vd’aka skupinovému
egoizmu, endogamii, solidarite a redistribucii umrtvuje
uvedené nadskupinové institucie. Oni existuju len ako
konstrukcia vytvorenéa vladnymi instittciami pre dobro

a emancipéaciu Rémov.”

Projekt Romskd komunita vstupuje do silného
spole¢enského tématu architektonickymi prostredky. Hleda
urbanisticky koncept pro romskou osadu a v ilustrativnich
skicach nabizi ndvrhy objektd pro bydleni, vzdélavani a préci,
ale i prostory pro sport, setkdvani a sdileni spole¢né viry.
Zpracovani je schématické a chybi mu jednoznaé¢né formulace
vychodisek i FeSeni. Dostavéa vSak architekty do diskuze,
které se maji G¢astnit a ve které mlze vliv prostredi na
spole¢nost vyrazné pomoci.

ZEDNICKOVA

We once went down the Hornad River.
Little Roma boys ran behind us on the
shore and yelled where will we camp

and do we have cameras. We did, old
ones with B&W films. We passed by a few
settlements but we didn’t take photos.

It seemed embarrassing, maybe we

were a bit afraid. | don’t know anything
more about the Roma community in
Slovakia. | found a monitoring of Roma
settlements. Professor René Luzica

says in his review: “Hypothetically, are
there Roma communities? Are there
authentic Roma political authorities

and groups? According to the academic
definition, they exist only partly. But
according to researchers, there is a rigid
system of family relations that thanks to
group egoism, endogamy, solidarity and
redistribution silences the before-
mentioned above-group institutions.
They exist only as a construct created by
government institutions for the good and
emancipation of the Roma people.”

The project of a Roma community
enters a strong social issue using
architectural means. It looks for
city planning concepts for a Roma
municipality and its illustrative drawings
provide designs of residential and
educational objects but also spaces
for work, sport, meetings and sharing a
common faith. The design is schematic
and it lacks an unambiguous starting
point and solutions. But it gets architects
into discussion in which they need to
participate and in which the influence
of environment on society may be a
significant help.
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O JEZERNIi OSTROV INNISFREE
LAKE ISLE OF INNISFREE

MICHAELA RiHOVA

Mé&la uz vSeho dost, sebrala se a odjela k tomu jezeru.
Nevzala si nic, nevédéla, na jak dlouho jede. Bylo zrovna po
desti, nad hladinou trochu mlha. PotFebovala se uklidnit.
Sedla si do mokré travy, koukala do dalky a poslouchala
cvréky. To byl 1€k, ktery fungoval. Sedéla tam az do vecera.
Lehky vitr zatim rozfoukal mlhu a za ostrovem na horizontu
se vyhoupl mésic. Natéhla se pro trs rékosin, aby se prikryla
a usnula. Budila ji zima, sny se prolinaly s bdénim a najednou
bylo svétlo. Dokonce vysvitlo slunce, ale kolem ostrova se
stéle vznasela mlha. Trochu ji profezévaly paprsky, trochu
trhal vitr, ale ostrov se do ni znovu a znovu halil. Vstala. Uz
byla klidna a mlha v ni budila zvédavost. Par krokud od ni bylo
molo. Ve&er si ho nevéimla. Sla po ném aZ na konec. Stéla na
molu, hledéla na ostrov v mlzném oparu, mozné i nékam za néj,
a poslouchala slabounky pleskot vody.

Docasné instalace na pocest 150. vyroc&i narozeniirského
basnika Williama Butlera Yeatse vychézi z jeho basné Jezerni
ostrov Innisfree. Navrh neni podobiznou basnika aniilustraci
basné, ale scénografii k jejimu prozitu.

PROSTOR S

She had enough so, just like that, she left
for the lake. She didn’t take anything,
she didn’t know for how long she was
leaving. It had just stopped raining, there
was a bit of fog above the water surface.
She needed to calm down. She sat down
into wet grass, looked into the distance
and listened to crickets. It was like a
medicine. She sat there until evening.
Soft wind blew away the fog and the
moon appeared behind the island on the
horizon. She reached for some reeds,
covered herself and fell asleep. The cold
kept waking her up, dreams mixed up with
reality and suddenly it was morning. It was
sunny but there was still fog around the
island. Some sunshine pierced through
the fog, wind tore it a bit but the island
kept disappearing. She stood up. She was
calm and the fog made her curious. There
was a wharf a few steps from her. She
didn’t notice it in the evening. She went
all the way to its end. She stood on the
wharf, looked at the island in fog, maybe
behind it, and listened to the gentle
splashes of water.

The temporary installation to honour
the 150th anniversary of birth of the
Irish poet William Butler Yeats is based
on his poem Lake Isle of Innisfree. The
design is not an author’s look-alike or
anillustration for the poem but a stage
design for enjoying it.
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® LAZENSTVI POD HORAMI 2020
SPAS AT FOOTHILLS 2020

ELEMENTARNI LAZNE
ELEMENTARY SPAS

TEREZA CERMAKOVA

Zpoza horizontu bukovych korun vysoko nad ndmi protrhévaiji
prvni ostré paprsky ranni mlhu. Jsme v zadni ¢4sti Jizerek.
Predek a zadek hor jsme urgili my, co se pohybujeme jen po
pFfipravenych cestach. Sem jich mnoho nevede, ale ted’, kdyz
prisla sucha, je po takovych mistech zizen. Voda byla v Bilém
Potoku vzdy. V devatenactém stoleti umoznila industrialni
rozvoj, ale po konci vyroby jako by byla pfitomna jen pfri
povodnich. Ted m& i klidny tok Bilého Potoku silu otogit
pohled na Jizerky.

Projekt Elementdrnildzné neni jen nabidkou nové
budoucnosti pro nékolik krdsnych tovarnich objektu.
Je strategii pro region se spolec¢enskou ideou; jak zit se
svym mistem. Vyznam projektu je v provéfeni tématu.
Vysledek muze slouzit jako iniciace i jako platforma pro
formulaci pfesnéjSiho zadéani. Idea pocité s horizontem
pétilet, nejvySsi Cas skoc¢it rovnyma nohama do vody.

MJOLK ARCHITEKTI

From behind the beech trees above us
on the horizon, the first morning rays
tear through the morning fog. We are

on the far side of the Jizera Mountains.
We, who walk through the mountains on
hiking trails, decided what is the front
and the back of the mountains. There
has always been water in the Bily Potok
(White Creek). It made the industrial
growth in the 19" century possible but
since the production stopped it seems
the water is present only during floods.
Now even the calm flow of the Bily Potok
has the power to change how we look at
the Jizera Mountains.

The project Elementary Spas isn’t
only an offer of a new future for several
beautiful factories. It is a strategy for
the region with a social idea - how to
live with your environment. The value of
the projectis in proving the worthiness
theme. Its result may serve as an
initiation or as a platform for formulating
a more specific project. The idea counts
with a five-year long plan so it is high
time to jump rightin it.
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PUDORYS NP a 1.PP

1 Recepce  Foyer 113 Sauna {

12 Centralni schodisté 114 Sauna2

13 Chodba 115 Chladicibazének

14 Toalety Zeny 116 Odpotivérna

15 Toalety muzi 117 Foyer bazénu, sol4rium
16 Ukiidové mistnost 118 Hiavni bazén

17 Bazénova technologie 119 Venkovni bazén

18 Satna zeny 120 Chodbas tryskami

19 Satna muzi 121 Lehétka s destém

110 Sprchy Zeny 122 Chodba s vifivkami, oddglena vodni sténou
1 Sprehy musi 123 Svételny kotel

142 Zézemi saunovacitechnoiogie 124 Ledovy a horky bazének

125 Soldrium

126 Sklad sezonniho nabytku/ prileZitostny bar
121 Hospoda

128 Vstup do hotelu

129 Chodba

130 Toalety Zeny

131 Toalety muzi

132 Kuchyng

133 Zazemi pro personal

134 Sklad
Jidelna | Vicetgelovy sal
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® LESNIi KOUPALISTE 2020
FOREST OUTDOOR SWIMMING POOL 2020

CESTA
PATHWAY

BARBORA TAUEROVA

Jak mysli§, ze vzniklo tohle misto? ptal se ji na mechové dece.

Nevim, asi §el nékdo kolem, myslel na nés, jak tady budeme

lezet a les to slySel a zrealizoval. Byl posledni dubnovy vecer

a palili se arodéjnice. Sli za mésto, cestou kolem potoka

az k lesnimu koupalisti. Bylo uz teplo, les ¢erstvé vonél

a kazdou chvili zaslechli hlasy. Chodi se sem hodné&. Potok

tu meandruje a vytvari kouzelné zahyby; ,klepna kout®,

.uohynku®, ,zen schovka“... nejsou to funkce, ty si nese kazdy

s sebou. Jsou to jen mista, sugestivni a zarovern samozfejma4.
Sila projektu Cesta je v tom, Ze neni projektem, ale

projekci. Projekci ¢innosti a situaci, ke kterym vznika

prostiedi samo a na par nejnutnéjSich mistech se u toho

mimochodem objeviiarchitektura.

How do you think this place was made?

he asked as they lay on moss blanket. |
don’t know, maybe someone went by, was
thinking of us lying here, the forest heard
it and created it. It was the last evening
of April and witches were being burnt.
They took the path from the town by the
creek, all the way to the forest pool.

It was warm, the forest was fresh and
now and then they heard voices. Many
people come here. The creek meanders
and forms charming recluses; “gossip
nook”, “by fire”, “zen hide”... these are not
functions, those are carried by people.
These are just places, suggestive and
matter-of-fact at the same time.

The strength of the Pathway project
is thatitisn’t a project but a projection.
A projection of activities and situations
that create their environment on
their own and only now and then some
architecture comes up.
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® LESNIi KOUPALISTE 2020
FOREST OUTDOOR SWIMMING POOL 2020

LESNI VEZ
FOREST TOWER

VU DINH QUANG

Byl to zvlaStni sen. Odehrévalo se to nékde v lesich u takové
nizké pevnosti. Byli jsme tu na §kolnim vyleté a spalijsme
kazdy sdm v obytnych burikach, ze kterych byl vyhled jen do
nebe nebo do dvorku. Vchézelo se tam po dlouhych Gzkych
chodbach z centralniho nadvoti. Sel jsem ven a najednou
tu nikdo nebyl. NadvoFi bylo prdzdné, dominovala mu véz
s kruhovym oknem. Mél jsem pocit, Ze mé odtamtud nékdo
sleduje. Vystoupal jsem do horniho podlazi, v§ude bylo
otevFeno, nikdo mé nezastavoval. ProSel jsem kolem sauny,
z4dchodl a vtom se mi rozbusilo srdce. Zni¢ehonic bylo Sero,
svétlo jen z jedné petrolejky a pfede mnou zrcadlové vodni
hladina, na nilod’ka a v ni dvé postavy, jedna Zensk4 a ta
druhé jsem byl ja.

Né&vrh lesniho koupali§té je zhmotné&nim manipulativni sily
architektury. Je silnéj$i nez my a sebevédomé rozhoduje
o tom, co v jednotlivych ¢astech domu zazijeme a jak se tam
budeme citit. Komponuje nase pohledy, organizuje né$ pohyb
prostorem. Pokud jeji vedeni neodpovidad naS§emu naturelu,
zbldznime se.

It was a strange day. It took place
somewhere in a forest next to some
low fort. We came there for a field trip
and we sleptin portable cabins with
aview on the sky or the courtyard.

You entered it through long narrow
corridors from the central courtyard. |
went out and suddenly | was alone. The
courtyard was empty, a tower with a
round window looked over it. | felt as if
someone was watching me from there. |
walked up to the upper floor, everything
was open, no one stopped. | passed by
a sauna, toilets, and suddenly my heart
started beating. It was dark, there was
light only from one oil lamp and | stood

| front of a mirror-like water surface,
there was a boat with two people, a
woman and the other one was me.

The project of the forest swimming
poolis an embodiment of the
manipulative power of architecture. It is
stronger than us and it self-confidently
decides what we will experience in
individual rooms of a house and how we
will feel there. It composes what we see,
organizes our movement through space.
If its directions don’t go well with our
nature, it will drive us mad.

MJOLK ARCHITEKTI
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® UTULNA NA JIZERE
CABIN AT THE JIZERA MOUNTAIN

Je mlha, v usich jen hukot a do o&i ndm vitr bod4 ledové
stFipky. Jdeme uz dlouho, beze slov a trochu kazdy sam. Uz
toho méam celkem dost. Vidim jen krunyfe ledu na stehnech
a batoh pred sebou. Skoro jsem do né&j vrazil, kdyz vpredu
zastavili. Byli jsme u boudy. Bylo otevieno. Vlezlijsme tam.
Najednou ticho. Trochu $ero, ale vidime na sebe a smé&jeme
se, jak ndm tréi z o¢f, nosu i foust rampouchy.

Zadani Utulna na Jizefe neni ve skuteénosti tolik
o samotném objektu, ale o cesté k nému. Projekt za
osmactyricet hodin je extrém. Vyzaduje rychlé reakce
a rozhodnuti. Kdyz je chybné, projekt neuspéje, ale zkusili
jsme to a jsme o kus dal.

Hana Davidkova Veronika Krystovéa

It’s foggy, we hear only humming and
iceis flying into our eyes. We have

been walking for a long time, without
speaking, each of us a little alone. We
have had enough. | see only icy crusts
on trousers and the backpack in front
of me. | almost bump into him when he
stopped. We reached the cabin. It was
open. We entered. It was silent. A bit
dark, but we can see each other and we
are laughing because we have icicles on
our noses and beards.

The project Cabin at the Jizera
Mountain isn’t actually that much about
the project but rather about the way
toit. A project made in 48 hours is
extreme. It demands swift reactions and
decisions. If we make wrong ones, the
project fails but at least we tried and

learnt something. Tereza Cermakova Marek Nedelka
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Barbora Tauerova Roman Zenaty Michaela Markova

Alzbé&ta Barancikova Martin Salek Daniela Mikovéa
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® BOZI MUKA V KRYSTOFOVE UDOLI
COLUMN SHRINES IN THE KRYSTOF VALLEY

,Bozi muka“ zadal do wikipedie, aby se ujistil, Ze vi, o ¢em
je re¢. Nez se mu ¢lanek v telefonu nacetl, vlak stavél a on
se rychle pakoval. Vystoupil na malé zastévce, chtél se
jesté podivat do mapy, ale nemél signal. Vlak odjel, zbyly
koleje, stromy a ticho. Vykro¢il nejbliz§i cestou. Myslel na
muka a snazil si pod tim slovem n&co pfredstavit. Sel teprve
chvilku a nedarilo se mu na to slovo vibec soustredit.
Zkusil to s bohem a uvédomil si, jak byl svét spole&né viry
prehledny a misto vzty&eného kfize sdilené. Pfemyslel,
zda je dfive silné misto, nebo symbol. Jestli je misto silné,
i kdyZ symbolu nerozumime. Jestli se sila mista dédi sama
od sebe, nebo jestliji nesou lidé. Jestli mdme dnes symbol
nebo ideu, kterou sdilime. V tom mu cinkla zpréva, nepfijaté
hovory, automaticky kouknul na Facebook; Zeman, uprchlici...
Myslenky byly pryé.

Téma projektu nuti k vypnuti telefonu a cesté ven.
Cesté krajinou, hledani mista a jeho vyznamu, hledani
jazyka a jeho srozumitelnosti.

Kléra Buzkova

He looked up “column shrine” on
Wikipedia to be sure he knows what it

is. Before the article loaded up on his
phone, the train stopped so he took

his things. He get off on a small railway
station, he wanted to check the map
but there was no signal. The train left,
there were only the trails, trees and
silence now. He took the closest road.
He thought about suffering and he tried
to imagine something under that word
but he couldn’t focus. He tried it with
God and he realized how the world of
common faith was clearly arranged and
how a place with a cross was shared. He
considered what comes first, a powerful
place or a symbol. Is the place powerful
even if we don’t understand the symbol?
Is the power of a place inherited or
does it come with people? Is there some
shared symbol or idea today? Then

a message beeped, missed calls, he
automatically clicked of Facebook: the
president, refugees... He lost his train of
thoughts.

This project forces you to switch off
your phone and go out. To walk in nature
and search for a place and its meaning,
for language and its comprehensibility. Marie Stefanova
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Alzb&ta Pomahacova

Martin Holba
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® VYSTAVISTE LVT
LIBEREC EXHIBITION MARKETS

Ale to bylo tehdy upIné néco jiného. To to v Liberci Zilo.

Tam jsme chodili na Matusku, vi§... Sbohem, Idsko, tam se
dali sehnat véci, co jinde nebyly. To bylo velky tenkrat, tam
jezdili sta tisice lidi z celého Ceskoslovenska. A co je to
ted’? Z tohohle u? asi nic, dédo, odpovédé&l popravdé. Resili
vystavi§té zrovna ve $kole a napadlo ho zeptat se prarodic¢u,
jak na to vzpominaji. Hezky, ale ted’ je to prazdny kus mésta.
Co by tu mélo byt? Mésto.

Zadéani lokality vystavisté uci stavét mésto; hledat Fad,
méritko, organizaci prostort a prozitkd v nich. Forma
provéreniv prostorovych kresebnych schématech funguje.
Spole¢né téma umoziiuje porovnéani. Studentlm tak prinasi
uzite¢nou konfrontaci a méstu $irsi $§kalu pohledl na
doplnéni chybé&jici ¢4sti.

P. STOLIN, MICEKOVA

It was absolutely different in Liberec in
that time. Liberec was alive. We went
to see Matuska’s concerts, you know...
Goodbye, love, some stuff you could
get only there. It was huge, hundreds
of thousands of people from the whole
Czechoslovakia came there. And what
is there now? None of this, grandpa,
he answered truthfully. They’ve just
talked about the exhibition grounds at
school and he had the idea to ask his
grandparents how they remember it. It
was nice, but it is just an empty spotin
the town now. What should be there?
The town.

The project of the exhibition grounds
teaches how to build a town: to search
for order, scale, arrangement of spaces
and experiences in them. Assignments
of drawn spatial schematics work well.
Students can compare their projects
when they are given a common theme. So
they are challenged and the town gets a
broader scale of points of view on how to
complete the empty part of it.

Hana Davidkovéa, Roman Ehl, Samuel Nekola, Adam Sustek
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Marie Caslavska, Alzbéta Pomahagova, Marie Stefanova



168

FUA 03 ARCHITEKTURA / ARCHITECTURE P. STOLIN, MICEKOVA

® VYSTAVISTE LVT
LIBEREC EXHIBITION MARKETS

RAM UMELCU, DVUR JOGY A GALERIE
FRAME OF ARTISTS, YOGA COURT AND GALLERY

MARIE CASLAVSKA, ALZBETA POMAHACOVA, MARIE STEFANOVA

Kdyz byl mensi, mé&l z téch domu trochu strach, ptsobily na
néj prisné, jako néjaka pevnost. Pak sem ale zac¢al chodit
do keramické dilny a celé to misto si velmi oblibil, nejvic asi
nadvori. KdyZ bylo hezky, vynesli si vZdycky hlinu ven a tvofili
tady. Venku ¢asto byliilidé z jinych obord, z oken se linuly
tény klaviru i Zesti a spolu s dramatickymi vykriky skupinek
hercu vytvéarely prekvapivé prijemnou kakofonii. Vlastné
se diky tomu semknutému prostoru dostal k lidem, oboridm
a zanram, které by sdm nenasel. Tady zalozZili prvni kapelu
a tocili prvni kratké filmy. Nakonec tu nejen tvorili, ale i Zili.
Kdyz na to zpétné vzpomina, uvédomuje si, ze ten pfisny rdm
domu mu vytvoril neuvéritelné svobodny prostor dospivani.
Redeni prostoru areéalu Libereckych vystavnich trha
navrhuje, kromé RaGmu umélcu, je$té Dvar jégy a Galerii. Je
to romanticky a ldkavy koncept vzdélavani a spolubyti, ktery
sebevédomé nechéavéa hluboko pod svym rozhledem v§echny
business plany, Uvéry a navratnostiinvestic. Vede nés za ruku
ulici Maxima Gorkého, ktera najednou vede rovné, mésto je
prehledné a v cesté nic nebrani, vede nas do mladi, které

chceme prozit. He was scared of those houses when he

was younger, they seemed severe, like a
fortress. But then he started attending
ceramics workshop there and he got to
like the place, the court probably the
most. When the weather was nice, they
worked outside. There were often people
from other courses, tones of a piano
and brass instruments were coming out
of windows and formed a surprisingly
pleasant cacophony, together with
dramatic cries of theatre groups. Thanks
to this closed space, he encountered
people, disciplines and genres he would
have never met otherwise. They founded
their first band and made their short
movies here. In the end, they didn’t
just create, but also lived there. When
he thinks about it, he realizes that the
severe frame of the house created an
incredibly free space for growing up.
The project about the Liberec
Exhibition Markets contains, besides
the Frame of Artists, the Yoga Court and
the Gallery. It’s a romantic and attiring
concept of education and co-existence
that self-confidently ignores all business
plans, loans and returns of investment.
It leads us by hand down Maxim Gorky
Street that is suddenly straight, the
town is easy to navigate and nothing
complicates our walk, it leads us to the
youth we want to live through.
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® SCHODISTOVY PROSTOR
STAIRCASE SPACE

Sel pres namésti Piazza di Spagna a pripadal si trochu jako
na jevisti. Ze Spanélskych schodt hledélo dolt smé&rem

k nému mnozstvi sedicich postav. Vystoupal do horni ¢asti
schodisté, az mezi lidmi nasel volné misto. Mél tu sraz

s ostatnimi a ze schodu byl na cely prostor dobry vyhled.
Vzpomnél si, jak takhle jednou ¢ekal pod Montmartrem, kde
se schody vétvi do mnoha ramen, a po hodiné se ukazalo, ze
kazdy ¢eké u jiného. Vybavila se mu vzpominka na navs§tévu
N4rodniho muzea v Praze, kde byl s rodi¢i jako maly. Z vystav
si nepamatoval nic, ale hrozné se mu libil schodidtovy prostor,
kterym prochézelo nékolik ramen proti sobé.

Schody umoziiuji nadhled, sezeni, akci. Schody méni
rytmus cesty prostorem. Mohou byt propojenim i bariérou,
mohou byt servisnim okrajem i obytnym stfedobodem. Zadéani
schodidtového prostoru vede k navrhovani ve vice dimenzich.
Je FemesInym zakladem i prostorovym prozitkem.

PRVNi ROCNIK / FIRST YEAR

He was walking across the Piazza di
Spagna and he felt a bit like on a stage.
Many sitting people were looking down at
his direction from the Spanish Steps. He
walked up to the upper part of the stairs
until he found a place to sit among them.
He was meeting with the others and
there was a good view from the stairs.
He remembered he once waited under
Montmartre where the stairs branch
out into many parts, after one hour it
turned out each of them was waiting at
another part. He remembered his visit
to the National Museum in Prague with
his parents as a kid. He remembered
nothing from the exhibition but he loved
the staircase that leads into several
opposing branches.

Stairs provide a top view, a seat, an
action. They change the rhythm of the
whole place. They can both connect
and isolate, they can be a only part of
provided services or the centre of the
residence. The project of a staircase
space forces us to think in multiple
dimensions. It is the basics of the craft
and a spatial experience.
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Martin Kunc

Toméas Martis§
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Séra Brandova Martin Holada

Jifi Valenta
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JiFi Kesl Svetlana Devyatkina Dita Petrarnova
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Interaktivniinstalace v kyberprostoru

je inspirovana dilem W. Kandinského.

Za pouziti modernich technologii jsem
se ponofila do hloubky obrazu jednoho

z nejvyraznéjsich umélcl dvacatého
stoleti. Resenim kompozice, vztahu barvy
a tvaru, zkoumanim vnitfniho prostoru,
se sami mizeme stat tviircem novych
kombinaci a vytvaret vlastni usporadani
obrazu. Nejdulezitéjsi ¢ast této prace

je rozklad obrazu a davani objektd do
novych a nékdy i nepredvidatelnych
souvislosti. TFi dila, kteréd jsem vybrala,
jsou z cyklu grafik Malé svéty, které jsem
zvektorizovala a diky interakci mizeme
dilky pohybovat, transformovat a otacet
a skladat novy obraz.

VYTVARNA UMENI / FINE ARTS

The interactive installation in cyberspace
is inspired by the work of W. Kandinski.
Using modern technology, | immersed
myself in the depth of the paintings

of one of the most distinctive artists

of the 20t century. We ourselves can
become creators of new combinations
and create our own arrangements of the
painting through manipulation with the
composition and relations of colours and
shapes and through exploration of the
inner space. The most important part of
this project is breaking down the image
and putting objects together into new
and sometimes unpredictable contexts.
| chose three works from the cycle
Small Worlds, | vectorised them so we
can move individual parts, transform
them and turn them around and thus
compose a new image.

VIZKOM

ELISKA KRALOVA, BOD - LINIE - PLOCHA / POINT - LINE - SURFACE, INTERAKTIVN{ INSTALACE V KYBERPROSTORU / INTERACTIVE INSTALLATION IN CYBERSPACE, 2015
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EVA MARTISOVA, COM.POZICE V POHYBU / COM.POSITION IN MOVEMENT, WEBOVA APLIKACE / WEB APPLICATION, 2015

VIZKOM

181 FUA 03

Webové stranky Com.pozice v pohybu
vychézi z mé predchozi prace com.pozice.
Princip klikéni je zde nahrazen stalym
pohybem ¢tverct ndhodné se generujicich
ze stran. Tématem dila jiZ nejsou obrazce
samotné, ale jejich nasledné prolnuti.
Divak nikdy dopFedu nevi, ktery &tverec
bude v popredi, ktery v pozadi. Kazda
sekvence mé proto svij osobity vyznam.

VYTVARNA UMENI / FINE ARTS

The webpage Com.pozice v pohybu
(Com.position in Movement) is based

on my previous project com.pozice. The
principle of clicking was replaced by an
incessant movement of squares, randomly
generated on sides of the screen. Not the
shapes themselves are the theme of the
project but their subsequent blending.
The viewer never knows in advance which
square will be in the front and which in the
background so each sequence has its own
special meaning.

VIZKOM
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Mé soucCasné préace se zabyvé tvorbou
a programovanim kinetickych konstrukci.
Materidl, ktery k tvorbé vyuzivam je
prevazné ze snadno dostupného komeré-
niho sortimentu. Celé dilo je vysledkem
a snahou o netradi¢ni uvazovani nad
vécmi, kterym byla jejich funkce pridélena
spole¢nosti. Jista univerzélnost téchto
prefabrikovanych komponentd mi také
dovoluje rozdilné objekt variovat.
Neklidna je kineticky objekt slozeny
z nékolika ¢éasti, které se daji v mistech
spoju rozpojovat nebo "zlomit". Nabizf
se moznosti dynamické instalace, ktera
navazuje na pohyb komponentud objektu.
Pohyb je kratky, trhavy a prenésise do
celé konstrukce, kdy spole¢né se zvukem
uzavira objekt do jednoho ramce.

VYTVARNA UMENI / FINE ARTS VIZKOM

My current work focuses on creation
and programming of kinetic constructions.
I mostly use easily obtainable materials
from commercial selection. The whole
projectis aresult and an effort of
non-traditional thinking about things
that were given their function by
society. Certain universality of these
prefabricated components allows me to
combine various objects.

The Restless is a kinetic object
built from several parts that can be
disconnected or “broken” in joints.
The possibility of a dynamic installation
reacting to movement of the components
of the object also comes to mind.
The movement is short, jerky and it is
transported into the whole structure
where it closes up the object into one
whole together with sound.

LUKAS DOSTALEK, 22,23, KINETICKE OBJEKTY REAGUJICi NA TEPELNE ZMENY V PROSTREDI{ /
KINETIC OBJECTS REACTING TO CHANGES IN TEMPERATURE IN THE ENVIRONMENT, CCA 1M, 2015
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MARTIN HOFMAN A PETR VORISEK, KOOPERACE / CO-OPERATION, SVETELNE ZVUKOVA INSTALACE / LIGHT AND SOUND INSTALLATION, 2015 VERONIKA STEHULKOVA, FUZE - POCTA JOSEFU ALBERSOVI / FUSION - HOMAGE TO JOSEF ALBERS, TISK / PRINT, 60 x 60 CM, 2015
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.Na zdznamu je zachycen objekt
v nejednoznaéné pozorovatelné poloze...
jeho obraz je mozné v prvni moment
vnimat nekonkrétné, a to diky nezazitému
nahlizeni, které znemozni naS§emu védomi
oznacit polohu (stav) véci samotné,
nesnadnost definice vidéného odkazuje
k fenoménu Mébiovy pasky, u které nejsme
s to rozpoznat, co je vniti‘ni a vné&jsi
strana... zde se to déje diky zasazeni
vlastniho objektu do proménlivého,
svételn& modulovaného prostredi...”
Divak muze ve vystavé vnimat tuto
nejasnost v obsahu, toto vytrzeni
jednoho Uhlu pohledu, aby nasledné doslo
k zviditeInéni nového poznani, ze jde
o nehybny objekt rozpohybovany svétlem
a svou vlastni polohou.

VYTVARNA UMENI / FINE ARTS VIZKOM

“The record shows an objectin an
ambiguously observable position...

At first, it is possible to see the object
unspecifically thanks to the unusual
perception preventing our consciousness
to understand the position (stat) of the
object. The difficult definition of what

we see here is similar to the M&bius strip
on which we cannot identify which side

is on the outside or inside... The same
thing happens here thanks to the position
of the object in an environment with
changing light...”

The viewer can see this ambiguity of
content, this detachment of one point of
view only to emphasize new understanding
in the next moment, understanding that
the object is immobile and it seems it
moves thanks to changing light and its
position.

MARTINA MACHOVA, NEJASNOST V OBSAHU / UNCLEARNESS OF CONTENT, VIDEOPROJEKCE / VIDEO PROJECTION, 2015
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